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RESUMO

-

Grande parte da chtica sbbre os romances de Bellow fo
caliza sua prebcupagﬁo com o homem contemporéneo como ‘um indj
VTduo._ Este estudo e Qma tehfativa de mostrar a visao de
»Be]]ow do homem em'sua.reTagﬁo intima com a sociedade a qua1
ele pertence atfavés da analise de um’dos.seus mais recentes
romances — Herzog, |

A primeira parte.discute a fe]agio:_autor, romance e .
realidade social, considerando algumas concepgoes sociologi
cas.sobfe a sociedade contemporEnea e exbondo’a metodologia
que'serviré de base para a analise do romance — o estrutura
lismo gengtico de Goldmann.

A segunda parte exémina-HerZog Timitando-se a analise
da estrutura interna do romahce; reTaciqﬁando seu _universo
imaginério aos padrdes da sociedade capitalista »contempor@
nea. Ao n?vé] da ag30,5uma estfutura:significativa mais
A abfangente e reconhecida no-universo do romance, e djscutida_
em termos de uma homologia entre ela e a estrutura da socig
dade. 0 nijvel mai$ profundo do romance, o da_éonsciéncia de
Herzog;‘e a sTntese'que e1eiprocura 556 também discutidos nes
ta parte, mostrando os coﬁentSrios de Be]]ow/Herzog sobré 0
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homemfe a sociedade contemporinéa;

0 esfudo cbnc]ué.com a-afitmagﬁo'de que -Herzog nSo_
soménte representa o homem contemporineo no conflito entre
0o individuo e a sociedade como também representa a voz de
-Bellow em suas ref]éxaes profundas sobre a histGria, filo

sofia e sociedade.



ABSTRACT

Much 6f the critica]-attentfon focused dn Bellow's -
novels deals with his preoccupation with Contempbrary man
as an'ihdivjdua1.. This study is an attempt to show Bellow's
view df man in his close re]ationship with.contemporary_ S0
,ciety thtough examining one -of .~ his most récent' novels —
~Herzog. |

The_first part discusses the fe]atidnship: -'author,
novel and social rea]ity cbnsidering some sociological -con
ceptions of contemporary society as well as expounding the
methodologiéal'approach which served as the basis for the
analysis of the novel — Go]dmahn’§ genetic strucfura]ismf\

'The second part deals with the examining of Herzog
jimiting to the analysis of the ihterna1Astructure of the
"novel, relating its imaginary qniverse to theApatternS'of
'contemporary capitalist society. At the level of action, a
main meaningful- -structure fis detached from the universe of:
the novel and discussed in terms of a hdmo]ogy between this
struture and tHe Struturefof society. The deéper leyel of -
the novel, that of Herzog's conscience, and the synthesis

he pursues are also discussed in “this - part, displaying
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-Beliow/Hérzog's cdmmentariesvon man and contemporary §0ciety

The study concludes with the assumption that not only
doesvHerzog'stand for the contemporary man in the | conflict
between the individual and society, but also . represents
Bellow's véice in his deep reflections on history,philosoﬁhy

and'society.
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1. INTRODUCTTION

Saul Be11ow, the contemporary‘Américan writer aWarded
- the Nobel Prize fof Literature in 1976,  author of nové]s,
plays and short storieé,.has been exhaustively stmﬁedlauﬂy,
.both for his style and his conscious involvement with the
'prob]ems of contemporary man. W.J.Sewell says that "Saul Bellow
represents a post—modern~writer, fhat is, a writer‘. whose
fictibn has turned away from a concern with social values td.
embrace the inner values of the individual,"l Indeed, the
critical studies of Saul Bellow as a writer ahd thésé of this
literary work which we have examined, including essays,‘ ar
ticles, and doctoral theses,are mainly oriented towards the
idea of Bellow's being an "inwardFturhing writer,"?
to the affirmation of the individual. |

Patricia W. Williams asserts that "much of thecritical
éttention focused on the eight_noveis of Saul Bellow deals

3

with the philosophy he develops." This philosophy is that
of the general affirmation of his thought in opposition to
the current literary nihilism we find in the most prominent

writers of thé first half of this'century, and which entered
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‘the second half with conspicuous, representatives,both in the

theather and in the novel. In his creed of-avpositive-éfﬁr@

ation of 1ife, Bellow places supreme value on the individual,

- whom he considers capable of self-realization, through uncon .

ditional freedom of the spirit; this absolute freedom being
the state at which Be1loﬁ's;brotagonists arrive affér 1ﬁghting

out all the conditions imposed on them,,reaching thus a true
reconéi]iation of the self, in the words of Sewell, "through
an a]ienation;recon¢i11ation péttern;"~which consists bf
"temporary separation from social Confofmity as anmanstmwardé
a private reconciliation with society and therein reconciliation
with the self."* Much 6f the criticism on Bellow tends to
see his work 1h.the light of this pattern, with socialiaspects
being part of it, but not the main concern.

This study, not questioning what has been written about

~Bellow, which shows a general tendency to consider him as a

writer worried about metaphysical and ethical issues,aims to

discuss his view of man in contemporary society, examining

- one of his more recent novels: Herzog. Thus instead of being

worried about the self we will be seeing man as a social person,as part
of society.

On reaching this main purpose — the apprehension of

"Bellow's view of man.in contemporary society — we also hope

to have_shown Bellow as a nove]ist.deep1y engaged ‘in universal
problems, wqrried about the destiny»of-humaniﬁy, a- fact that
places him among major contemporafy‘writefs.

' The-two aspécts that make up the cdre~of this study,
énd help support the choice of‘HéonQ,'the novel. - we will
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. : 3
examine, are Bellow's wide-reaching social concern,shown in

his novels, and his rejection of apoéa]_ypti.c, n'ihi.listic views
oh'.man and soéiety.' His work is filled with a wealth of social
'observations.- ‘His novels give us an accurate rjépresentation
of a set of social re]ati'o_nships at one par'ticular moment in
history — the contemporary.wdrld. .This fact is what aroused
our inter_est’in detecting his view ofltsociety through studying
the structure of one of his ndve]s, namely Herzog. -
‘We could extend to Bellow what Zeraffa said of Joyce,
Mann and Mé]f}faux,-' when stating that they practiceA a kind of .
imaginétive sociology; Bellow, too, is "able to grasp by em
pathy what the sociologist.or histo'ria_n deals with in terms
of facts or concept‘s.“5 .For Zékaffa', the form and content
of the novel derive more directly from socia1 ph'enomena than:
do those of other arts,® and Bellow's novels are good evidence
of this assertion. They show his commitment to man and his
r_o]e in society, ahd’fr'om the ﬁ.r_st',‘they..ha've shown., without any‘
doubt, a power of social, political, andxideologica] contes‘g‘
ation. As ob‘serve.d by Willian D. Markqs, "Bellow's- desirje to
have his vision of Tife undistorted by 11'terar_yfash1'on requires
reliance on the powers of observation and cr_itica] thinking."’
Bellow bei’ng a city wh‘ter, his main char_acters are  searchers
in the city. It is the individual search for self and reality
that drives them. That may be the reason for most: cr‘it-i'cism
on Bellow to be oriented towards the self. But Be]iow'séreative
vision of thé city's possibilities i‘s.impr"égnated with social
and ideological comments. There is always a direct relationship.

between the chaos of the city and his protagonists‘own frag

>
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mented condition, so that his main characters are searchers

"not only for the reality of self but also of society.

The city is'the arena in which Bellow's profagonﬁsts
act, and through their acting and their reflections they
disp]ay the author's own view of éotialfrea1ity, shbwing a
society}of increasing consumerism, with its false concepts

of progress and prosperity. Thus the struggle between the

protagonist's humanism and social patterns is a point in

commom in-all his novels.

~In Dang]ing Mah, Bellow's first novel,we see through

~Joseph, the protagonist, the attempt of the individual to

establish a relationship with the world where the individual

can remain himself without succumbing to society's values.

“In The Victim, as Tony Tanner points out, the protagonist's

“deeper'fear comes from an uncertainty:about “his position
and stability in the cruel, indifferent chaos of the modern
city."® Thé acknowiedgement of the urban masseé is a gkeat
leap forward in the protagonist's coming to terms with the

city. The Adventures of Augie March shows Augie for  the

first half of the book accepting the city uncritically, but

there is a shift in the novel and by .the .end Augie's

‘disilTusionment with Chicago is complete. In Seize the Day,

Dr. Adler personifies social pressures inherent  1in the

urban setting while Wilthelm, the protagbnist, rejects the

materialistic world. Like Augie, Wilhelm is surrounded by

machiavellian urban types who use him. In Henderson ~the
Rain King, we see the protagonist trying to escape the press

ures of society.and going to Africa, where he still "thinks in city

->
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. metaphors and of city’évents; the city mantain its pressures,

and alive within his other especulations is the city ideaof
_ pedb]e, nameless, faceless, with whom no communication is

poséib]e."g ‘Mr.Sammler's Planet shows us a protagonist who

has put his faith in reason, but who finds himself in an
increasfng]y unreasonable world, who sees intellectual man
as an explaining creature, but who can find.no explanation
for. the society he sees about .him. The novel is full of
social comments made by the inte]]ectua]}Samm]eﬁ,and images
of the city'are used fhroughout the novel to reflect  his
moods of sarcasm, despair andAfear towards social pressures.

Humboldt's Gift, Bellow's latest noVe],exposes society itself,

as a battlefield for the protagonist. There he is,not only
~in history but in his milieu, worried about the meaning of
life and death. ,It.shows an actua11commitment to contemporary
-Alife,ithrough a more,defyfng involvement of the protagonist
in the city community..

Besides a play and a numbér of shott stories, Bellow
has written eight novels, the ones we have. just made comments
on, and thé one we have se]ected‘for the purpose of this sfudy:
Herzog. Since all Be]]ow'S'noveTs mirror contemporary social
-reality, we think it relevant to give a reason for our choosing
Herzog. With this novel Bellow begins to develop a new style
in his prose, and a different character appeared for his
protagonist. His style became c1o$e-to that of the essayist
and socially conscious thinker, and his protagdnist ~became
more rational, conscious and critical.: Heriog is part of

the_1nte11ectua1-academig world; thus the value placed on

>
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awareness,which may be considered the main objective of

Bellow's protagonist, is more evident in this novel. Herzog
is more conscious and self-critical thanhis predecessors.He
also confronts almost every issue raised in Bellow's previous

fiction. Bellow's own words give us evidence of his development.

He said:
In writing Herzog, I felt I was completing a
" certain development, coming. to the end of a
"literary sensibility. This sensibility implies

a certain attitude.towards civilization — anomaly,
estrangement, the outsider, the collapse of °
humanism. What I'm against is a novel of purely
literary derivation — accepting the cannon of
Joyce and Kafka. With Dostoyevsky, at least,his
eyes are turned freshly to the human scene.®’

In Herzog we testify, through the Tétters andihtemml
monologues, not .only a brilliant critique on the.values and
problems of our soéiety but a]so,'as we have 'said, a rejec
tiqn of the nihilistic phi]osophies, in_févor of a positive
éttitudé towards modern cfvi1iza£ion. Herzog's_understmuﬁng
of the "social meaning of nothingness"i_1 is very significant.
For him, man's.awareness of nothingnesé, far from being a.
cause for deépair and denial of all value, should give him
a .heightened realization of the value of social relationships.
As William D. Markos says, "Bei]ow called for writers to see

1ife directly rather than accept views of 1ife ,perpetuated-
Aby the tradition bf a pessimistic literature."!?

Our purpose in grasping thé author‘é vfeﬂ of society.
through the critical analyéis of his novel is mainly »based
othhe studies.df Lucien Go]dmanh, wﬁosunesthattheaa@mor%-
world view, which “not only.constitutes an assertion. of..a

truth but is a preciée-ref]ection, a questioningof the entire

-



7

wor]d,"13 is elaborated by the social group he belongs in,
though on]j he can achieve an advanced degree of coherence,.
giving the_work of fiction a character _at. .once collective.
and indiVidué]. ~Thus the imaginary universe of individuals
and particu]ar situations created by the author; showing his
world view, is the transposition into a-p]éne of imaginafy
creation of the mental categories of a social grdup;

- Accepting Goldmann's.argument which will be discussed’
in more detail "in the first-part of this study, we will be
accepting wﬁat can be expreséed»by the homology:the relation
whicH exjﬁts between Bellow and the social reality heis.part
of corrésponds to the relation which exists between Herzog .
and the universe of fhe novel, which shows Bé]]ow'Sworhiview.
This assumption enables us to believe that Herzogfﬁv@flédjons
and questionings'throughoyt the novel areABe11ow's own, SO
that Herzog's view of contemporary society is Bellow's own
view. |

The study will be divided in two parts:the first will
deal with the relationship between author, novel and sociai
reality, and-* more details about the supporting methodology -
will bé supplied; the second part'will deal with theintrﬂmic.
“analysis of Herzog, with the aim of de]ineatingsignificafive
structure;, immanent in the universe of the noveT,andrplaHng
fhEm to those in socfety. Thus we hope to reach our purpuse,

"which is to show Bellow's view of man and contemporary society.
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CHAPTER ONE -
- THE INDIVIDUAL AND THE SOCIAL PROCESS

The sociologist thinks of social reality as denoting
a 1arge complex of human re]ationships, or to put it'anOther
way, as referring to a system of interaction. The chafacter
of this social process is interpreted according to the
sociological theory that orients  the sociologist. Emile
Dufkheiml, for instance, the founder of the most important
school of French sociology, which stands in the tradition of
Comtian positivism, and is characterized by its emphasis on
the non-éubjective qua]ity»of social phenomena, emphasized

that society was a reality sui generis, thét»is, a reality

that could not be reduced to or translated into other terms.

According to him,. society cohfronts us as an objectiwarea]TQu
It is external to ouselves, surrounds us, éncompassesourlife
on all sides. We are in society, located in specific sectofs

of the social system, which predetermines and predefines almost
everything we do. We are located in society not only in space
but in time. Our society is an historical,entity-thateXtéﬁB
temporally ‘béyond any individual biography, it éntedates us

->
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and will survive us.

Max Weberz,jthe modern German sociologist, opposes
Durkheim in that the point of departure of his sociological
orientation is ﬁhe individual person.vBy emphasizing the
understandability of human conduct, as opposed to the mere
casual explanation of social facts as in natural science,
Weber draws the line between his interprétative spcio]ogy,
which considers the individual ‘and his actions.as the basic
unity, and Durkhejm's tradition. ‘Durkheim . -stresses the
externality and'objectivity of social tea]ity, in 're1ation

to the individual, while Weber always emphasizes the subjec

tive meanings, fntentions and intefpretatidns brought into
any so;ia] situation by the actors.in it. .weber,of course,
also points out that what eventually happens in society may
be very differentvfrom what'these.actors meant'or intended,
as is clear in his thesis on Photestantism and -capitalism,
in which he demonstrated the relationship between «certain
consequences of Protestant values and the development of the
capitalist ethos: the puritan wished to serve God, but he
helped to bring about modern.capitalism. However,he asserts
that this.entire subjective dimension must be taken into
consideration fdr an adéquate sociological _understanding,
which involves the interpretation of meanings present in
“society. In this view, each social situation is sustained
by the fabric of meanings that are brought into it by the
various participants.-

In the Durkheimién perspective,'to live in society

means to exist under the domination of society's logic, and

Y
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this approach has Been ¢arried over into the theoretical
-approach now called functionalism. In fqnctiona] analysis,
society is analysed in terms of its own functioning as a
system, functibning that is often obscure or opaque to those
acting within the system. The contemporary American sociol
ogist Robert Mertona, has expressed this-approach well in his
concepts of "manifest" and "latent" functions; The formerare
the conscious and deJibérate functions of.soqia] process,the
latter, the unconscious and unintended ones. Thus,for instance,
Christian missions in parts of Africa "manifestly" try . to convert
Africans to Christianity, "Tatently" help to destroy the
indigénous triba] cu]tures and-thus providé a driving force
towards rapid»socia1 transformation.

Max Weber, in his methodological emphasis upon ‘under
standing the.individua]-as the ultimate uhit of exp]énation,
attacks the.functiona1ist approach as well as the Marxist use
of objective meanings of social acti@n regardless of the
awareness of'the actor. Marx ascribes meanings to the;nnceés
of social interactions_ahd Weber rejects the assumption of
any_objECtive_meaning. He wishes to restrict the understanding
and.interpketation of meaning to the subjective >intehtions_
of the actor, although, in his actual work, as we have illus
trated, he shows awareness of the paradoxical fact that the
results of interactions are not always identical with what
the actor intended to do.

What we have been trying to do as an iﬁtroduction*to

~ this first‘part of our study is to give a very general idea

-
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of the main sociological orientations concerning the: parti
_ cipation:dethe individual in the social process, Since:our
stUdy_dea]s‘wiih the relationship between man. and sbcia1
reality. However, as this study is of literature,we do not
think it relevant to go more deeply fntO'_this field. Our
purpose is only to.show_hdw the main sociological trends see
this relationship, before we get info our actﬁa] aim: the
relation betWeen'the author and social reality. One more
socio1ogicaj drientafion,'that of the socio]ogy(ﬁ’knmﬂedgef
we think might be relevant‘foAmention; since the novel :.we
are studying 1n'thjs paper deals with philosophical iséues.
The term socio1o§y-of kndwiedge'Was first coined  in the 1920s
by the German philosopher Max Scheler and the basic reference

for this orientation in contemporary sbcio1bgy' is Karl

Manheim's. Ideology and Utopia“. The wéy the socio]ogy of

knowledge fits into our comments is by showing us that ideas
~as well as men are socially located. This sociological trend

rejects the claim that thought occurs in isolation from the

social context.withfn Which particular men think about par

ticular things. Even in the case of very abstract ideas that
seemingly havé.1itt1e social connection, the Socio1ogy of

knowledge attempts tb draw the line from the thought to the

thinker to his social wor]d. This approach in .socfo1ogica1

studies has much to do with whét we will be deVelbping in

this dissertation, in whitﬁ we will be dealing with the same
‘ -kﬂu{Of.relatﬂnmhip,éince the ndVe] we wi]].be studying is a

novel of idéas,.in.which theAprotaQOQTst is a stholak..

As we have stated, the abbve introductory comments

-
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- on the main modern sociological orientations in relation to
man and society serve only to introduce our study of the
reTation betWeen the author, fhe subject of action, and the
living social rea]ity hé is part of,for_what we will‘ be
trying to show is that the creator‘of a work of art, in our
case a writer, derives the raw materia] for his creation
from the actual sbciaT rea]ity,estab]ishing'then the re]g
tionship between him, a social individual, society and the

novel itself.
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“*Our comments on sociology of knowledge are based
on MANHEIM, Karl. Ideologia e Ulopia. Trans. Sérgio Maga
lhaes Santeiro. Rio de Janeiro, Zahar Editores, 1972.
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CHAPTER TWO
SOCIAL PHENOMENON AND THE NOVEL

Qur bUrpose in establishing a re]ation between the
writer and his society is mainly influenced by the studies
of Lucien Goldmann and MicheTAZéraffa who deal with the

“relationship between social reality and lTiterature. Michel

Zeraffa in his book'Thé Novel and Socié]'Reathl .presents
a cémprehensive study of the re]ation between the novel and
‘social reality, stressing throughout his ~'work that although
- the novel is rooted .in social reality, it keeb§ tits  unre
duceable aspect — it is a especific’artistic form.Incmapter
one — "The novel as Both Literary Form and.Social Instituy
tion,! he asserts the close connection between the novel and
society as well as its irreducibi1ity to other terms.He begins
by saying that "the form and the content of the novel dmﬁve.'
more directly from soéid] phenomena_ﬁhén other. arts,excepf
perhaps cinemas" for him, "novels often seem bound up with
~particular moments in the history bf,. society" (Z,7).'.The
novelist can theréfore, according to him, be regarded as an
authentic interpretef of the_socia]lrea1ity.of his time;'the

forms and the actions of society provide'a mode} - for : the
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forms and the actions of the novel. Henry James to whom Zéraffa
refets-thfoughouti the chaptér we have mentioned ~above, at
the end of the last century, had already aknowledged the close
connection of the novel with Tiving society. He says 1in his
essay "The Art of Fiction" that "the only reason for the
existence of a novel isthat is does attempt to rebresent life.
AAnovel is in 1ts_broadestdefihition a personal, a direct

2 In the same essay, he says that "one

impression of Tife.
writes the novel, one paints the picture of one's ]anguage
~and of one's time,"3 which reiates art in general to history
and .consequently to society. |

Zéraffa, connecting the novel to social reality,relates
the writer's creative manifestétion to the milieu he is part
of. For him, the novel gives us an accurate representation
of a set of social re]ationships-at one particular moment in.
history, and :.bowever accurate the writer'skﬁmﬂedge(ﬁ’reaﬁtﬁ,
which he represents in his literary creatfoh;hedoesrmt*kmase
fo.attrfbute to this reality a significance whiéh he derives
from the world view of the social milieu in which he had
been brought up. Zéraffa-reminds us that .novelists Tike
Joyce, Mann and Malraux, when creating their 1itemnybmﬁverse,
practice a kind of sociology, in the sense that they are'able
to grasp by empathy what the sociologist or historian deal with .
in terms of facts or concepts. "The value of the novel", he
asserts, "seems to belong primarily to the fact thatit is the
aft form whiqh_gives the fullest and most profound'account.of
the status of the individual at any time in hisfory?(Z,66).He
'contindes his argument, on the same page, saying that "to say

>
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that a novel is composed essentially of characters means that
the writer‘embodies in them fhe social relationships which
he has most frequently seen and experienced." He leaves it
cléar though, in the first chapter of his book, that "the
forms of fiction have ‘their own history, which cannot be
" rendered in terms of history any more than of 'sOciety'fﬁ
(Z,9) Thus, the ner]ist, according to Zeraffa's arguments,
must be considgred as.abso1ute1y an artist; his work -is the
expression of a reality which already has in hisminda form
and a meaning which is expressed by means of techniques. In
this sense, the writer's perception of society is transformed
fn the ner1-into artistic pefceﬁtion. ZEraffa giveétw some
practical examples for his arguments, from which we chose
that of Ulysses, which he éays "testifies tothe irreducibility
- of the opposition between the perception of what one mfght
call 'living reality' and the indisputably abstract inter
pretation that the writer puts on it"'(Z>41). Joyce reveals
the concrete rea]ity of Dubliners only in'terms of a single
conception of value:. the inner life of consciousness embodied

and acted out by Bloom and Stephen "Dedalus.

Zeraffa discusses Lukacs's Theory of the Novel,which
exposes a theory of the novel based on the concept of'‘produc
tion, arguing that, though Lukacs showed that the novelist}
.tries to show a reconciliation,shown to be impossib]abéﬁmen'
~actual social re]afionships, which are determined by the
infra-structure of production, with the values; which the
individua] hopes to'realize.in.his 1ife, heis concerned with.

the problems of form. “The novel," Zeraffa says, "is not &

>
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reflectionof the myriad aspects of social intercouse; it is,

on the contrary, the mirror itself." (Z;44) A theory of the
novel, a]fhough based on the concept of production, must,

according to Zeraffa, take account of the.artistic structure

of the novel — its form, and the form of the novel has to
be undefstood, in his conception, as meaning not only | the
style of thé wriiing but also the manner in which it is
constructed. |

Henry James, who contributed to .give the novel a pri
- mary aéstheﬁic status, upheld the same kind of fe]atiohship
between the novel and social reality as Zeraffa, in  acknow
ledging the writer's need to find meaning in complex reality
and express such meaning through a particu1ér_f§rm?.

From what we have expounded.above, which we consider
to be some essential points in Zeraffa's discussion of the

novel in re]ation to society in The Novel and Social Reality,

we can conclude that his main goal in this work,as the title
suggests, is.fo expound his concepts of the novel asa literary
form, which is "nevertheless inevitably related to social
reality. The novel must be.unmnstood as possessing a meaningful
structure that certainly has its origin in the social reality,
but is unreduceable to it. We have also inserted 1in our
exposition some valuable assertions from Henry James's dis
" cussion on the novel, which we concluded are in. agreement
with'Zéraffa‘s,in asserting the é]ose-and unescapable ré]g
,tionship between.the novel and social reality, . and seeing
~the former as-a form in ditself. This is what we will _ Be

dealing with in the second part of this study, - discussing

-
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the novel as a specific form that must be comprehended and at

the same time seeing it as a mirror of the social reality in
which it is inserted.

Though Z&raffa evidences in his work — The Novel and

Social Reality, when discussing Lukacs, his unqualified accept
ance of the idea that the ihfra-structﬁre of production does
provide a firm basis for the interbretatidn of the novel, and
that the writer's world view in reality derives from the sub
jective consciousness of one particu]ar~cfass, this point cer
tainly does not constitute the core of his work. Thus, the spe
cific study of the ré]ationship between — author, social re
ality and nove1, which is the aim of bur paper, has to be
supplied. We will try to supply this specific aspect as well
.as give support to our study with the exposition of some im
portant points from Lucien Goldmann's work in this field. As
‘Goldmann is both a SOcioTogist and a theorist of 1literature,

his contribution in this fiel is most valuable.
( _
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NOTES

'!A11 comments based on Zéraffa in this chapter are
from ZERAFFA, Michel. The Novel and Social Reality. Trans.
Catherine Burns and Tom Burns. Great Britain, Hazel Watson
& Viney Ltd., 1972. Quotation will be immediatly followed by
the referenced pages, as for instance (Z, 7).

2JAMES, Henry. "The Art of Fiction." In: ELLMANN,R.
& FEIDELSON, Jr., C. The Modern Tradition: Backgrounds of
Modern Literature. New York, Oxford UniversityPress, 1965,

pp. 429-430.
3Ibid, p. . 436

A “Cf. FORD, F.M. The 0l1d Man:The Question -o6f Henry
James. London, Bodley Head, 1964.
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CHAPTER THREE
METHODOLOGICAL APPROACH

In his books,"Towards a Sociology of the Novel and

Cultural Creation in Modern Society."! Goldmann discusses

the essential relation between social life andxliterary cre
ation, and sets out the operational premises of his method
ological orientatioh for the analysis of a literary work.
He called this orientation genetic structuralism,a model in
which dialectical materialism in presented in a form of
structuralism, and the Lukacsian concept of “tofa]ity;“which
is the essence of the method Marx took over from Hegel, and
the foundation of Goldmann's sociological method itself, be
came "meaningful structures.”?

The first premise of Goldmann's method of Titétary
analysis is that the essential pe]ation»between social life
and literary creation is not in the sphere of content§, but
instead in wHat he called "the form of the content;" “Thfs
form refers to the mental structures which organize the enm
pirical consciousness of a pakticular aroup as well as the
imaginary.universe created by the writer."®* A second prem

ise, closely connected with this first one, is that there

->
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is a structura] homo]ogy between the structure ofﬁme.imaghmry_
universe of.a literary work, and the.mehtal structure of a
certain social group, a homology that does not refer to the
sphere of contents, and thus shows the opposition of Goldmann's
method to a sociology of contents,.which sees the literary
work as a reflex of the collective consciousness. Goldmann
asserts that by focusing on the content of collective con
sciouness, traditiona1 socioiogy- fails to grasp - the essence
of artistic work. |

A third premise of genétic structuralism refers to
the collective . character of 1iteréry creation, :that the
individual writer does not create a world view. His world
vfew is the expression of the collective mental StrUCture of
a group. The individual subject’'s ro1é — 1in the case of 1it
Aerary creation, the writer's role — is to give Lthese.” cat
egories a high level of consistency.and coherence.

When analysing hisAconcept of world view, Michel Zeraffa
compares it with Goldmann's and does not recognize any sub
stantial difference between the two. Zeraffa identifies. world
view, which.he considers the first real stage of the work yet
to be written, with-an ordered pattern the writer reéches in
synthesizing the conflicting forces of reality by means of
some basic ideological principle. uHe describes . Goldmann's
definition of world view as a process in which "there "is
first the concéptual extrabolation'of-the actual, effective
and intellectual tendencies of the‘group to its.ultimate. coherent
form, and, sécond]y, a coherént set of problems and responses

which expresses, in creative literature, a concrete world of

s
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people and things through the medium bf words.""

Comparing the two concepts we can-identify essenfia]
points in commom.—~ synthesis and ultimate coherence, but What
fits into our purpuse is the assertion, common to both . con
cepts, that a world view is a process reaéhedby siﬁthesizing
the conflicting forces of reality,or rather sinthesiZing the
"actual, effective and intellectual tendenciés of the group,"

for what we will be‘showing'in our study is that the synthesis

~ _Herzog struggles = to reach is Bellow's own world view.

This fhird premise, referring to the collective char
acter of literary creation, is connected to the preQious one
in the sense that the collective character of the literary
creation, according to Go]dmann,s‘comes from the fact that
the structures of fhe imaginary un{verse are homologous to
the mental structures of certain social groups or are 1n. in
telligible relation with themr

In his essay “Dia]éctiéa] Thought and Transindividual

Subject,"®

Goldmann discusses the functionality of the  sub
ject in the artistic creation and gives redsonsforlﬁs choice
in ana]ys{ng the structure and function of a Tliterary work
in relation to a collective subject. His arguments are re
-lTated to a fourth premise of his genetic structuralist method:

the rejectfon of lTiterary analysis in terms. of the psychobi

~ography of"fhe author. Goldmann admits that thg meaning of. a.work of
art. is situated at two levels, in relation to an individual

and to a transindividual subject, "in relation to the indi
vidual subject there is a libidinal meanfng but itfs'neither-

aesthetic nor historical."’ .The "truth content"of a work of

->
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art can on]y.be_grasped, according to him,in the perspective

of a collective subject.

In a discussion with Theodor Adorno, Go]dmanniexnowuk'
his poéition concerning his acknowledgement 6f the-collective
subject'rather than the individual subject as ﬁhe;true author
of:the literary work, and asserts that "thework of.art penmfs
the creation of an imaginary world.with a rigbrous form and
sthuéture in fe]atfon to the group", not to an individual.He
adds that "this 1mag§nary cohprehension helps reinforce the
~group's consciousness because it 15 sjtuated specifically in
relation to those group aspirations."®

Goldmann's concept of collective consciousnessis based
on his conhept‘of potential consciousness, in opposition to
"real" cohsciousness, which, he says, éfients . contemporary
sociology. For him, "the problem is to know not what a group
thinks," which would be the real consciousness, "but what
~changes are likely to occur in its consciousness in the absence:
of modification in the group‘s essential nature."® Thus, -.on
the level of the collective subject there is a dynamic ':process,
things are 1n transformation: "social groups are transformed
' within given structures and at certain moment the transition
is made from one structure to the other."!? Thus, the
relation  between. the writer .and society would
involve the fact that this process of structuration 1in the
social group, this strfving of subjects to achieve dynamic
equilibrium with théir-environment doés not reach an ‘effeg
tive <coherence, which is réached On]y'in.theeﬂmminary universe
created by the writer. In this sense, the literary work is

->
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not only a meaningful stbucture, but a functional one: it
helps to c1arify and make coherent the tmuﬁnciescﬂ’thesocial.
grodp the author'fs part of. .

Thé purpose of.this study,stéted_ﬂ1our introduction,
15 mainly based on the premises eXpounded above, and in the
hethddo]ogica1 prbcess of Goldemann's genetic structuhalism,
which involves the interrelated processes of comprehension
and eXp]anation.Explanation puts‘the work in relation to the
social structure which should be cmmnéhehdedin its systematic
structuration. This.process cdnstitutes what Goldmann calls
"genetic explanation":to understandawork "through inserting
it in a more Q]oba] systemati;ation, a vaster significative
structure.” Our aim, then, based dn Goldmann's study, is to
explain Herzog, by placing it in functional relation with a
global structuratioﬁ — American urban society, which 1is
inserted in an even vaster stfucture: technocratic smﬁety—j
“which explains how the novel was born. Thus,embracing Goldmann's
'theory,we intend to show that'Herzog‘is an imaginary universe'
with a specific form, whose meaningful structure mirror the
~.structure of cdntemporary society. This specific form will
be analysed so.that we can Undetstand it and decodify 1its
meaningful structures, and,thus place them in functional
relation with fhe social sfructufe. We will be then doing
what Goldmann calls the processes of combrehension and
explanation: we comprehénd the imaginaty universe and explain
‘it.by ihserting it in a vaster structure. We also have to
comprehend, as stated above, the systematic structuhationof

society, and this we will see in the next chapter_.11
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Goldmann's theories, as we have seen, are dialectically

‘-Aﬁfiented, thus, émbracing,his idea that everything is  func
tiond], and cenfered on the possibilities of variation  and
transformation of conscioﬁsness and social reality, we will
be aiso trying to. show that Herzog not onlyshmwiBéHow'Sview;
of society,lput also tries to communicate an attitude that
brings a new orientation to contemporary man.

In his book, The Human Sciences and Philosophy,!?

Goldmann defined fully what he considers to be Hm‘Fundamental
category for comprehending human history — the category  of
the possible, which characterizes dia]éctica] sociology in
the sense that it tries to isolate, in the society it studies,
the potential, developing tendencies oriented towards over
coming that society. Goldmann considers that - throughout
history man's psychic 1ife has been developed in terms of two
fundamental dimensions: "the tendency to adapt to the real,

‘and the tendency to overcome the real toward the possible—

113

toward a beyond which men must create by their behaviour.
This adaptation to the real, as we have seen, is essential
to a dynamic structuration, but it.-may threaten the second
dimension, if it tends to become static.

These potential tendencies that develop in a social
" group and are oriented towards a transformation are grasped
by Bellow and constitute the coherent universe of his ndve]s{
Thjs is the‘fact that led us to study‘one of his novels based
on the theory we have been discussing, which says'thé writér
can only write in a perspective that must exist in ‘society,

so that he can sUbsequent1y transpose it in a aﬁmreht'imagﬂmry

->
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universe. Bellow shows, in his work, an awareness of the
fundémenta] problems-of our technocratic society, buf,as we
“will see, Herzog shows that Bellow shares Goldmann's belief
in the second dimension of men'®. He is aware of‘the posi .
tion of man in contemporary society, which is mirrdredlblin
the structure of the novel, but he is also sensitive to
the new tendencies that are emerging in our society toover
come reality. |
| We are trying to poinf out at this point of our argu
ment that Bé]]ow‘s work, especially Herzog, is closely 're
lated to our social reality, a fact thaf aroused in us the
interest to analyse it through a sociologica] mode1.Mélcolm
Brédbury,_comparing Herzog with Bellow's earlier nove]s,dig
cussed fts closer relation to society and stated:
ee., 1t is.more deeply located in its society,the
society of urban America, and this society in turn
is much more deeply located in its founding his
tory and ideology than are most of the earlier
novels. Herzog, speaking out of the Jewish ‘and the

intellectual sector of democratic modern America,
knows experientially and intellectually just what

character this world has out of which he 1is
speaking. The intellectual and sociological aware
ness of the novel, its sense of history and so
ciety, promotes its size and its centrality; and
it is from this awareness "that the essential
search, and the guiding standards of the book
derive.l!?® '

Thus, embrancing Go]dmann's‘sthany that the m@at-wﬁter
is the exception§1 individual who manages to create a finc
tional, coherent universe whose structufe corresponds to.
that to which the members of the social group tend, we will
be accepting that the novel we are examining represents
Bellow's view of the social group He'be1ongs in,.and WHich

is responsible for the elaboration of the elements  that

-
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make up his wor]d view. Considering that Bellow belongs in |
an urbah community, fhatAhe‘is part of the city,‘his view
is that of theIUrban.grOUp, so that we think it relevant to
define the urban group and discuss Bellow's relation  with
it. |

Actording to Louis Wirth,!? the contemporary world
may.be_ca11edr "urban", due to the influences that,the'qfﬁes
‘ exert on‘the social life of men. For Bellow, from whatb Qe
infer from his novels, the <c¢ity is the 1living Amomuént of
man's collective actions. The city seems to fascinate him
due to'its complexity. "It is the place ofcompréssed human
misery, but it is also the place for human involvement," 1%
It is the place in which Bellow belongs and from which the
raw material for his work emerges, if we consider, literature
as "a sqciai pfoduCt, arising out of the dialectical inter
action between a particular historical consciousness and a

"19  This chaotic raw material is

particu]af social reality.
transformed by the writer, in our casé‘Be11ow, into .a
coherent un%verse, in the light of Goldmann's concept already
discussed, that the social group does not rea]]y create a
world view — which is the role of the writer, it only
provides its composing elements that are elaborated by the
writer into a coherent universe. A.L.Strauss, in his article
"Urban Perépectives: New York City" asserts that “the
novelists have portrayed 1ife in the city not only more
dramatically — more humanly if you wish —-than_their ‘schg
larly contemporafiés, the soéio1ogists, the geographers,the

lanners™. Strauss even comments on Louis Wirth's article ,
plar _
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"Urbanism as Way of Life",saying that Wirth's perspectives,
though outstanding, are narrower. than those expressed by
the novels. Irving Howe in his article "Mass Society and
Post-Modern Fiction" has added some good comments to the
-subject, stating:
The'novelists may not have been  aware of the
various theories concerning capitalism, the city
and modern industrial society; it does not matter.
These ideas had so throughly penetrated the con
sciouness of thinking men, and even the folklore
of the masses, that the novelists could count on
them without necessarily being able to  specify
or elaborate them. 1In general, when critics"find"
ideas in novels, they are transposing to a state
of abstraction those assumptions which had become
so familiar to novelists that they were able to
seize them as sentiments.??’

Bellow's style, his themes, and the basic categories
of his thought are rooted in the economic, political,social
and moral features of our technocratic society. His fiction
is a response to concrete historical circumstances,the ones
we are living today, in which the rational, free individual
appears to occupy a.diminishing territory. This position of
the individual in contemporary society is crucial in
Bellow's work, since he shares the essential humanist " demand
for a free development of a many-sided, integrated man," 2!
which is becoming utopian, as pointed out by Georg Simmel:

The individual has become a mere cog in an enormous
organization of things and powers which tear from
his hands all progress, spirituality, and value,
in order to transform them from their subjective
form into the form of a purely objective life.It
needs merely to be pointed out that the metropolis
is the genuine arena of this culture which outgrows
all personal life.22 ' :

Much of Bellow's work shows his commitment -to the
problems of modern "selfhood." He sees the problem of the
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individual in the midst of the masses. In a talk about the
contempbrary American writer he said:

Laboring to mantain himself, or perhaps an idea
of himself (not always a clear idea), he feels
the pressure of a vast public life, which may
dwarf him as an_ individual while permitting him
to be a giant in hatred or fantasy. Public
turbulence is largely coercive, not positive.

It puts us into a passive_position.23
On examining Herzog, in the following part of this
study, we will see how Bellow shows a deep desire for the
liberation of man from chains, wheter imposed by society
or by the mind, through what he calls ‘"sterile intellectualism”
and worn out philosophies.Originating in social interaction,
the basic categories of his thought were transformedin his

imagination, to re-emerge into patterns of contemporary so

ciety in this work.
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NOTES

1GOLDMANN, Lucien. Towards a Sociology of the Novel.
Trans. Allan Sheridan. London, Tavistock, 1975. GOLDMANN,
Lucien. Cultural Creation in Modern Society. Trans.Bart Grahl..
Saint Louis, Telos Press, Ltd., 1976.

2Cf. William W. Mayrl's introduction to Cultural Creation
in Modern Society, p. 11.

Ibid., p. 13.
“Ibid., p. 47.

Cf. Towards a Sociology of the Novel.

®Goldmann illustrates his argument saying that if
Jean or Pierre lift a table, they are together to lift it,
and thus, the subject of the action is collective; he adds
that "everything which is history occurs in this perspective,"
and that this concept arose '"at the moment in the history
of philosophy when philosophers understood that man partici
pates in creating the world." Transindividual subject, he
says,has also created "social relations as well as the mental
categories with which we comprehend them" (Cultural Creation
in Modern Society p. 104).

“Ibid, p. 100.

8Goldmann illustrates his concept saying that "if I
ask about the functionality of a play by Racine in relation
to the individual Racine, two basic difficulties appear
which nullify this type of . research. First, Racine's per
sonality is much too complex for one to be able really to
study it scientifically, and to show the work's functional
ity by these means, it would have nothing to do with the
literary or cultural character of the work. The collective.
subject); on ~ the. other- hand, is. an "empirical  Prob
lem." ("Goldmann and Adorno: To Describe, Understand and
Explain." In: Cultural Creation in Modern Society.pp.l41-142) .

®Ibid. p.33.
1%1pid. p. 105

!1Goldmann's methodological process of comprehension
and explanation was explained in note 5 of our introduction.
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12G0LDMANN, L. The Human Sciences and Philosophy. Trans.
Hayden V. White and Robert Anchor. London,Johathan Cape,1969.

!3cultural Creation in Modern Society, p. 57.

!1%Goldmann rejects Marcuse's theory of the "unidimention
al man." Herbert Marcuse says that "if social evolution does
not change direction,man will live and. act increasingly only
in the single dimention of adaptation to reality, and not in
the other, the dimention of transcendence,"  but Goldmann
does not accept this theory. (Cf. Cultural Creation in Modern
Society, p. 58.)

. 'SRATNER, L. Marc.'”Saul'Bellow: Searcher in the City."
(unpublished material). ' o

16cf, Towards a Sociology of the Novel.

'7girth defines city as a "centro iniciador e controla
dor da vida economica, politica-e cultural que atraiu as lo
calidades mais remotas do mundo para dentro de sua orbita e
interligou as diversas areas, os diversos povos e as diver
sas atividades num universo... (WIRTH, Louis. "O Urbanismo
como Modo de Vida'". Trad. Marina Correa Trenherz. In:VELHO,
Otavio Guilherme (org.) O Fenomeno Urbano, Rio, Zahar, 29 ed.
1973, p. 96.)

18 BRADBURY, Malcolm. "Saul Bellow's Herzog." Critical
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'SSANDERS, Scott. D.H. Lawrence — The World of the Major
Novels. London, Clarke, Doble & Bredon Ltd;, 1973, p. 18.

20HOWE, Irving, "Mass Society and Post-Modern Fictiomn."
Partisan Review XXVI, Summer, 1959, p. 425.

21That ‘is how Georg Lukacs describes the humanist prin
ciple in Writer and Critic and Other Essays, New York, 1971,
p. 70. '

229TMMEL, Georg. "The Metropolis and Mental Life." In:
The Sociology of Georg Simmel.Tr. and ed. by Kurt H. Wolff.
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In Klein, Marcus, ed. The American Novel Since world War II.
Greenwich, Conn, Fawcett Publications, 1969, p. 61.




35

CHAPTER FOUR
SOCIOLOGICAL CONCEPTIONS OF CONTEMPORARY SOCIETY

In the previous chapter we discussed Go]dman'scmncept'.
of explanation which puts the work in relation to the social
structure which should be cdmprehended» 1n' its systematic
structﬁratiOn. In this chapter we intend fo present * some
~sociologists'views on contemporary society, aiming an under
standing of it,and also delimit some relevant aspects in this
'society, which will be discussed in the novel we will examine
1h the following chapter. | |

.Irving Howe, discussing, in 1959, bost-modern Ammﬁcan
fiction argues that the contemporary writer "recognizes that
the onbe familiar social categories and place-marks have now
become as uncertain and elusive as the moral imperatives of
the nineteenth century seemed to novelists of fifty years
ago," and that the something new they stumble against is, he
- would suggest, the mass_society, He defines mass sotiety as
'followsf

. A‘relativeiy comfortable, half welfare and half
garrison society in which the population — grows

passive, indifferent and atomized; in which tradi
tional loyalties, ties and associations become lax

-5



36

or dissolve entirely; in which coherent publics
based on definite interests an opinions gradually
fall apart; and in which man becomes a consumer,.
himself mass-produced like the products, diversions
and values that ~“he absorbs.’?

Goldmann, in his book Culture Creation in Modern So

ciety, develops a good study on mass society, which accords
with Howe's definition.2? Discussing the development of capi
talism in the Western world in terms of culture creétion, he
shows the changes that it has suffered to reach the stage of
organizational capitalism, in which the importance of _the
individua] disappeahed' from economic 1life, while the social
and economical equilibrium was reconstructed. Liberal capi
talism, which lTasted ti11l about 1910, he sajs, was expressed,
at the level of thought, by two branches of 1individualist
philosophies: rationalism and-empiricism, and on the Tliterary
level, by the classical novel, which shows a degraded society
in which values are no longer consciou;, and which ends with
the hero's awareness of the frustration of his search. The
period that follows shows capitalism in a state of «crisis,
characterized by the development of the economy of monopoly,
and lacking the mechanisms of regulation necessary to control
‘this development; adding to which there was the two world
wars, crucial to the stability of Nestemw civf]ization. This
phase corresponds, on the philosophical Tevel, owing_ to the
chaotic features of soéiety; to the rise and development of
existentialist philosophies, which on the one hand contain
certain elements of individualism, but are no longer cmﬂfrgd
on reason and perception, that is, on the possibilities of .

the individual, but rather on his ]imits} On .the Titerary
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~level, this pe(iod is characterized by the showing of a dis

solute, depressing,'meaning1ess and aimless WOr1d, parallel
to a.tendency in the novel, towards the dissolution of chér
acter. This attitude towards the world, is still -embraced
by someboutstanding éontemporary writers. The.Qrganizationé1
capitalism we are living today, the mass society, contradicting
thé marxist thought that capitalism could never integrate a
- whole vision of society and means of production, shows that
it overcame the crisis, and its theorists reached a stage of
awareness of the problems of global organization of society
ahd economy. But, in this transition from 1ibera1,societyto
-technocratic society wé suffered a great loss, that of the
social and economic importance of the individual. In the
lTiberal society studied by Marx and his fol]bwers, there was,
despite the process of reification, a social structure  in
which an important autonomy of individual consciousness
persisted, based on the responsability that fell over almost
all the individuals.

‘ What characterizes, then, the contemporary mass society
is the fact that, on discovering, elaborating and putting
into action mechanisms of self-regulation, both economic and
‘social; it introduced conscious and rational action at the
Tevel of total production, but reached this point, reducing,
almost all participation of individua]s in essential decisions.
This fact not only caused the progressive disappearance of
the importance of the individual and the constriction of his
consciouness, but also led him to an excessive passivity,‘

due to the extreme concentration of decision-making power,

B
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It is a society of technocrats, who keep the power of deci

sion, and technicians,highly qualified specialists who are
kept at the level of execution. Parallel to the: reduction
of participation there is a reduction of activity in  the
field of consciousness that prevents individuals from inter
esting themselves in the problems of economic, social and
political organization, making them alien to any decision
of responsability, essentially oriented towards consumption.

E.H. Carr, talking about modern democracy in "The
New Society," shares Goldmann's views on contemporary S0
ciety, saying that

Large scale political organizations show many_ of
the characteristics of large-scale economic organ
izations, and have followed the same path of
development. Specialized groups of leaders
(élites) have taken shape with startling rapidity.
These leaders, instead of remaining mere delegates
of their equals, tend in virtue of their functions
to become a separate .professional, a separate

social group, forming the nucleus of a new ruling
class, or more insiduously, being absorbed into
the old ruling class.?® ’ : '

We have selected from Goldmann's analysis of technoc
ratic society features that we think most relevant to char
~acterize this society and that seem irrefutable,leaving out
points that have become polemical or even proved inadequate.
William W. Mayrl points out . important aspécts that
Goldmann failed to see, as for instance,"the failure of capi
talist economies to become fully rationalized and managed,
the growing surplus of middle Tevel salaried workers, con
tinuing inflation, the crisis in public services, etc,"* but

these points are not fea11y relevant to our purpose  since

our aim is not to put forward a complete description of SO

-~
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ciety,'bﬁt only touch on outstanding features. that are closely
related to what we are goiné‘to.discuss in the ana1ysis of
‘Herzog.

o We have a]ready discussed the fact that >Bellbw L is
a city writer, as he himself stated in'anihtérview —"1 don't
_know how I could possibly separate my knowledge of 1ife,such
as it fs, from the city;“s'and also theufact that the ‘ndve1
we w111 be analysing is set 1h big cities, namely .New Ybrk
and Chicago. Thus, we think it also relevant to expose some
sociologists' views of the contemporary city, which is the
intellectual, economical and political center of mdern so
ciety.

Georg Simmel in his essay, "The Metropolis and Mental
Life,"® discusses many features of 1ife in the city, mainly
those related to the psychology of the individual and  his
behavior. He begins saying that "the deepest problems  of
modern life derive from the claim of the individual to pre.
éerve the autonomy and individua1ity of his existence in the
face of overwhelming social forces,“ (S,409) and the central
theme of the essay is the discussion of hdw the personality
accomodates itself to these social forces.. His idea is that
the metropolitan type of man develops a mechanism of de
fence which’pfotects him against the discrepancies of his
external environment, but makes him react rather with his
héad than with his heart. "Metropolitan life, thus,undeﬂies
a hefghtened awafeness and a predominance of intelligence in
metropolitan men." (S,460)

For Simmel, the metropolis has always been the seat

>
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of fhe money econbmy, and money economy and thé‘dominance of
the'inte11ect_are'intrinsica1]y cbnnecfed; “They share o
matter-of—fact attitude in deaTing with men and with things"
(S,411), which threatens individua]ity. The modern metrg.
politan mind has'beﬁome mére and more calculating, keducing
qual itative values to quantitative ones.“. |

| Another imporﬁant frait which Simmel saysbthat .metrg
politan man developsAis‘a kind of indifference in relationto
facts and his fellow-men. "This mood", Simmel says, “is the
faithful subjective reflection of the completely internalized
rioney etonomy.“ (S, 414)
louis Whirth?, récognizing the influence of the city
fn contemporary society, says that the cohtemporafy world
could be called "urban"’owing to thé»inf1uence of the «city
4 onn'the social 1life of man. Technological development 1n~.
means of mass communication has stressed the.ro]e‘of' the
cfty as the dominant element in our civi1ization,énd.extmumd
the urban way of life beyond the limits of the city itsel f.
For Wirth,the sophistication and rationélity ascribed
to city manbare explained by the impersonal, superficial ,
transitional and segmentary cohtacts in urban social relations,
which dwarf the emotiona] reaction of the individual. Physical
contacts in the city are close, but social = contacts - are
distant. This close physicé] contact and the division of
labor develop a spirit of competition and mutual exploitation,
and we are going to see in the ana]ys1s of Herzog that this
sense of compet1t1on 1 eads people to use others as 1nstmmmnt

This discussion on contemporary society does not mean to be

B
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exﬁauﬁtive,_it has only the pdrpose of dﬁ5p1aying ”avvéocig
Togical'viav of 'society to make possible the discussion of
inteligible relations between the significative structures

of the universe of the novel and the social structure.
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NOTES

- YHOWE, .Irving. "Mass Society and Post-Modern Fiction."
Partisan Review XXVI(Summer) p.426

2This study will limit to discuss capitalist society
since its main purpose — to show Bellow's view of contempor

ary society — 1is based on the principle that: .the author's
view is that towards which his social group tends to, and the
author discussed belongs in-.a capitalism society, which

functions as setting for his novels.

3CARR, E.H. "The New Society." In:Man in Contemporary
Society." New York, Columbia University Press, V.1l. 1955, p.
895.

*WILLIAM, W. Mayrl's introduction to Cultural Creation
in Modern Society, p.26

The Art of Fiction XXXVII. "Saul Bellow: An Interview."
Paris Review, (Winter, 1966). p-52-73:

®The comments that follow are based in Simmel's essay
"The Metropolis and Mental Life" and the quotations will be
immediately followed by the page number, as for instance (S,
409). .

7WIRTH,_Lodis. "0 Urbanismo como Modo de Vida." Trad.-
Marina Correa Trenherz. In VELHO, 0.G. (org.). O Fernomeno Ur
bano. Rio. Zahar, 2a. ed. 1973.
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CHAPTER FIVE
ESPECIAL FOCUSING ON RELEVANT ASPECTS OF CONTEMPORARY SOCILETY .

As we have said, in this chapter, we will delimit
and discuss some aspécts of contemporary society, to ‘which
'he,neéessari]y draws his world vieQ;'aspects,whiCh/we think
to be relevant to the structure of novel! we will be analys
ing.

| Bellow, being a contempdrary writer,sees'the western
world, in the absence of a‘fixed,- stratified society, as
complex and chaotic,lacking meaningful motiVétions andthity,
~which his protagonists look for. In this sense,Be1va agmm§
with Irving Howe's comments when he contrasts the  contemporary
novelist with the modern novelist who wréterea?ﬁtic'novels,
saying that "the task of the novelist was now ' to exp]ore a
chaotic multiplicity of meanings rather than to continue rep
esenting the surfaces of common experience."2

The economic structure of our society,as we have seen,
defines its social énd moral structures. The money economy
directs social relations towards a.materialistip relatiOnﬂﬁp
and demolishes the sense of moral values. Thus, money. and
values are consequently two opposihg and dominant elements

>
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,in‘the'structure of mdst of‘BelTow’é nove]s,inc]uding Herzog. .
In a society which produces for the market, people are orient
ed towafds comsﬁmption and SO money becomes excesﬁive1y and
unrealistically important,affecting interindividual relations,
becoming the main ¢1ement df re]ation among people who are
" used as instruments. Authentic personal relationships are
minimized and moral values are replacedAby'impdsed materialist

values. As Georg Simmel says, "money is concerned only with

what is common to all: it asks fot the exchange value, it
reduces all dua]ity‘and individuality to the questions: How
much"?3

Marcus Kiein, commenting on Bellow's observations on
the distracting character of modern 1ife, says.that, "we are
ménaced by the sheer distractioh of sheer wealth," and that
"there is so much money now and thére are so many possessions.”
He quotes Bellow's words on the matter, providing a good image
of our money—oriented society."Love,duty,principle, thought,
significance, éverything is being sucked into a fatty and
nerveless state of 'we]]—being‘,"“.ﬁays Bellow. These values,
that Bellow says have been "sucked" into our money-oriented
society, are pursﬁed.by‘hié protagonists who see ~ themselves
lost 1in a world moved by materia]istic motivationé. Irving.
Howein his discussion ohvmodern and contemporary fiction says
that "by now the search for values has become not only a
familiar but an expected element in modefn fiction." He even
adds that readers have come “to regard’it.as'a necessary com
ponent of the noVe1."5. This search for values in a confusing,'
materié]istic and alienétory bsociety is -a relevant pbint in

Bellow's fiction and has been exhaustively discussed by the

>
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Two other aspects of contemporary society,’related_to
the individual;and'which are characfefistic Oftéchnocracy,of
a society which tends to organize itself rationally, will be
analysed in Herzog: alienation and lack of identity. As we
have aTready seen in our exposition of Go]dmann's dismmsion,'
‘_the sroblem of extreme concentration of decision-making power
in our organizational society, becomes fundaméhta], and the
rise in competence does not 1ead the great majority of indi
_viduals to particibate in essential decisions. This :fact
brings about serious psychic consequences, and a basic one,
which is revealed in Bellow's novels, is the divorce of the
competent 1ndividua1 from society's decisions,which makes him
alienated and passive. Goldmann considers "the most important
result of this phenomenon the considerable reduction of the
psychic life o% individuals." He states:
It is not true that rising level of knowledge ~and
professional skill necessarily and implicitly entails
expanded freedom, intensified psychic and intellec
tual life, or strengthened possibilities of compre
hension. What I once called "the illiterate spe
cialist" is a danger which threatens to grow con
siderably in organizational society.

Irving Howe, describing mass society, discussed the
alienated position of the individual in the process of decision,
considering this aspect a crucial problem in Vcontemporary
society. He says that "passivity becomes a widespread social
attitude" and that "now people no longer have any opinions:

7

they have refrigerators;" He notes a few traits-orsymptoms

in consumer society and most of them connected to the prdb]em

of passivity and aHena_tion.8 Thisﬁassive‘chaﬁuxer‘of contem
porary. man is revealed in Bellow's protagonist: who acts

>
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passively in re]atioh to people who exert coercive forces over
him. | | | A» |

 peter L. Berger in his study."Society as Drama" shows
a picture’of‘society as a stage populated with 1fving»actors:
"thepinstitutions of socfety, while they do in'fact'consuﬁin
and coerce us, appear at the oame time as'drametic conven

tions."?

This dramatic model of society seems’u)fit;mrfecﬂy
our technocratic society, where peopie‘a1ienatedﬂ from their
authentic social roles play games. This ihauthenticity or.
lack of trueidentify,either social oh indivfdua], pervades

AHerzogﬂwhose universe is populated bykpeop]e p]ayjng roles..
Berger discusses'Heiddeger's concepts of authenticity and
inauthenticity which he consfders'useful for his socio]ogicaT
argument. and we think most relevant to elucidate the aspect

“of contemporary society we have delTimited to mwﬂyse inHerzog:
lack of 1dent1ty Berger exposes Heidegger's concepts - as
_fo]]owsf
To exisc authentically is to live in full awarenes.sb
of the unique, irreplaceable and incomparable qual

ity of one's individuality. By contrast,inauthentic
existence is to lose: oneself in .the anonimity  of

the Man, surrendering one's uniqueness tothesoc1a11y_

constituted abstractlons |

Though Heidegger's concept is ph11osoph1ca1 1£s rel
evance for'soc1o]og1ca1 1nterpretat1ons is evident, and our
society seems to be a'perfect hi]ieu.foh the manifestation of
this human.way'of life, due»to increasing }.restriction of
consciousness it propltlates .Heidegger's concept othaﬂl

wh1ch is re]ated to those of authent1c1ty and 1nauthent1c1ty,_

his also relevant to our study, for under the aspect of the

>
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Man we see soéietyias proteétiVe, a fact fhét provokes‘ the
' groWing of péssivity and shows'thé;coercive'bower of 'ofgag
~izational society. Berger, supporting_his arguments on
Heidegger's concepts, séys that "society providés us with
taken—for-gfanted structures” and that within it, "as long
as we follow the rules, we are shieided from the " naked
‘terrors of our condition.” This is frue ofbour society, ra
tiona]1y,organized,~ho]ding the power‘of decision, crushing
our individuality, but providing,a security~ wﬁich offers
itself as an.optioh to conscious and authentic acts.  This
same imagelis displayed in the universe of'Bellow's nove1s:
people playing ro]es,_exhibiting masks, caﬁouf]aging their
own identiiy, indifferent to the persona] implications of

‘-their acts. |

A fifth and last featuré of contemporary society we
will analyse in Herzog?‘which seems to be a dominant element
both thematita]ly and aesthetically, 1s‘that of. confusion;
which is connected to the aspect ofttransiency and speedy
» changes in contemborary world. Be11ow's pr0tagonists l1ook
 f0r a sense of.clarity and unity that opposes the universe
of the novels. Social facts have become so transient that
it 15 impossible for the individual to grasp society's form.
Acce1eration is a new socia]lforce in the contemporaryvmr]d,
and.tr»ansienc’y} is, -consequently, its psychological counterpart.
Alvin Toffler, discussing the cdncept of transiency says:
that; "transcfenCy.is the neW“Ftemporariness' iﬁ .évefyday

life. It results in a mdod, a feeling of impermanence."?!?
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He says that it is not only in our relafionships With‘people
that seem increasingly fragile or'impérmanent but also .with
fhgngs, p]aées, inétitutiona] or orgénizatibna1: environment
and with certain ideas. He adds that the condition of high
transiency affects immeﬁsi]y‘the way people experience real
ity and their sense of commitment, and this is what we éee
in the universe of Bellow's novels, where people show a weak
sense of commitment concerning 1ove,.friendsh1p: family, tra
dition, moral and Eeiigious values, énd<main1y concerning
the past. |

Bellow himself gi&es his opinion on this _confusidna]
aspéct of contemporary society. In an interview, in which
he was asked»about:the. distractions the novelist had _td
confront today, he answered that "the modern masterﬁiecé of
. confusion is Joyce's Ulysses.  There the mind is unable to
fesist experience." He goes on talking about Bloom's facing
experience in all its diverSity and adds that - "sometimes it
looks és if the power of the mind has been nullified -by the
volumes of experiences;f' He ends his answer saying " that
“Stronger, more purbosefu] mindg can démand order, | impose
order, select, disregard, but there is still the threat of
-disintegration-under the particu]ars."13. | In: -the ~ same
interview when he is asked about fashionab]e.ideas,;he says
jthaf "we can be consumed simply by thenecessity to discriminate
between multitudes of propositions."** .Though Bellow said
he believes in stronger»minds-ab]e to impose order, he.gives»
his opinion on Herzog saying that it "points to thé impossi

bility of arriving at a syntheses that can satisfy modern
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'demands;!'15

The mobi]ity'qf’socia]‘g?oubs, or’réther,tﬁe:b]dmﬁng
9f»socia1 groups, either intheieaymhic,'ethhip'or re]igfous
aspect,_is also relevant, cohcérning_confusion, and is
evident in Bellow's novels. Irving Howe in his description
of mass society discusses this problem, séying:

| ‘Soéialfclasses continue to exist, and.the society
cannot be understood without reference to themjyet
. the visible tokens of class are less obvious than
Y in earlier decades . and the correlations between
class status and personal condition, assumed by the
older sociologists and the older novelists, become
elusivg and problematic.?!® '

This confusional feature of contemporary society ﬁs,
as we have said, a strong point in Herzbg, both in the them
atic:and formal structure.

The five relevant .aspects of contemporary society we
have se]ectedw—-money,va1ués, a]ienation,-identfty and confu
‘sion — are closely related to each other, the confusional

aspect being the unifying element. Confusion is a pécu]iar
state of the average contemporary man, who, exposed to speedy
changés_ﬁh all fields, oVerstimu]ated,bombatded.by an excess
fo fransient ideas and information, crushed in his individua
1ity, put in a state of anonymity, is unable to grasp the
fqrm of society and prevented from reaching conscious states
of mind. This man lives in a materialistic society, submitted
to a rational system where money représents. the forces of
good and evil and psychic activjty is structured by comsumption;
where social,moral,religious va1u;s afe absorbed»andincorpqr
ated by the system’and trénsformed into conventional and .
false values. The sociéty he Tives in leads himto passivity,

>
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‘lack of participation, making him alienated from his true so

: cial role and preventing him from queStioning the meaning df
his own life. -This}alienateq state makes him inauthentic
"concerningbhimse1f and hisﬂinteriﬁdiyiduaT‘} relationships,
leading him to mask his identity, both individual and social.
In the following part of this study, we ‘Qi11.'be.‘
analysing Herzog and the analysis will Timit to the discussion
‘of meaningful structurés,immanent‘ih the novel = and their~
reIation to the socia] structure with the aim of revealing
Bellow's view of our own society, conSidering the features

we de]imfted and briefly discussed in this chapter.
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NOTES

!The aspects of contemporary society we wil delimit
in this chapter will be discussed in the intrinsic analysis
of Herzog in the second part of this study.

"Mass Society and Post-Modern Fiction", p. 423

Simmel also connects money to rationality in opposi
tion to emotional attitudes. He says that "All . -intimate
emotional relation between persons are founded in their in-
dividuality, whereas in rational relations man is reckoned
with like a number, like an element which is in itself indif

ferent." (The Metropolis and Mental Life", p. 411)
- : fnp Disci?line of Nobility: Saul Bellow‘sAFiction,"
p. 207.
>"Mass Sociéty and'Poét—Modern Fiction," p.422
: ®"The Revolt of Arts and Letters." In: CplturalCremjon
p. 57.

""Mass Society and Post-Modern Fiction," pp.429,430-

8Among the traits Howe enumerates we could select

" some close related to passivity, alienation and indifference:
(5) As perhaps never before, opinion is manufactured system
atically and "scientifically." (6) Opinion tends to flow uni
laterally, from the top down, in measured quantities: it. be
comes a market commodity. (7) Disagreement, controversy, po
lemic are felt to be  in bad taste; issues are "ironed out"
or "smoothed away"; reflection upon the nature of society is
replaced by observations of its mechanics. (Mass Society and
Pos-Modern Fiction," p.427.)

o BERGER, Peter L. Invitation to Sociology: A Humanist.
Perspective, U.S.A., Anchor Books, 1963, p. 138.

101biad., p. 146

_ llBerger explains Heidegger's concept of Man as . fol
lows: "Man refers to a deliberately vague generality of - hu
man beings. It is not this man who will not do .this, nor

that man, nor your mnor I — it is, in some way, all men, but
so generally that it may just as well be nobody." (Ibid., p.
146.) '
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.IZTOFFLER, Alvin. Future Shock. New York,‘Random:House,
Inc., 1974, p. 45, : : .

131nThe Art of Fiction", p. 66.
Y%1pid., p. 71
1571hid., p. 68

16"Mass Society and Post-Modern Fiction," p. 427
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CHAPTER SIX

HERZOG: - A NOVEL' OF IDEAS

Before beginning the study we have ‘proposed to do,that
is, to revea1'Be110W's view of cqnfemporary_sociéty‘ through
the analysis of imaginary universe of the novel, we think it
relevant to justify the fitle We gave this part, as well a§
give an account of the action of the novel anda general idea
of its formal structure.

Herzog is Bellow's most suécessful attempt to synthesize
idea and personal reality, since its protagonist's struagle
is definitely a struggle for synthesis, for order, for under
standing, not only in the personal sphere but in society and
in history. As Clayton -says, "In a sense, Hérzog is the sum
bf all Western civilization since the Renaissance, as if hé
were fef]ecting on his personal past."' Synthesis for Herzog
is connected to a trﬁe sense of value which is in antagonistic:
relation to a set of'forces that surround him; and giVe him
a sense of chaos that demands clarity. Thus Bellow not only
“poftrays Herzog struggTing-for order in his chadtic pérmmal«
life, but'he,depicfs him as an 1ntelTectua1, striving. to'eg

plain order as a part of intellectual history_."2 Thesynfheﬁs
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which Herzog is aiminiat is "... to live inan inspired condi
tion, to know truth, to be free, to love another, to consum
mate existence, to abide with death and clarity of conscious

ness."3

This means Herzog's affirmation of human values against .
alienating and repressing forcesin society, his Tlooking for
" a conscious state of mind in order to define his dwn identity,
and his role in society and in history. Through his = search
for personal synthesis, whfch would affirm}a  true sense of
humdn existence, he reveals his own emotional and. confusing
state of being, in'confkontétion'wifh anatagonistic forces that
brought him to his present «crisis; and through his search
for a génera1‘synthesis,»1nvo1ving a whole  civ11izat1on, in
order to define himself as an.historica1 and social creature,
he éxpresses his concern with the Western culturaland social
- scene: manners, morals, class distinctions, politics, modern
philosophies, re1igion, relying on historical perspective.As
a modern intellectual, he goes over a nUmber of contemporary
"prob1ems coﬁcerning man andbsociety through reco11éction and
deep reflections in the form of interior monologues ~ and .
unmailed letters, dfép]aying Bellow's owﬁ view of man-and
society.

The novel is Wfitten in fhe-thikd_person, but. there
is constant shifting from the voice of the,narfator to the
personal idiom of Herzog. The narrator's function is  to
describe Herzog objectiQely,'describe his state of mind, IOr’
summarize his 1mpressions, recol]ections and ideas, but the
general effect of the novel, which as a whole is a stream—of

-consciousness novel, is that of the interior monologue -—

->
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whi]e the narrator 13 conScious_of communfcating to the
reader, Herzog, 55 not. His recollections are'prééented'in
fairly ordekly style, cbntro1led by the narrator, though a
“blurring of the narrator's voice and Herzog's is a constant
feature. - His letters and interior monologues, hbwever,éhow
stylistic irregularity, reflecting his emotional and ,confg’
sing state of mind. Both letters and interior 'monologues
show Herzog's mental debates and -a significant analysis of
contemporaryrexperiéhcesg his philosophical, social and pol
itical ideas, his»arguments,yhis protests, his polemics. As
Calyton says. |

.. he haé to think and write in order to stéy
balanced. "Quickly, quickly, more!"™ he thinks in
the middle of a letter (p.68). First,he must vent
his feelings somehow; second, his private indigna
tion and dispair.” T

The letters, at the superficiaT'leve1,give an-impression
of form]essness;,but they actually reVea1.the thematic as
well as the aesthetic uhity of the novel, for they | unify
the universe of the novel both in terms of éocia1, historical
and,ideoiogica] background, and by serving as a continual
commentary in»the:meaning of Herzog's real Tlife in his
search for a personal synthesis. Through the lettergkbrzbg
excavates both'his own past and that of our civilization as
well as disp]ays his present chaotic'pkactfcal lTife and the
social and political world in which modern man lives.  He
writes letters to 1ivi|1g.anéi'dead people, including phi1o$ophers,
sciehtists, re]igiohs.rebresehtati?es,. politicians, peop1e'
related to himbin his personal intricacies: friehds, - mis
tresses, exéwives, relatives, scho]ars,dochn%;psychiatrists,

>
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lawyers,judges, and even to God. His letters, though appar
.ently formless, as we have said, cover his own personal his
tory and the history of our civilization.  He tries to ex
plain his letter writing when he says:

I must be trying to keep tight the tensions without
which human beings can no longer be called human.
If they don't suffer, they've gotten away from me.
And TI've filled the world with letters to ‘prevent
their escape. .I want them in human form, and so
I conjure up a whole environment and catch them in
the middle. I put my whole heart into these con
structions. But they are constructions. (Hz 333).

There is ‘a dialectic between past and present, personal
and cultural. "Most of the novel is concerned with Herzog's
"examination of his own past and western man's as heattempts
to analyze his professional and marital failures and relate
them to the history of civilization."® - His letters thus
supply a structural means of portraying a man who tries to
clarify his own chaotic 1ife by universalizing his personal
situation,

Herzog's letters also show a dialectic between man's
fallen state and his possibility of salvation. As Sewell
points out:

In order for Herzog to arrive at a realistic view
of himself as a man of decline but one with potential,
he must think his way to clarity in his personal
life as he evaluates the present in terms  of the:
past. Because the task involves sometimes long and

"weighty exposition the imaginary letters serve as
a plausible means for the protagonist's engagement
in the process.® '

Here again, Herzog's personal search for synthesis is
expanded into man's search, through hjs letters. His rejection
of the notion that his present chaotic situation is definite,

which is shown through his struggle to reach clarity, expands .
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'intomahistoriéal vision of fhe world dialectically oriehted.
He opposes negative views of hfstory,asserting man}s ability
to'ovéfC6me his own condemnatidn, as hé states-in his letter
to an intellectual friend of his wife's, showing .- his own
sense of fall as husband, and resénting his wife'§ immoral
behavior::

.Are all traditions wused up, tﬁe beliefs done.fon
the consciousness .of the masses not yet ready for
the next development? Has the filthy moment come
when moral feeling dies, conscience dissintegrates,
and respect for liberty, law,public decency, all
the rest is cowardice, decadence, blood?(Hz,95-96).

He goeé on in the same mood, refuting what he «calls
"the commonplaces of the Wasteland outlook", believing in a
new orientation, in a better spiritual Tife for modern mén,
when he says, "I can't accept this foolish drearinesé.We aré
fa]king about fhe whole 1ife of mankind". (Hz;96).

Eesides its structural function, Herzogﬁs 1etters help
reveal his own character, the‘chéractgf of an intellectual,
"whose mind is given to analysis and mental arguments,able to -
articulate ideas into syntheses.

Though, as we have seen, Herzog-covers not only the
history of its protagonist but the history of Western civili
- zation, the présent action of the hové] is cqmpressédin five
days of Herzog's 1ife . which revea]s Bellow's - remarkab]e
~ability in.hand1ing time. The narrator shifts to and  from
two differeﬁf levels of tfmé: the timeless ominjscient-]eVe]
in which he summarizes the subjective contents of Herzog's
mind and the space-time world of thé Tinear narfatiye  ' in
which he describes Herzbg objectiveiy as an obje&t in ascene,

or his general state of mind.. -But most of the novel covers

g
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an inner rea]m.of time, thatidf Herzog‘s mind, where time'is'

péychologica] and cohsists of recollections, though,-:as‘ we
have already commented, the narrator's summary of Heriog‘s‘
paStsometimes blurs with Heriog's recollections.

In spite-of its remarkable: techniqqé'in time-shifting,
internal moho]ogues and fhe 1etter—wr1ting device for - drama
tizing consciousness, the-nové] is rathera tkaditional novel,
in the sense that it deals with the whole Tife of a man in
the realist tradition,.blended with elements of the picaresque
novel. ‘The‘nove1, however, is centered in ‘the actual . CoQ
sciousness of ité-protagonjst (everything we knOW'about the
| people in the ner]bwé know from Herzog's mind), and the
journey we* have is the journey of the mind, fhe novel . thus.
.béing_a”probing,inttqspective novel of ideas. Bellow presents
the thoughts of a man trying to cope with the social reality
of our time; trying to grasb the paradoxes ofmpdernhistory,
science and philosophy. A]].sérts of questions and problems
obse;s Herzog's mind, which is working at full speed all the
time.

The novel tells the story of Moses Herzog, an
American-Jewish scholar of 1mmigrant parents.who,-briginally'»
poor and unsuccessful, _fina11y échieves late j-in “life a
business success which Teaves him financially secure,and free
to follow out a life of ideas. Herzog marries, first, a
conventional Jewish wife called Daisy, -whom : he divorces,
taking up with a paséive Japanese mistress, ~-His ‘ second
marriage is to Madefeine, a Catholic convert of intellectual
in;erests-bqt of‘extravagant'taétes. Madeleine finé]]y dis
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"misses Herzog and lives with.thefr best friend, who has been

cuéko]ding Herzog; they keep the daughter of\-theuimarfiage,

forbidding Herzog to apﬁear in the district where they Tlive

in Chicago, and accusing him of 1bsing his sanity. It is at

about this point that the narrative éction begins,presenting

the ear]ier'matéria] in retrospect, and so throwing the focus

of the novel upon‘a short period of late spring and summer

immediately aftef the break-up of Herzog's marriage, when he

is in a state of éuffering and- isolation,seeking his direction
and doubting his own sanity.

The novel begins with a general description of its
pkotagonist‘s stéte of mind  on a summer's day in his country
house in Ludeyville, followed by a brief summary’bf actual
journeys during the development of the novel: |

He had-carried‘this valise-from Neszork to
Martha's Vineyard, but’ returned from the Vineyard
immediately; two days later he flew to Chicago,and
from Chicago he went to a village . in . western
Massachussetts. (Hz, 7). ’ :

Thus, the actual time‘of'the_nove1 is compressed in
five-daysg in which the above itinerary is fitted.Thissummmw

is followed by a description of how Herzog has been sbending

the two or three days after his return to Ludeyville from
Chicago: _ .
Late in spring Herzog had been overcome by the
need to explain, to have it out, to justify,  'to
put in perspective, to clarify, to make amends.
(Hz, 8) ' -

Following this summary of Herzog's state of -mind we .
have an account of his job, teaching édu]t education'courses
~in a New York night "school; his progressive preoccupations

<>
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with his thoughts, the "]ongfpauses in his lectures",and the'
scattered‘notes he wrote."- Only at the top of page four - do
we have fhe actual'narration focpsed in an“evéning five days’
back, With-Herzog ohkthe sofa of his kitchenette.apartmentfn
.New York. It is the first time we héQe Herzog.as an object
before us iﬁ the concrete present. It is the béginning -df
the actual action of the novel, which, as we have said, is
compressed into five days. Nothing much in the way of physi
cal attion really happens in the novel; time is experienced
with Herzog-as duration, so that, we have a.sense of chrohg

logy, Whidh is really buiTt up of a chain of | reéo]]ections
mixed up with actual action. The present action of the novel
can be summarized in a few lines: Herzog takes a train: to
-Vineyard Haven, fo an-on friend's country house, but does
not stay long as he has planned, flying back immediately to
New York. On the next day he has dinner with Ramona, his
mistress, and spends the night with her. The next morning
~ he goes to a court building, where he is put in crude contact
with reality; then, on an impulée, moved by muraerousbinteg
tions, he takes the plane to Chicago where his daughter lives
with Her mother, his ex-wife Madeleine.  He spends two days
:there,'gets involved in a traffic accident with his  Tittle
_danhtér in the car,andjis;am@stedﬁ by the police for- carry
ing a gun. By the afternoon-of(thé_fifth-day, Herzogis back
in Ludeyville and theAnérrative heturns to the pbint where
it began. _
| The setting, the Ludeyville country-house he “had
bought for his second wife, is now a place-in ruins._ Eating
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packaged bread, canned beans, and American éheése, éleeping-
on a bare mattress, Herzog enjoys the ca]mneés and freedom
of a pastoral life: "Now and then he picked .raspberriesv.in
fhe overgrown gardén; lifting up the thbrny'caneswith absent -
‘- minded . caution. As for sleep, he s1ept on  a’ ‘mattress
without sheets." (Hz, 7) It is in this setting, %ar from
'chééfic events, that Herzog reexamines his life. Most of thé
book, as we have said, is recollection, either summarized by
the‘omnfscient narratoh,.or ih interior monologue form,or in
1etter-writfng form. Through these devices we learn .- about
Herzog's disordered 1ife, the events that cU]minated in his
state of near insanity, his ex-wives, his mistresses, his |
friends, his enemies, his children, his relatives, his child
hood, his ideas, his doubts, his dreams, everything. that
" might contribute to build him up in the universe of thenovel.
Mos of the actual action of the novel reveals the wbr]d of
the big city, with its conflicts, 1ts»iﬁdifferencg, its
smaéhing power, as in this description: "In emancipated New’
York, man and womah, gaudily disguised, like - :two  savages
belonging to hostile tribes, confront each other." (Hz,232).
But the city is also seen in its g1émour, as Herzog sees New
- York on his way Bgck frbm Ramona's: "In spite of the byses
which glazed the'air w{th stinkfng gases, he could smell the
fresh odor of the soil,... the buses pouring poison but the
flowers surviving, garnet roses, pale lilacs..." (Hz, 254).

Al] the characﬁers in the novel,who are -part of the
web in which_Herzog is caughf; are produéts of thé city, and

- play their games in an'alienatdry society..:In the anaTysis
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of the novel we will study the roles these people play in the

universe of the book.
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NOTES

1CLAYTON, J.J. Saul Bellow: In Defense of Man. Bloom
ington, Indiana University Press, 1971, p.206. Clayton
argues that "maybe Bellow is being satirical, but he is also
. serious: Herzog is Representative Man fighting for surviv
al." : '

. 2Literary Structure and Judgement in the Novels of
Saul Bellow. p. 195,

» SBELLOW,Saul. Herzog. .New York, Avon Books 1976, p.’
205. Further quotations from Bellow will be immediately fol
lowed by the page number, as for instance (Hz, 205).

*Saul Bellow: In defense of Man. p. 205. The page
number i1n Herzog in the edition we are using is 87.

_ *MOSHER, H.F. "The Synthesis of Past and Present in
Bellow's Herzog." . Wascana . Review, 6, n? 1 (1971) p. 33.

®Literary Structure and Judgement in the Novels of
Saul Bellow. p.207
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CHAPTER SEVEN
HERZOG vs MADELEINE

Our investigation Has the aim of decodifying - the
" meaningful structures which are immanent in the novel and are
connected to the features of contemporary society we discu§ 
sed in the preceding chapter. We will be engaged in the
study of an'imaginary universe with the aim of finding a
significant relation between the structures of this imagf@
ary universe and the structures which make up .contemporary
society: social, economical, political and ré]igious struc
tures.

This 1iﬁerary universe, created, undoubtedly, out of
the social rea]ity of our time, presents formal requfrements‘
that we are forced to understand to elucidate the.meaningful
structures that compose it.

TheAeséentia] content of ﬁgﬁggg seems to be an ambigu
ous statement: the consciousﬁess of the death of values in
our society, and, at the §ame time;a positive affirmation
towards life, a hope, a messianic_attitude. HerZog shows .a
piercing,sensibiTity for the intellectual. and mora] crisis
of the Westefn world, "trying to keep his dignity" (Hz,41)
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in a soc{ety where to be human is‘to be'archaic, and, at the
same time, rejects»dooming»and nihilistic ideas. | |
| The incarnation of this sociefy, in the universe of
the novel, is Madeleine, Hebzoé's second ex-wife, who repre
sents, at a deeper level, the antagonistic force which fung
tions‘és a catalytic element in Herzog's mind, phovoking the
outburst of a compressed menta1A1ife. He bursts out through
his 1e£ters and intérior monologues, pressed by an inner %@
position,fhis‘yision of the wo?]d. -The narrator .says of
Herzog: "He knew his scribbling, his letter writing was Arig
iculous. It was involuntary. Hié eccentricities had him in
their" mwmr”uu;19);andPMKiogwtites: "There is someone inside
me, I am in his grip. When I speak of him I feel him in my
head, pounding for order. He will ruin me."

~ This hg’Herzog_mentions'is his authentic self,feeling
the powerfu] coercion of an oppressing society actualized in
the‘universe of the novel in Madeleine, who incarnates the
repressive forces, anatagonistic to the passive behavior; of
Herzog. This significative structure.— antagonism between
man and woman, name]y_Herzog Vs Made]eine, is  "homologous to
the fe]ation: individual and technocratic Socfety. |
Herzog 1is driven to the fhner necessity'of findingA
answer§ to the prob]ems of modern man, and thus is led to
question the nature of rea]ity not only fn his private exiég
ence, but also in society as a whole. He was~"overcome by
the need to explain, to have it out, to justify,_to put  in
perspective, to clarify, tb make amends."A(Hz; 8) He felt an

urgefto explain, to synthesize, to find an order, a pattern
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undér]ying the chaos.Introspection and reflection, insistence

in intellectual examination and thinking are essential el
ements in Herzog's search for meaning and values. So, his
mind become the universe of the novel: his reflections, in
ternal monologues and the unsent letters he writes make up
not only the aesthetic but also the thematic unity of the
novel, as we have said in the previous chapter. ATl his
letters and thoughts of intellectual status are intimately
related to his private reality, to what he sees and suffers,
and thus mirror society. He is aware of his wild internal
disorder and struggles to be free from personal drama,'while
in pursuit of a grand synthésis." (Hz, 255) He tries to find
out,persona]ly;
.. what it means to be a man. In a city. In a
.century. ‘In-transition. In a.-mass.Transformed by
science. Under organized power. Subject to tre
mendous controls. In a condition caused by mech.
anization. After the late failure of = radical
hopes. - In a society that was no community and
devalued the person. Owing to themultiplied power
of numbers which made the self negligible. ( Hz,
247/8). - :

“In his pursuit for synthesis, a synthesis he never
found, and came to believe, at the end, . was not.unavoidably
_necesSary,QJin his attempt to make sense out of =~ American
mass society, Herzog gives us .an image .of man in contemporary
society. His letters, which we said comprise the basis for
the formal structure of the novel, reveal .an interaction
_between Herzog and his social milieu, and, metaphorically,
function as a chaotic interpretation of the social scene,

reflecting Herzog's mental distraction and serving as  a

medium for showing the fragmentation of modern life.
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Mad_él.eineb, Who we said is _the‘ émbodi,meﬁt of repressive
forceé of s‘ociety on the individual, is ."a violent, hysfe‘rica]'
woman"; hugely. av.id a'nd deménding, lacking redeeming.qualities.
This _Tatk of c'haracteristics. of human personality,suggesting
rather a caricature than a 11‘v1'ng‘person,»1's what rﬁakes - us
feel Madeleine as an ob'ject of hos't’ih‘ty',an'anatagonistic force
againét the humane pe'_rspectives of  Herzog. So that,at a'deep
level, the Herzog —-Mad'.eleine re]atiqnship is aAr-; s-ignifi-:cati\ée
structure of man's fighting his way-;towards @ humane perspective
in contemporary society. | |
At the end..of the novel, when Herzog is 71’so1'at.ed' in
the country, keeping no company'except his .own, having a
perspective of the 1ate;»t fact of his.h'fe, he t.hinks of his
re]ationship.with Madeleine, and his reflections c]earlyA show
_Mad'e]eine to be symbolic of a destructive society.His $truggle
"to assert moral. realities and individual values against a.
background in which man is turning to waste,"? seems to have
reached an end; he has at least gained spiritual peace, and
being free from Madeleine is thAe main motive for his - peaceful
state of mjnd. The narrator says:
He ‘was sux_‘prised.tc‘)ifeel such contentment... con
tentment? Whom was he kidding, this was joy! For
perhaps the first time he felt what it was to be
free from Madeleine. Joy. His servitude was-ended,
and his heart released from its grisly heaviness
and ‘encrustation. Her absence, no more than her
absence itself, was simply sweetness and lightness
of spirit. .(Hz,.381.). o
Ina talk wi‘th Ramona, Herzog, very excited,A vented
all his feeh‘ng.sb ahd resentment against‘ Madeleine and Valentine,

her 1ove_1?, whom at a deep level may -be considered an extension

of Madeleine. This explosion that shows Mad,e]ein-bas obsessed
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with power, the will‘to'dominate and‘destroy, also ref]eéts‘
an image<of her as representative of an oppressiye‘sotiety,
a society hfgh]y rationa]ized and a]ienatory,‘wheré | the
individual has little chance to participate and integratein
community, as revealed by Herzog's own wWords:

"... And then she and Valentine ran my life for

me. I didn't know a thing about it. - All the
decisions were made by them -— where I lived,where

I worked, how much rent I paid. Even my mental
problems were set by them. They gave me my homework.
and then they decided that I had to go,they worked
out all the details -— property settlement,alimony,
child support. I'm sure Valentine thought he acted

in my best interests..." (Hz, 239).

Madeleine is portrayed as‘incarnatihg‘a11 the charac
teristics of contemporary society we have discussed in the
preceding part of this study. ‘Her destructive extravagance
reflects the false values of an excessively ‘materialistic
and money-minded society. Her greed forbuyingindischﬁnaUﬂy
shows her being imbued with the germ of affluency, completely
alienated from a sense of value or necessity, to the point
of paranoia. The narrator comments, on her extravagances,
saying:

For a week or two, Field's delivery truck was
bringing jewelry, cigarette boxes; coats and
dresses, lamps, carpets,almost daily. Madeleine
could not recall making these purchases. In ten
days she ran up a twelve — hundred dollar bill,
(Hz, 74). ‘

She "toured the antique shops with Phoebe Gersbach,
"-or brought home loads of groceries of ~the Pittsfield
supermarkets." (Hz, 153).

Madeleine is deprived of any sense of true = values,
she iS completely amoral, showing the absence. of any self-

“limiting principles. In oppoSition to Herzog's Jewish .
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moralism and humanistic idealism, "she is completely worldly
and completely competent for this world."® While Herzog, in
search of a synthesis, not only for his own chaotic world,
but for the whole humanity, values the past, Madeleine rejects
it comp]eté]y.and scorns it, as in a discussion with Herzog:

Madeleine said quickly, firmly, and  —-accurately,
""™You'll never get the surroundings you want. Those
- are in the twelfth century somewhere. Always crying
. for the old home and the .kitchen table with the
oil cloth on it and your Latin book. Okay -— let's
- hear your sad old story (...) Oh, what balls!"
(Hz, 155) : '

We experience Madeleine mainly through Herzog's
consciousness, which presents her as a "bitch",but also through
other points of view. Ramona, Herzog's lover, sees her as a
"frigid, middlebrow, castrating female" (Hz, 184), Sandor
Himmelstein, Herzog's lawyer-friend, sees Madeleine as "a
strong-minded bitch." (Hz, 182). She.is portrayedas lacking
any feelings concerning love or friendship. Herzog, in  his
‘ reflections, sees her as an opportunist'and deprived of any
human concerné

As long as I was Mady's good husband, I was a de
lightful person. Suddenly,  because - :Madeleine
decided that she wanted out—suddenly, I was a mad
dog. The police were warned about me and  there
was talk of committing me to an institution, (Hz,
48). ' |

‘T now know the whole funny, nasty perverted
~truth about Madeleine. Much to think about. He
now had ended. (Hz, 56)

She is'not only emblematic of absence of love, but
also of any human concern or respect for others. Her relation
with Herzog is that of sujectrwmjéctt‘,She manipulated him
and involved him in a dense web of treachery.She planned his

ruin with deliberate and systematic cruelty while he trusted
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her. He was ifmpotent to face her iQnob1e'1nhumanity, even.
when he came to know the "whoie fuﬁny; nasty;perverted truth
about her" (Hz, 56).‘Thihkin§ of Madeleine, Herzog reflected
on women: "What do they want?-They eat green salad and drink
human blood." (Hz, 56) The scene at the police station where
Herzog is taken when he is 1hVo1ved in a ¢Hr'accident,A while
driving . ‘.with . June, “his': little _ daughter, Shows
Madeleine's indifference .and -unconcerned behavior. | The
narrator comments, "It was necessary that Made]éine “should
see him, but her look Was devoid>ofrintimate recognition"(Hz,

362), and Herzog thinks of Her as being "as sweet as cheap
candy, and just as reminiscent of poison as chemical Sweet
acids" (Hz, 364). Herzog‘Was‘quite cool at the court, wait
ing forAthe.Madeleine he knew to come out, but

She seemed to realize that she must control
her tic and the violence of her stare. But by no
ticeable degrees her face became very white, her
eyes smaller, stony. He believed he could inter
pret them. They expressed a total will that he
should d;e,.. (Hz, 367) :

In a talk with Ramona, Herzog comments on an incident
concerning Gersbach and Madeleine,.that points out to her
amoral behavior and-lack of respecf for human feeiings, She
had traveled to Bostpn to- think her marriage‘thfough and try
to save it, and a weék later Gersbach came to the house to.
pick up some of her fhings. The conversation with Ramoha'
about fhe incident went like thié, showing Madeleine's 11m1§
']ess degree bf disregard: |

"Then we wenf'back'to thekhouse'and.éersbéchA pécked
her things. And what he had’main]y-comé for — her dﬁamnang'
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"You don't mean it !"
"Of course I mean it."
"But you seem to accept it ...
"What I accept is that my idiocy inspired
them, and sent them to greater heights of perver
sity." (Hz, 238). '

Adding to the fact that Madeleine is more a  carica
ture than a real person, she is also aﬁ actress.We feel her
actions as a conventional performance. We do not see her as
.a fu]]y‘realized pefsoha]ity, but as a grotesqﬁe . Creature
that emerges from Herzog's recollections. This actress;like
behavior 15 a<strong.motive for us to consider hér ‘as a
symbolic figure. We feel hér playing ouf roles that lead
Herzog into his ref]ections’about man and society. In fact,
when Herzog first met Madeleine, she wéé obsessed with play
ing the role of a Catholic convert. “Conversion was a
theatrical event for Madeleine," (Hz, 141)reflected Herzog.
Not only -did she enjoy dressing for the part, that fs,trang
‘forming herself "into an older wbman;" (Hz, 138) to show
ﬁighity and status, but she was especially excifed by the
fact that her father coﬁfessor was a celebrity, the eminent
Monsignot Hilton. Herzog observed -her jn the process of
transformation, w{th absolute detatchment and expert = effi
ciency, as the narrator comments:

... Moses, participated in all this, 1intensely,

- silently. Still without pauses or hesitations,
she put a touch of black.in the outer corner of
each eye, and redrew the line of her brows . to

make it level and earnest. (...) She primed her
lips ‘with waxy stuff, then painted them a drab

red, adding more years to her age. (Hz, 139).
Madeleine's theatricality concerning religion, - her
unauthentic behavior, provokes Herzog's reflections about

orthodox religion, showing her as completely alienated from
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true.religioué.vaiues;‘4in‘a lTetter tb Edvig, Herzog and
Madeleine's psychiatr{st,‘who consideted7that'Made1eine pos
sessed a déep fe]igiods nature, Hetzoé -~makes 'significant
- comments on Madeleine's re]igiou5<behaviot; which‘ shows

her as antagonistfc'to what he may cOnsider'true re]igious
values. He‘says: |

I don't quite understand what you mean by "relig
ious." A religious woman may find she doesn't love
her lover or her husband. But what if she should
hate him? What if she should wish continually for
his death? 4 ‘
...1 don'tiexpect a religiocus woman to be lovable,
a saintly pussycat. But T would like to know how
you decided that she is deeply religious.
...Madeleine, your saint sent my picture to the
cops ...I'm sure you know the views of Buber. It
is wrong to turn a man (a subject)intora .thing
(an object), (Hz, 82-83).

In a long internal monologue of Herzog's, when he
recollects Madeleine's transfdrming herself to go tochurch, -
while "he, the owrn, unshaven, sinful Jew; endangering her
‘redemption," (Hz,140) observed her,he comments on Madeleihe‘s
theatrical behavior:

... Theater — the art of upstars, opportunists,
would-be aristocrats. Obviously she had religious
feeling, but the glamour and the social climbing
were more important. (...) The Jewish interpreta
tion of the high-minded Christian lady or gentle
man in a..curious. chapter in the history of social
theater. (Hz, 141)

Madeleine is portrayed as showing no true :identity.
~She is not really explicable as an identity, either individ
ually or socially. In spite of her 1nhumanity'she ~is seen
as good mother to June in the views of other characters. In
her greéd for freedom to become what she wants,she is shown

as confused as- to what‘she should be, and unauthentic. She

displays sequences of masks. Fihst,'she uses the mask of . a
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Cathoiic convert, then she becomes an intellectual woman,
eager for culture, "avid for scholarly conversation,"(Hz,90)
interested in Russian civilization. "Culture — ideas— had
taken the place of the Church in Mady's heart"”, (Hz,91) com
ments Herzog, who recognizes her changeable character when he.
says, "If she had one constant interest it was murder mys
teries." (Hz, 93) When Herzog began courting Madeleine, . she
had rejected her Jewish identﬁty and wanted to lead the life
of a Catholic, marry in the Catholic Church and baptize her
children. But as the narrator comments,

when all was said and done, Madeleine didn't
marry in the church, nor she baptize her daughter.
Catholicism went the way of zithers - and - tarot
cards, bread-baking and Russian civilization. And

.1life in the country. (Hz, 148).

In a letter to Edvig, his and Madeleine's psychiatrist,
in which Herzog says of her 1mpdsition concerning his under
going psychiatric .treatment,arguing that hewas in a dangerous mental
state, Herzog comments on her dubious identity:

... I was allowed to choose my own psychiatrist.

‘Naturally I picked one who had written on Barth,
Tillich, Brunner, etc, Especially since Madeleine,
though Jewish, had a Christian phase as aCatholic
convert and I hoped you might help -me to wunder
stand her. (Hz, 70).

Madeleine is representative of confusion and chaos,to
the point of insanity and hysteria. In spite of her beauty
she is connected with dirt and disorder. - In a talk with
Gersbach, Herzog comments on the chaos of her practical life:

... "She's built a wall of Russian books around
herself. Vladimir of Kiev, Tikhon Zadonsky. In my
bed! It's not enough they persecuted my ancestors!
She ransacks the library. Stuff from the - bottom

of the stacks nobody has taken out in fifty years.
The sheets are full of crumbs of yellow paper."
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"Have you been complaining again?"
"Maybe I have, a little. Eggshells, chop

bones, tin cans under the table, under the sofa. -
..." (Hz, 77) '

In another scene, which shows Herzog complaining about
the disorder in h#s bedroom, we have an imagé='ofMade1eine's
hysterical behavior. The narrator comments:

.. one night in the disorderly bedroom, when they
were both naked, and Herzog, lifting the = sheet,
made a sharp remark about the old books underneath
(...), it was too much for her. She - began to
scream at him, and threw herself on the bed,tearing
off blakets and sheets, slamming books on the floor,
then attacking the pillows with her nails, giving
a wild, choked scream. (Hz, 74). :

In a letter to Shapiro, Herzog says he has taken a list
of the traits of paranoia from a psychiatr{st and studied it,
coming to the conclusion that all them fitted Madeleine's con
dition:

It read "Pride, Anger, Excessive 'Rationality;“homo

sexual inclination, Competitiveness, Mistrust  .of
Emotion, Inability to.Bear Criticism, Hostile pro
jections, Delusions," It's all there — all! 1I've

thought of Mady in every category,... (Hz, 99).

Medeleine's greed for culture and knowledge,her aVﬂﬁty
for getting and stofing information, as if it were a crucial
nécessity, is symbolic of the plurality of 1deésand.ﬂaccumu1§
tioh.of 1nformatibn in contemporary society,opposﬁng Herzog's
disapproval of sterile 1nte1lectua1fsm that we infer to be nd
more than part of a system for him. The fact that Madeleine is
representative of this condition in contemporary socjety also
Helps to show her as,alienated'from her role both in her personal
and socia1 life. She is not rea11y conscious of'ahy of _hér
.roles, neither as a,schoiar nor as a wife or mother. 'Hef
.unconcerned attitude aboUt’the cdnsequences of her acté shows
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her as dominated by a pre—detérmined cohtfo]]er that . makes
her a1ieh to het actidn. At-a deep .level she is the: source
of ‘all the forces that are antdgdnistic to Herzog, and thuéh
representétive-of social patterns which oppoée his own ideaﬁ_
of society | |
| It may be.1mportant now we delineate Herzog scmaracten
SO that his antagonism to Madeleine becomes clearer,an antag
onism wh1ch we consider to be the tomprehens1ye-smgn1f1cattve
structure of the nbve]. | ‘ | |

Madeleine, we have said, is portrayed -as completely
unaware of her action, she is considered paranoid by Edvig,
the psychiatristQ“ She even believes shé is innocent and a
victim of Herzog's mania. Thoughtshe is said to bé,through
out the nove1; bri]]iant and remarkab]y}inte]]igent,not only
in Herzog's View but in others' too, we dd not have 'a scene
that shows her as possessing any abi]ity'to consider or to
'think about her behavior and the consequences of it, both in
her private life and in her re]ationship with others. | In
opposition to Made]eine;.Herzog, who voices Bellow himself,
condutts his "own analysis — of self, psythe,tfami1y§ockﬂy,
and beyond."® “Awareness‘was his work; extended consciousness
was his line, his business." (Hz, 140) Facing a situation of
"near-de]irium", provoked by Madeleine, HerZog went through
his process of reaching fu]]lawareheés.'“He'hesitated some
what to lie down and shut his eyes; tomdrrbw hé,might.not be
able to recover'his state of simple, free,intense.reaﬁzatkm“
'(Hz, 324). ‘Ih-his attehpt to analyse his professionai' ‘and
rmarital fai]ures’and ré]ate.them,to.society in generaT,aﬁdto
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the history of civilization, he tries to reach awareness Zi
his condition of man, both as individual and social identities.

In an antagonistic attitude towards .Madeleine's in
herent eagerness for material possession, her -dvidipy - for
buying things, her insane pleasure in spending money uncon
trollably, Herzog ™"set himself up with emotional goodjes —
truth, friendship, devotion to children." (Hz, 325) Opposing
Madeleine's materialistic and money-oriented behavior, Herzog's.
struggle is ﬁo assert moral realities, true individual and social
values. Truth, love, friedship, dignity;duty, principles con
stitute the core of his puksuit. The narrator comments, "It
amused Shura that his brother Moses should be so fond of him.
Moses loved his re]atives quite openly and even helplessly."
(Hz.]OO)'Aione, in a "rattling cab" he considers his present
condition andbwonders about his own nature:

.. And what about all the good I have inmy heart
— doesn't it mean anything? Is it simply a joke?
A false hope that makes a man feel the illusion of
worth? (...) But this good is no phony. I know it
isn't. I swear it. (Hz, 254).

Herzog's dialectic between past and present, -showing
the‘oppo$1tion of the ideal and the real is constructed in
such a way as to‘show his longing for old values that seemed
“lost in the past. "He sometimes tried to think, in his own
vocabulary, whether this might bé his archaic aspect, prehis
’com‘c."l (Hz, 100) Talking of Madeleine as a reality instruc
tor for him — fMade]eine wasn't just a wife,but an .education",
Herzog resentihg_ true values to be growing abso]ete,bcmmmnts
on his own personality as opposing hers: |

.+« A good, steady, hopeful, rational, diligent,
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:, dignified, childish person like Herzog who thinks
"human life is a subject, like any other subject ,
has to be taught a-lesson, And certainly anyone

who takes dignity seriously, old-fashioned indi
vidual dignity, is bound to get the business.
- (Hz, 239). ~

After the lesson Madeleine gave him, the idea of mar
riage made Herzogrnervoué, and he thought of his sense of
love and family as_out of date in our society. He considered
his feelings towards the traditional family as he thought,"He
could be a patriarch, as every Herzog was meant to be", but
"the family man, father, transmitter of life, intermediary
between past and future, instrument of mysterious .'crgation
was out of fashion:" (Hz, 249) Further on in the novel, in
the scene that shows Herzog involved in a traffic accident
with June,%while the police examined his documents and his
old gun, the gun that had belonged tolhis father, his mind
was occupied with thoughts of the past: "ancient - : Herzogs
with their psalms and their shawls and beards wmﬂdfneverfmve
‘touched a revolver. Vio]énte was for the goy," (Hz, 349) he
'thought. He considered.. then his ancestors, holder of old
values, lost in the past,and thought "they were gone, vanished,
archaic men." (Hz, 350). |

| While Madeleine is protrayed as lacking authenticity
and a genuine identity, playing roles rather ;than Tiving
authentically, and completely unaware of this rea]ity,Heriog
tries to establish his identity. "We must be what .we .are.
That is necessity. And what are Né?”_(Hz, 86)v.he séys, His
pursuit of a. synthesis invbl?es a search ofhisleanidenﬁty.
"My God!"™ he says, "who is this creature? It cohsiders.itself

human. But what is it? Not human of itself. But it has the

>
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longing to be humah." (Hz, 270) Though Herzog nevér rea]]i
doubted his idéntity, as he fef]ected,’"l am Herzog. I have
to be that man. There is no one else to.be that mah" (Hz,
86), in a state of confusion, he searched for a full de]iné-
ation of it. He seemed to connect his problems of personal
jdentity with the problems of values.® His aniieties would
cease when he came to terms with himself as an individualand
got into a proﬁer relationship with society, and thus he is
intensily invo]ved.in an effort to define his values and
thereby to define himself.

In oppositipn to Madeleine, whose 1ife, both practical
and mental, showed a state of confuéion that she never  ad
mitted, Herzog, féced with both moral and physical --:chaos,
felt a need for order that grew out of some inner need for
stability, and extended to the whole of society. In a cab,

through the streets of New York, his eyes fixed- on. the

sights of the city where the "square shapes were vivid",and

"gave him a sense of fateful motion", - somehow . "he felt
~himself part of it all and sensed -the danger.  of- - these
multiple excitements." He felt "he had to calm down these

overstrained galloping nerves, put out this murkyfireinsidy‘
(Hz, 38), in othéh words, he had to reach c]arity. He ques
tioned his own self in search of a meaning, and thought,"Is
there nothing else between birth and death but what I can get
out of this perversity — only a favorable balance of fdi§
order]y embtions?".(Hz,'254) He strugg]ed to find a paftern
underlying his cbnfused self when he said, "who knows what
the mixture is! What good, what lasting good is . theré in

>
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me?" (Hz, 254) The constant physical and psychological stress

Herzog lives in and his fragmentéry and confused mind, is asso
ciated with his pressing need to grasp totality. The narrétor
comments,-"He was only vastly excited — in a stréaming state
— and intended mostly to restore order by turning to his habit
of thoughtfulness." (Hz, 324) Back in Ludeyvflle,he reflects,
'"The light 6f’truth is nevér far away, and no human be{ng is
too negligible or corrupt'to come into it." (Hz, 382) What he
wanted; back, there;'"was peace and clarity." (Hz,382). The
letters themselves, considering them as a unifying element in
the structure of the novel, serving as a continual commentary
on the meaning of man's 1ife, show Herzog's search -for per
sonal order,7 both in the mental and practical sphere.

The struggle in Herzog takes place on two levels, that
of Herzog's private 1ife and that of society in general. In
the'fhxt level, Herzog fights Madeleine, and ::this struggle
involves him with a group of characters who help dramatize
conf]ict,'and by their treacherous and unauthentic behavior
reinforce the opposing forces Madeleine represents. Herzog,in
his process of awareness, comes to understand the ambiguous
behavior of these characters, and on doing so reveals them to
the reader. These characters belong to Madeleine's world and
are potentially able to act the way she does. They maintain
close relationship to both Madeleine and Herzog, who' reaches
fU]]lunderstanding of their behavior.

This first level — the level ;-of~<thef'action-f-which
displays the conflict between the protagonist and other .char

acters, and which we are going to discuss in :the following -

->



. | A 81
chapter, functions as a motivation for Herzog's questioning

of‘the_world he lives in, through his reflections and letters,
which constitﬁte the second level. The lTevel of the action-
gives us elements for the characterization of Madeleine as
opposing»Herzog's idea]é and his sense of humaneness, though
we rarely see Madeleine face to face; in fact; only by the
- end of the novel, when Herzog, having been 1n§o1ved in a
.traff1c accident with his']itf]e daughter, 1is at the po1ite
station, do we seeAMadeTeine out of Herzog's recollections,
aéting directly. Throughout the novel we see her-mainly through
his point of view and the narrator's, and since the omniscient
narrator and Herzog's voices tend to melt into one, we are
led to conclude that Madeleine is mostily pmﬁiof Herzdg'snﬁn¢
She is both the motivation for his fight and the embodiment
of his general dissatisfaction and questioning, being this
second level a kind of ghost. This fact becomes clear to us
when at the climax of his tension he goes to hill Madeleine
Aand Gerbasch, moved by a fit of rage, seeing himself as a
victim, as the narrator, voicing him, argues:

It did not seem illogical that he should claim the

privilege of insanity, violence, having been . made

to carry the rest of it — name-calling and gossip,

railroading, pain, even exile in Ludeyville. That

property was to have been his madhouse. Finally,his:

mausoleum. (Hz, 311).

His thinking of Ludeyvi]]e; his country house, bought'

to p]easé Madeleine, and where they had ]ived.together,”aé a
madhouse makes ué see it .as an image of society 1tse1f,'ru1ed
by uncontrollable forces represented by_Made]eine.Thenarrétor'

‘goes on cbnsidering, "they had done something else to Herzog

— unpredictable... They had-opéned.the .way,.to' justifiable

->
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murder“'(Hz, 311). In other words; they opened the way to
_vio]ence and hatred; We have here a clear image of.‘society
leading to vioience by denying man the chance to act cdg
ciously and have individual reponsability. The narrator,
reinforcing the image,. comments, "In spirit she was his
.murderess, and therefore he was turned loose, could shoot
or choke without remorse." (Hz, 312) At this point, Herzog'
was still in the pkocess of reaching understanding of .the
chaos in his ;)ersonal life. So far he had -been passive,feeling
only the need to fight, but then he took a decision to act.
The scene we have, however, betrays his intentions —and is
illuminating both for him and for the reader. When he gets
to the house, withoﬁt being seen, and watches Madeleine in
the kitchen, his rage seems to vanish. He Tooks for little
June, watches her being bathed by Gersbach through the
bathroom window, and sees “the man wash her tenderly.” "His
left hand touched the gun... There were two bullets in the
chamber..; But they would stay there. Herzog clearly recog
nized that." (Hz, 315). At this point we recognize Madeleine
as motivation for Herzog's pursuit of clarity, and we see
him moving towards awareness of life when he says:

| Those two grotesque love-actors have it all. And
I apparently believe that if the child does mnot -
have a life resembling mine, educated according
to the Herzog's standards of 'heart', and all the
rest of it, she will fail to become a humanbeing.
This is sheer irrationality, and yet some part
of my mind takes it as self-evident.(Hz,315).

Madeleine and'GersbacH, for the firsf time, became

real in‘Herzog's eyes and with all their negative character.

istics they melted into the undeniable reality.The. narrator

>
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comments
‘As soon as Herzog saw .the actual person giving an
actual bath, the reality of it, the tenderness of
such a buffoon to a little child, his intended
. violence turned into theater,into something 1ludi
"erous. (Hz, 316) ’ '

Later, Herzog actually meets Medeleine at the police
station. Her acting does not alter his view of her, she is
still "superbly cunning", cold and tyrannical, but he has
overcome his obsession.' That is the end - of Mady in. - the
novel. Later he writes her and Gersbach some lines (unsent)
that show his complete disconnection from them. Referring to
Gersbach, he says: ’

And you, Gersbach, you're wellcome to Madeleine.
Enjoy her — rejoice in her. You will not reach

me through her, however. I know you thought me in
her flesh. But I am no longer there. (Hz; 388).
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NOTES

'Herzog considers "a curious result of the increase
of the historical consciousness is that people think expla
nation is a necessity of survival. They have to explain their
condition. And if the explained life is not worth-living,
the explained life is unbearable, too. 'Synthesize or per
ish!' Is that the new law? But when. You see what strange
notions, hallucinations, projections, issue from the human
mind you begin. to believe in Providence again." (Hz, 392).

2TANNER, Tony. "Functionalized Recall - or’ 'The set
tling of Scores! The Pursuit of Dreams'!'" In:City of Words.
New York, 1971, p. 302. ‘

®*MARKOS, Donald William. The Humanism of Saul Bellow.
Thesis. Ph.D. University of Illinois, 1966, p. 171.

“In a talk with Edvig, Herzog tells him of an episode
that revealed Madeleine's strange behavior and "Edvig termed
this a paranoid episode.”" (Hz, 73).

*"Fictionalized Recall." p.295. Tanner, analysing
Phillip Roth's Portnoy's Complaint and. Herzog says that "it
must be more than a freak coincidence that two of the most
remarkable and popular novels of the sixties are written by
men lying down and conducting, as it were, their own ana
lysis — of self, psyche, family, society and beyond!"

®Rollo May, in Man's Search for Himself, states that
"anxiety, bewilderment and emptineéss —-— the chronic diseass
of modern man — occur mainly because his values are confus
-ed and contradictory, and he has no psychic core." (quoted
in MARKOS, D.W. The Humanism of Saul Bellow. p. 154)

'W.Sewel says that "the letters serve as a  logical
Wway for Bellow to incorporate into the novel an historical
‘dialectic on the value of indiduality realized through per
sonal order... (Literary Structure and Valué Judgement in
the Novels of Saul Bellow, p..183)
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CHAPTER EIGHT
HERZOG'S ACTUAL WORLD

The‘group of characters which, we said,reinforces the
opposing forces Madeleine represents and helps dramatize the
conf]ict; is mainly represented by Vé]entine-Gersbach, Made
leine's lover and Herzog's former friend. He is pluri- focus
ed in the novel. We sée him from thevpoint of view of the
narrator, of his wife, of Herzog and of other characters, and
thesé views put together give a confusing delineation of his
charactef.

The narrator sees him as an attractive man,a "dandy",
as he says, "Valentine was exquisitely confident of.- his

appearance. He knew he was a terribly handsome man"(Hz,29),

but lacking true consistency. He says'of him:

Dealing with Valentine was like dealing with a
king. He had a thick grip. He might have held
a scepter. ...He was a big man, too big for ' any

thing but the truth. (Hz, 79/80).
Simkin,Herzog's lawyer friend, seés him as having
homosexual tendencies. In a talk with Herzog, he gives his
opinion of him, saying that "there was something about hi§

.]ooks, his clothes, his loud voice, and his_phdny Yiddish."



He adds, fI didn't 11ké the-way_he‘hugged.you. Even  kissed
you, if I reacall... (Hz, 260).

In Herzog's point of view, he opposes all the auUmntiq
va]ues.Herzog’pursues, ptaying double roles, the role of
Herzog's best friend and that of Madeleine's lover,thusshowing
- no sense of 1oya1ty, dignity, friendship, or family concern.
'“HerioglﬁmseTFwasusomewhat amused by his sentimental faith in

‘besﬁ friends'" (Hz,259). A

Denying all true values, he seemed fit for a Acompetj
tive society, showing outstanding ability to display conveni
ent masks for different situations, able to grasp opportuni
ties, indifferent to any sehsé of dignity. Herzog  comments

"on his character thus:

A man like Gersbach can be gay. Innocent, Sadistic.
Dancing around. Instinctive. Heartless. Hugging

his friends. Feeble-minded. Laughing at- - Jokes.
Deep, too. Exclaiming "I love you!" or '"This I
believe," And while moved by these '"beliefs" he

steals you blind. (Hz, 239).
Even in Herzog's. physical description of him there is
a suggestion of his ambiguous character. He says, "he walked
on a wooden leg, gracefully bending and straightening -like
a gondolier." (Hz,12) He could make use even of his handcaps.
He was perfectly inserted in society., Dicussing his ocaumtioh
with a friend lawyer, Herzog describes him:
He's a ringmaster, popularizer, liaison for the
elites. He grabs up celebrities and brings them
before the public. An he makes all sorts of people
feel that he was exactly what they've been .looking
for. Subtlety for the subtle, warmth for the warm.
For the crude, crudity. For the crooks,hyprocrisy.
(...) Whatever your heart desires. Emotionalplasma

which can circulate in any system. (Hz, 264).

His charisma seemed to be responsib]efor=hiswmu1tﬁﬁced'

-
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image; while Herzog, capable of consciousness, sees him as a
"sugary, repulsive, poisonous, not an individual but a frag

ment, a piece broken off from the mob" (Hz, 315)

3

Phoebe,his
wife, sees him as an "ideal husband:" In a talk with Herzog,
when, after his frustrated homicide, he went to her to get
her help in his process of-pledging for Junie's custody, she
tries to convince him of Valentine's pure feelings. She says
to him: |
You never understood a thing about him. He fell
for you. Adored you. Tried to become an intellec
tual because he wanted to help you— (...). He
read all those books so you'd have somebody to
talk to, (...) It never was enough. You wore him
out, It nearly killed him trying to back you up.
(Hz, 319).

The image Phoebe has of Valentine is that of .a man de
prived of the vices of the big city, possessing the-innocence
of a child. Herzog, already conscious of his masks,mocks her
view of her husband, commenting of him:

Just a rube. Yes. Knows nothing about fancy vices
from the big city. Didn't even know how to dial a
number, Had to be led step by step into degeneracy
by me — Moses E. Herzog. (Hz, 319).

Thus, the falseness we see in Gersbach seems to be
mainly provided by this dubious focusing of his character.It
makes us feel he himself is confusing about his own direction,
having no chance to establish a set of values which. could
guide his behavior. In other words, he is part of a society,
~which owing to its materialistically-oriented structure, pre
~-vents the individual from reaching a stage of consciousness
of his own role as a man. In opposition to Herzog,he-is not

ledtowards reachinga synthesis,a sense of .order. Thus, he is

shown as possessing tenderness, even in Herzog's view — "He

>
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spoke wifh authority, but affectionate1y and with grumbling

smi]es and occasionally withA]aughter he bathed her";comments
’Herzog, referring td Valentine's ‘bathing Junie.—— but at the
same time he'iS unable to recognize the true value of friend
ship or dignity! Like Madeleine, he does not reach-conscioug
ness of his acts, either as an individua] or social creéture
He is paft of the alienated mass who act without any consist

ency of behavior. In this sense we said he seems to be én
~extension of Madeleine in the general structure, stressing her
antdynﬁstft characteristics. Herzog himself sees Gersbach and
Madeleine as distructive forces against his integrity. Talking
about them to his friend Asphalter, Herzog says, "They div
vied me up: Valentine took my elegant ways and Mady's going
to be the professor." (Hz,327).

A second character who>stresses the opposing forces
Madeleine represents is Edvig; . the Chicago.psychiatrist who
treated both Madeleine and Herzog. He provides a perfect image
of absence of authentic social identity. He denies all the
characteristics that have to be considered relevant to ident
ify his social role — that of a psychiatrist. Led by inter
ests, we might recognize both as monetary and erotic;' he
fails to display professiona] dignity, showfng no sense  of
values which could support his social role — honesfy, trust -
worthiness or humaneness. He plays a game, using Herzog for
his own enjoymenf'of Madeleine's personality — as the har
rator séys, "Herzog’cou1d see that Edvig was fascfnated by
every word about Madeleine" (Hz, 71) — and at the same time

giving Herzog an image of Madeleine that might deceive. him.

-
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In a letter to.him, Herzog gives as image of his untrus§

worthy-character inopposition to Herzog's-beliefs..He wrote:
So, Edvig, you turn out to be a'érook too. How
pathetic! (...) I was allowed to choose my own
psychiatrist. Naturally I picked -one - who had
written on Barth, Tillich, Brunner, etc.Especially
since Madeleine, though Jewish, had a Christian
phase as a Catholic convert and I hoped you might
help me to understand her. Instead, you went
for her yourself. ... (Hz, 70)

Edvig, whom Herzog describes ironically as "this calm
Protestant Nordic Anglo-Celtic Edvig" (Hz,70), being on Made
leine's side, stresses the absence .o6f true values ‘and the
lack of consciousness of individual or social - responsability
in our society, which she embodies.

Sandor Himmelstein, another character on Madeleine's
side,a Chicago lawyer who helped Herzog when Madeleine  de
serted him, but whom Herzog had no reason to trust, lacks,
like Edvig, professional dignity. He belongd to the world
of corruption, recognizing it and accepting it passivily.He
is puzzled by Herzog's innocence, when he talks about real
ity. "Jesus:! You don't know anything. ... You don't know
what goes on," (Hz, 112) he says. Herzog opposes his degen
eracy calling him a mass man. - Their exchange goes as fol
lows:

"Do you know what a mass man is, Hilmmestein?"
"How is that?" : _
"A mass man. A man of the crowd. The soul of the
mob. Cutting everybody down to size."
"What soul of the mob ! Don't get highfalutin.
I'm talking facts, not shit." (Hz, 109).

He was Herzog's lawyer when in his process of divorce

from Madeleine he wanted to take care of Junie. In a talk

with Herzog about Herzog's pOssibi]ities in getfing Junie’s

<>
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custody he gives his view of the court and states his own im.
moral participation in the cases. He shows the figure of
Herzog in front of the court:

"They'1ll kill you."

"Sandor, quit this." ~

"Put ‘you over a barrel. Tear your hide off."

"I can't stand it."

"Tie your guts in knots. Sonofabich. They'll put.

a meter on your nose, and charge you for breathing.

You'll be locked back and front. ..."

"But I didn't leave Madeleine." ‘

"I've done this to guys mylself."

"What harm did I do her." A

"The court doesn't care. You signed papers — did

you read them?" (Hz, 112).

This dialoque displays an image, of our money-oriented.
society's repression of the individual, who s helpless in
front of its coercive power.

In a scene which shows Sandor talking to Herzog,saying
friendly words such as “vou and me, a pair of old-time Jews,"
"vou are my boy. My innocent kind - hearted boy," the nar
rator pictures his masked character, his impossibility to be
authentic, and feel deeply and truthfully. He says, "He gave
Moses a. kiss. Moses felt the potato love. Amorphous swelling,
hungry, indiscriminate, cowardly potato love." (Hz, 115).

Herzog writes him a letter, which also helps shows his
disloyalty. Herzog writes, "I left you money foran emergency.
You turned it all over to Madeleine to buyuC1othés..Were you

her lawyer, or mine?" He reflects on his valueing money

above anything:

I might have understood, from the way he spoke of
his female clients and assaulted all the men.(...)
I was so far gone in foolishness that "~ even they,
those Himmelsteins, knew more than I. And showed
. me the facts of life,and taught me the truth..(Hz,115)

->
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.The truth Herzog ta1k§ abdut.is_sociaf reaiity, Which
he.had not faced truthfully, so far.

The three_chéracters.we have discussed—the ]aWyer,the
lover and the psyéhiatnist—rarethé only ones whoAare-,rea11y
closely involved ih the conflict and, as we have said,.strengthen
the forces against which Herzog struggles, though_the Tast
one, the psychiatrist, is never seen in the actual action of
the novel. The novel however is populated with a lot of char
acters, who,'though‘not-directly invoelved in the conflict,
play their roles in the process of leading Herzog towards
reaching plain consciousness of reality. We will examine some
of these charaCtérs who we think. most relevant in the pfocess
of revealing social réa]ity, and consequently in “showing
Bellow's view of contemporary society.

Phoebe, Gersbach's wife, in her inabi]ity to react
against her husband's disregarding behavior, shows an image
of the contemporary individual who only worried about his own
security accepts a11 social imposition without a fight.
| Tﬁe narrator says of her, "Phoebe had only one business
in life, one aim, to keep her husband and protect her child."
(Hz, 76). In hér'preoccupation with keeping her security,'
she disregards hef individual dignfty, being totally passive
in relation to her husband's bétréya]. She does not vacﬂateA
in bTaming Herzog for Gersbach's indecent behavior, showing
complete aiienation from reality;, worried only with what she.
thought represented her security. In a talk with Herzog,ﬁhe

says, "We had a quiet 1ife until you and Madeleine descended
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on Ludeyville and forced yourself on me." (Hz, 319)When Herzog
accused her of indifference, saying to her, "You watched. the
whole thing going on. It went on for years, and - you said
nothing. I wouldn't have been so indifferent..." (Hz,320),her
answer shows her position of accomodation and her disapproval
on people who question and refuse passive acceptance, display
ing, at the same time, helplessness. She answers:

It's not my fault that you refuseto understand the
system other people live by.Your ideas get :in the
way. Maybe a weak person like me has no choice. I
couldn't do anything for you. (Hz, 320).

Herzog tries to force Phoebe to face the truth she denies,"
~but she prefers to pretend she believes her husband rather
than question reality. Having just left Madeleine's . house,
where he had seen Gersbach bathing Junie, Herzog talks with
Phoebe:

"He's deserted you, hasn't he?"

"Val? I don't know why you say that! I'm not deserted."
"Where is he now ~— this evening? This minute?”
"Downtown. On business."

"Oh come on, don't pull that stuff on me, Phoebe.
He's living with Madeleine. Do you deny it?"

"I most certainly do. I can't imagine how you ever
got such a fantastic idea,"” (Hz, 320/321).

Monsignor Hilton,who converted Madeleine to Christianity
and baptized her, is seen in Herzog's view as opposinghis idea
of true spirituality. Like Edvig, he is not seen in the actual
action of the novel, but through him we have an image of
orthodox religion, divorced from authentic religious values.
Herzog resents his own condition of a believer in true values,
in spite of the mass society we live in, not being ..ahle to

communicate (his letters are unsent), while Monsignor:- could

“do it. He writes to him:
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- You see, Monsignor, if you stand on television in
the ancient albs and surpllces of the Roman churdl
there are at least enough Irlshmen, Poles Croatunm
watcﬂllng in qaloonq to undertand you,lifting- elegant arms
to heaven and your eyes llke a silent movie- star..(Hz 133)

Monsignor is portrayed, through Herzog's reflections and a
lTetter, as acting unauthentically, playing a role 1ike Made
lTeine. He says, "Monsignor himself was an actor. One role,
but a fat one." (Hz, 141) Herzog does not see Monsignor as.
holding true values. Thus, the image he gives us is that of
the orthodox Church as part of a society which imposes false
values. After finishing a letter he wrote to- him, Herzog re
flects:

Ecclesiastical doll — gold threaded petticoats,

_whining organ pipes. The actual world, to . say
nothing of infinite universe, demanded a stern, a
real masculine character, (Hz, 148).

Simkin, a lawyer friend to whom Herzog goes for advice
on his effort. to win the custody of Junie, is, in Herzog's
own words, "a stout Machiavellian old bachelor." He is, like

Sandor Himmelstein, inserted in society, and sees Herzog as
innocent — "Poor intellectuals, so badly treated," he says
of him. He functions in the novel as one of Herzog's reality
instructors, helping to reveal -to him the power of money in
our organizationa] society. Talking with Herzog aboutprivate
investigation, which he . says costs a tremendous amount,he
gives a view of the class division in our society.throughthe
power of money. He explains:

The big corporations have created a new éristog
racy under the present tax structure. Car, planes,
hotel suites — fringe benefits. Also restaurants,
theaters, et cetera, good private schools have been

priced out of range for the low-salaried man. The
deductible medical expense has enriched psychia

->
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trists, so e;ven suffering cost more now-.. (‘...)'Ev_erz"
thing is subtler. Large organizations have :-their
cown C.I.A. Scientific spies who steal secrets from
other corporations. (Hz, 260).

Simkin suggested Herzog m{ght=t hire a private 1ivesti
gétor ‘to watch Made1éine aﬁd éhargé her for bad behavior in
order to get Junie's custody, but at the same time warned him
about them, saying that low-income fé]]bws, owing to the big
fees the investigators get, are liable to deal.with fwe worst
e]emenf in the racket. "Many a p]ain'b]ackmai1erca1]shimse1f
a private investigatbr," (Hz, 261) he warns. Herzog_is thus
exposed once more to a vision of corruption and inescapability,
caused by affluency and money supremacy in our society. .Thus
Sinkin joins other charaéters in helping Herzog in his process
of réaching awareness and clarity.

The three women besides Madeleine with whom Herzog s
connected through love, have_different'functions in his process
of reaching a synthesis. Daisy, his first wife, shows the
image of the conventional wife who fights for a stable position,
supporting middle class values, imposed by social conventions, which
bore Herzog, as he says, after he has divorced her, "I gave up
the shelter of an orderly purposeful; lawful existence because
it bored me." (Hz, 129) Thinking of_her, Herzog considers,
- "Stability, symmetry, order, containment were Daisy'sstrength."”

(Hz, 158)_These coﬁsiderations lead us to think of Daisy as
"representative of an orgahizationa1 society stuck to patterns,
denying the values of the individual. Réf1ecting on- his in
volvement in reaching an'understanding.»of history in general -
‘and of his own disordered,]ifé, Herzog thinks of Daisy,_irphi

cally,as an imposition of a false order:
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"By my irregularity and turbulence of spirit I brought
~out the very worst in Daisy. I caused the seams
of her stockings to be so straight,and the buttons
.to be buttoned symetrically. I was behind those
rigid curtains and underneath the square carpets.
Roast breast of veal every Sunday - with bread
- stuffing like clay was, due to my disorders, my
. ruge involvement — huge but evidently formless
o in the history of thought (Hz, 158).

The two other women with whom Herzog is involved, two mis
tresses, Sono and Ranona, appear in moments of deep confusion
and depression, éerving him as an escape from his .confusing
self. Sono Ogudi lulled him during:the troubled time when
he was being divorced from Daisy, but she was so mysterious
for him that he deserted her for Madeleine. We see her as
'representing a free balanced 1ife; she offers him pure love,
free from any bohdadge, being for to him as an option of
 freedom, but Herzog did not seem yet prepared for . -such a
-choice. He reflects, "To tell the truth, I never had it so
good. But I lacked the strength of character to bear such a
- joy." (Hz,210) The narrator comments on Herzog's incapacity
for freedom to enjoy life,showing him burdened with the weight

of confusion. He says:

When a man's breast feels like a cage from which

all the dark birds have flown — he is free, he
is light. An he longs to have his vultures back
again. He wants his costumary struggles, his

nameless, empty works, his anger, his afflictions
and his sins. (Hz, 210).

In his sexual intercourse with Sono,:Herzog qpestkms
the old, traditional Jewish discip]inerin his efforts to
come to terms with the option of.freedom that is offered to
Him and which he hesitates to accept totally.Herzog thinks:

... is this really possible? Have all the -tradi
tions, passions, renunciations, virtues, gems and

master-pieces of Hebrew discipline(...) brought

.+‘
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me to these.untidy green sheets, and this rippled
‘mattress? (Hz, 211). ' ’

The narrator comments, "As if anyone cared what he was dofng
here. As if it affected the fate of the world in any way."
Focusing on Herzog, he says, "I got a right,"kmrzog\WHspere¢
"Though his face neither changed nor moved."(Hz,211) His
unemotional attitude in stating his rights reveals passivity,
rather thaﬁ.réso]ution, but it shows alteddy a germ of aware
‘ness. We see this attitude as an image of man in cmﬂﬁmpmwry
society,.bound.by his own impotence in front of alien fofce&
but fee]inék, the . imposing necessity to fight them.

Ramona, though also a mistress to whom,Herzog escapes
in a moment of depression, has a different meaning in hfs
process of teaching consciousness of reality. Differentffmn
Sono who reveals a possibility of freedom through love, Ramona,
whom Herzog meetsAafter divorcing Madeleine, 1ures him into
the binding enchantments of sex. She is shown as a goddess

of sex, a "priestess of Isis," in Herzog's words. Opposing
Sono, who prepares Herzog for the ritual of love, as if con
ducting a hesitating child into a new experience, Ramona
prepares herself for the art of seduction.

Sono's ritual for the moment of love is made up of pure
and innocent actions, beginning with the elemental ritual of
washing. The narrator says:.

After the bath, Herzog's body was red. When she
had. dried and powdered him, she dressed him in a
kimono, her pleased but still slightly unwilling
Caucasian doll. The stiff cloth cramped him under
the arms as he sat on the pillows. She brought him
tea in her best cups (Hz, 211).

The ritual of love for Ramona, different from what it
is for Sono, is the art of 1uking. She prepares herself for

C
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it'ingen10us1y, offering’luxury, as the narrator comments:
Ramona Qas highly experienced at entertaining
gentlemen. The shrimp, wine, flowers, lights,
perfumes, the- - rituals of_undressing, the Egyptian .
music whining and clanging , bespoke practice;
and he regretted that she'd'had to live . this
Vay; b?t it flattergd him, also (Hz, 195).

In a sense, Ramona is also representative of society,
-not as an oppressing force, but as an enticing eTément;

The narrator comments on her, séying that Herzog "real
ized suddenly that Ramona‘had made herself into a sort of
sexual proféssiona]." She represents sex, not in the pure
sense Sono does, but as ‘a consumer product of society. Her
ritual implies a sequence of devices which mirror artful
advertisement in the consumer society. She is, thus,symbolic
of the power of advertsing exerted by society on the :individual,
which brings him into unconscious involvement into the system,
and consequently 11mits'his.possib11ﬁties of conscious choice.
In this sense, though dpposing Madeleine as she herself tells
Herzog - "You-1ook for domineering women. I'm trying totel]I
you that you've met a different type in me," (Hz,243) she is
also negative. Her erotic involvement implies blind and
compulsory servitude,»and consequently, alienation.

In his process of reaching awareness,Herzog tries to
run away from Ramona, though he is attracted by her. When in
a moment of depression, he decides to leaves New York to go to
'aﬁ old friend's country house in Vineyard‘Haven, he is trying
to get away from Ramona. | X

The narrator comments on his decision, showing why he

" felt compelled into acting so:
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... and was making his get away ‘from Ramona. He

knew how things would turn out if he went to
Montauk with her. She would lead him like a tame
bear in Easthampton, from cocktail party to

cocktail party (...) Yes, Ramona would lead him
-in his new pants and striped jacket, sipping a
martini... (...) And so he would suck in his belly
and stand. on aching feet — he, the captive pro-
fessor, she the mature, successful, laughing,sex -
ual woman. (Hz, 34).

Only at the end of the noyel, when he reaéhes a full
state of consciousness,-ﬁan Herzog meet her peacefully. He
has, then,already got to a stafe of underétanding of reality
and is ready to face it.

. Asphalter, Herzog's zoologist friend, in whose house
Herzog spends the nighf when he goes to Chicago, is quite a
strange character: a university teacher "indifferent to prac
tipal interests, something of a mﬁrgina] academic typey" who
"without his Ph.D.,faught comparative anatomy". (Hz,57) He
is seen as a passive victim of a system, solitary, fighting
depression. For lack of friends, he attached himself to a
monkey, whose death he fights to overcome. A§ he says, ‘1
realized that no other death in the world could have affected
me so much." (Hz, 328) He is the image of the sensitive per
son smashed by the indifference of the big city in our 'S0
ciety. In his depression, unable to believe the doctors, he
is led to accpet, as a process of cure, a gloomy philosophy
stated by a Hungarian woman in a book,wich pfesuﬁbes tertain
exercises, the main one consisting of facingléne‘s own .death.
Thus, Asphalter is not. 6n1y the 1mage.6f the so]itary man
bin the middle of the mass, but also that of the ]ost,conﬂSed
~man, who, rejecting the values imposed by society, attaches
himself to strange philosophies, which he thinks might brﬂm

-
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him the possibility of facing rea1ity?

'_Alexander (Shurajuand William, Herzog's brothers,aré
true representatives of an affluent sdciety. William is the
imadge of the well-to-do technician in our society.Though he
is able to show fami]y sentiments, he is unable to love and
feel like Herzog. His objective attitudes are shown by the
narrator when he says,i“w1]1 is a quiet man of duty and‘rog
“tine, has his money , poéition, inf]uehce,'and is just as
glad to be rid of his private or "personnal side." (Hz,374)
Alienated from any questioning on the nature of man or -:so
ciety, he enjoys his stable position in the technical world,
protecting himself against personal and emotional involvement.
The narrator comments on him saying, "Willian did not share
- his brother's passion for réminiscence.» He was an engineer
and technologist, a contractor and builder; a balanced, feg
Qonab1e person." (Hz, 373).

| Shura, whom Herzog describes .-as--"his money-making
brother," (Hz, 30) is far more inserted in the world of money
than William. The narrator, talking bf Herzog's ‘feelings
towards his family, comments on Shura saying .. that Herzog
"loved Will, Helen, even, Shura, though his milions had made
him remote." (Hz, 368) Shura provides the image. of the man
for whom the only values afe those connected with money. He
is described by the narrator as the typical money-minded man:
His handsome stout’ white-haired brother in his

priceless suit, vicuna coat, Italian hat, his
million-dollar shave and rose manicured fingers

with big rings, looking out of his limousine with

princely hauteur. Shura knew everyone (...)Shura

was your true disciple of Thomas Hobbes.Universal

concerns were idiocy. Ask nothing better than

to prosper in the belly of Leviathan and set a
hedonistic example to the community. (Hz, 100).
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“Nhen Herzog was involved in theAcar accident‘ -with
Junie, and when finally he had his little daughter in his
arms, he was dominatéd by‘é strong emotion and he brooded on
the inability of mankind to part with its beloved or its
dead. His mind is led back to the past, to. his .father's
death, and for the first time, the narrator says, he took a
different view of theiway'ﬁn;.which.A]e£ander had run his
father's funeral. His recollections of the funeral and the
way he‘sees Shura ruhning it give a good image of the poWer
of the affluent socieﬁy in repressing legitimate feelings
and in dwarfing the emofiona]'and humane traits . in . the
individual. His.recolleCtions provide this image."No solem
nity in the chape],“'he recollects, "Shura's port]y, golf-
~tanned friends, bankers and corporation presidents, forming
an imposing wall of meat." (Hz,342) Then, he remembers when
the coffin was lowered; he and the others wept, and . Shura
.censured him'saying, “Don't carry on like a goddamn immi
grant" (Hz, 342) Herzog reflects on the incident and judges
himself unfit for the society he lives.in, in which Shura
is so perfectly integrated, accepting so genuinely values
imposed by money, bulding so easily around himself —a: :bar
against true emotional reactions, divesting himself of the
past. Herzog thinks:
- "Maybe I was not entirely in the right. Here he was
the good American. I still carry European pollu
. tion, am infected by the 0ld World with feelings
like Love — Filial Emotion. 0ld stuporous dreams..
(Hz, 342) :
The wbr]d of the immigrants,which.seems so contemptib]e'

to Shura, is part of Herzog's recollections, Their struggle,

>
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“their suffering, theiéidreams, their beliefs, their emotions
are part of Herzog's mind wHi]e it rambles through his distant
past, the past of his childhood and youth. -Héfzog is fasci
nated by the pést and he puts us in contact with it thfough-
his memofies. The characters who inhabit this world of memories,
though not involved directly in the main external conflict of
the novel, also play important roles in Herzog's commentary
on contemporary society by oppoéing the world of the present.

Being past an important aspect of Herzog's syn
thesis we thihk it justifiable to give it a 5pecia1:section,
including the study of the_characters who are part of it in
that section.

The characters we have discussed, whose dramatization
wethavé,seen as images of contemporary society,can be -regarded
in the whole structure of thé novel as opposing the protagonist
in the sense that only HerZog,represents the pbssibi1ity of
consciousness. None of the others, regardless of their degree
of happiness or unhappiness, reach awareness;they are assimi

lated unconsciously into the system.
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CHAPTER NINE
A DIALECTIC OF PAST AND PRESENT

Though the time-span of Herzog is short, all its days
have a.past,'and the history of Herzog's’fami1y and its
European origins, immigrant experience in Canada and Chicago,
- and the Herzogs final and perflexing rise to wealth are
thoroughly - explored by hemory,' ‘by . Herzog's taking up.
the facts again and making use of them to contrast ~ present
and past. Father and Mother Herzog, Aunt Zipporah, Ravitch,
a Jewish friend, Nachman, a childhood mate are evoked as
images of the past, putting in contrast two different worlds.

Father Herzog, the bootlegger, is a romantié presence
in Herzog's mind, and Herzog's recollections cover asequence
of Scenes from his chi]dhood,'in which His father's figure
is central. He remembers the Canadian village they livedin,
their pasting 1abe1s forged by‘his fafher, who would say
cheeerfully, "Well, children, what shall it be — White Horse?"
These reco]1ections do not arouse any. feelings ofdisappboval
of his father's behavior. Papa Herzog be1ongs.to aA. pasf
when being a 500t1egger meant a heroic choice, it meént

defying the law, an imposition of modern civilization. Papa
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Herzog is the image of;the:immigraht‘conquering “ithe: new. -
world, defying its new codes, trying to be part of it, and
at the same time faithful to the o]dwmy, or rather, inesca
pably the essence of the old world itself. Aunt Zipporah,
the realistic fiqure of Herzog's recollections, trying to
make Papa Herzog aware of the incompatibility of the two
worlds, provides through her speech a good image of them,onone
side, the old world, on the other, the embryo of the contem
porary world. She tells Pappa Herzog in her realistic manner:
You thfnk ybu can make a fortune out of swindlers,
thieves, and gangsters. You? You're a “gentle
creature (...) ‘I "know these hooligans and
"rasboiniks." They don't have skins, teeth,
fingers like you but hides, fangs, claws. You
can never keep up with these teamsters:and butchers.
Can you shoot a man? (Hz, 180)

Father Herzog had his own history, which was told and
retold, sometimes by himself, sometimes by the mother — a
history of suffering, a history of failure, a history of "a
"father, a sacred being, a king." (Hz, 183) Herzog remembers
the sequence of failures in Papa Herzog's history: what he
heard from his 1ife in Russia and what they lived together.
He thinks of Canada:

In 1913 he brought a piece of land near Valleyfield,’
Quebec 'and failed as a farmer. Then he came into
town and failed as a baker; failed as a.sack manu
facturer in the war, (...)He:failed as a junk dealer.
Then he became a marriage broker and failed.
(Hz, 170)

Herzog recollects this suffering and failure, and
thinks of these personal histories as "antiquities —-Jdewish
antiquities originating in the Bibie, in a Biblical ‘sense
of personal experience and destiny.“f(Hz, 184) Papa Herzog

as a hero, living an individual life with individual dreams
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and individual suffering, belonged to a past, distant from
our world, in which there is no place for individual historyor
individual suffering. This image of dignified and heroic suf:’
fering is contrasted with the image of Herzog's comic suffering
which pervades the whole book. Another image. of suffering
which contrasts:with:Father Herzog's is that- of Asphalter,
Herzog's biologist friend whom we ‘have: already discussed.
Asphalter's deep suffering for his monkey's death, though hu
mane in quality, is seen as comic, dispTaying the image of the
contemporary sufferer, an anonymous sufferer in the middle of
the mass, lacking individuality, thus opposing to --the old
dignified sufferer. Herzog's recollections lead him to re
flect upon the world now as a more bruta1'standard, "a new
terminal standard, indifferent to persons." (Hz,184) When
Hefzog gets to Vineyard Haven, where he had gone in a state
of despair, and discovers that he has made a mistakes — that
was. not the place for him — he becomes distressed and thinks
deeply on -his condition. The omniscient narrator reveals his
thoughts which are occupied with the fate of the individual in
the modern worid, based on his own personal drama. In the
middle of it, the narrator says:
For that matter, he had been taking this primitive
cure, administered by Madeleine, Sandor,et cetera;
so tlat his recent misfortunes might be seen as a
collective project, himself participating to de
stroy his vanity and his pretensions to a personal
life so that he might disintegrate and suffer and
hate, like so many others, not on anything so -dis
tinguished as a cross, but down :in- .the:: mire
of post-Renaissance, post—-humanistic,post--Cartesian
dissolution, next door to the VoidL'(Hz, 117).

He considers, distressed, that these personal histories

have no meaning in the middle of the mass where suffering is
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collective, having ]ost,”cohsequent1y,iits heroic character.
A good image df‘contemporarj»society comes out of :‘Herzog's
reflections on the worthlessness of these "old tales for the
mass man. He reflects: |
... to whom can this matter? So many milions, - —
multitudes — go down in terrible pain. .- And at
that, moral suffering is denied these days. Per
"sonalities are only good for comic relief. But I
am still a slave to Papa's pain. The way Father
Herzog spoke of himself! That .could make one laugh.
His I had such dignity. (Hz, 184).

Herzog's mind wandered through Napoleon Street, to
which his heart was attached with great power. "Here was a
wider range of human fee11ngs than he had ever again been able
to find," (Hz, 174) he thinks. The ghosts of Herzog's past
populate a wor1d whose disappearance he régrets[ﬁmy%contrast
with the people in his present wor]d, who Tack :true human
feelings. He remembers his childhood in .Napoleon::Street,
giving us an image of. life which offers the possibilities of
dreams, emotions and suffering. He is really contrasting
his own chaotic, insecure, confused life with that hard but
intensely meaningful life, and these recollections come to
his mind as a re]ief from his tensions. The characters in
that world seemed so purposeful. "His father was desperate,
fright'tened;but obstinate1y fighting. His brother Shura
with staring disingenuous eyes was p1ottihg'to masterthevmrlm
to become a millionaire," (Hz, 175) he recollects.

‘Herzog thought of his mother and Aunt 1Zipporah - as
opposing each other. Aunt Zipporah, a brilliantly shrewd
woman, a realist, who made her fortune through -hard ‘work,
valued it more than anything and was getting distant from her

->
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pést.vShe was already émbracing the new value — the suprem
‘acy of money. Mother Herzog, a dreaming creature, believing
in the past, ambitious in the o]d'sense,wanted'her children
"to be Tawyers, gentlemen, rabbis, or performers."(Hz,175)
The narrator considered, "No life so_barren and subordinate
that it didn't hgve imaginary dignities, honors: to  come,
freedom to advance." (Hz, 175) That was the Tife those ghost
characfers p1ayed; Each of them‘had his own genufne history
in Herzog's recollections, contrasting the people connected
with his present stage of life, who instead of having indi
vidual histdries had roles to play, which showed a common
feature: alienation from true human values .and blind involve
ment in affluency. |

Even Ravitch, who::boarded ~with.: the. Herzogs on
Napoleon Street, who drank his pay, and is seen in Herzog's
recoT]ections as- "a tragic actor of the Yiddish Stage, with
a straight drunken nose and a bowler pressing on the veins

~of his forehead," who, "in anapron worked at a fruit store,"
and "at the masket in zero weather was sweeping a mixed powder
of sawdust and anw," (Hz,168) had his private dreams and
his history. '"The project of his 1ife was to send for his
family, a wife and two children who were still in Russia,"
(Hz, 168) saysAthé nafrator.‘ |
Nachman, Herzog's childhood mate,perwndeshiémmmmﬁes.
"My friend-near]y forty years ago — playmates on Napolean
Stfeeﬁ. The Montreal slums," (Hz, 161) Herzog. ref]ects.
Het@mmmmrs him at five, at eight when they shared a benéh'

in the cellar of the synagogue. Then he'remembers him -as

>



107

a youth in Europe, writing poetry and almost starviﬁg.Nadmwh‘
énd hi; beloVed Ldura'form the genuine:romantic couple Awho
fights the ru]es and the materialistic imposition of contem
porary society. Herzog's recollections of the last talk he
had with Nachman when they went together to visit Laura at
an insane asylum in New York; gives . us as image of contemporary
society, showing the impossibf]ity of sensitive people accept
ing its patterns. Nachman talked of his éhd Laura's pureand
unlimited love, their happiness and suffering, and of the
society which opposes the growing of true fee]ings. He tells
‘Herzog of their lTove and the persecution of her family, com
menting, "So back of it all is bourgeois America. This is a
crude world of finery and excrement. A proud, lazy «civiliza
tion that worship its own boorishness." (Hz,166) He reminds
Herzog of their being "brought up in the old poverty“ and
wonderé,how American Herzog has become since the old days in
‘Canada. "You've Tived here a long time. But I will neveh

1

worship the fat gods," he says. He is aware -of "his poetic
way of facing 1ife, of his keeping his heart with Blake and
Rilke, but this does not pfevent him from récognizihg the
power material values have over contemporary man, ‘and he
goes on 1ectur1ng in a fervent way. HerZog cannot recognize
him, he is not the real Nachman — "“that éhi]d with hisfresh
face, the smiling gap in his front teeth, "this" gaunt ap
parition of crazy lecturing,Nachmah," (Hz, 166) He is - the
image of the disturbed man‘for whom rea]ity is so shocking
as to become destrucfive. ~His bitter words show a view ofman

in contemporary‘society, distancing farther from true values,
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trapped by the dehumanizing mechanisms of a -money-oriented

system. He lectures:
Perhaps people wish life to end. They have pol
luted it. Courage, honor, frankness, friendship,
duty, all made filthy. (...) There was a time
when men were born, lived and died. But do you
call these men? We are only creatures. Death
himself must be tired of us. I can see Death coming
before God to say '"What Shall I do? There .is no
more -grandeur in being Death. Release me, God,
from this meanness" (Hz, 166).

The characters we have been discussing,who belong to
the world of the immigrants, back in Herzog's past,provide,
as we have seen, images of contemporary society by contrasting
with the present, but they are also an essential element in
Herzog's process of reaching clarity. We have also mentioned
that Herzog has the historical consciousness and is concerned
with a dialectic; the relations between past -and: .present,
ideal and real, isolation and integration, which are dis
cussed in the book, are Hegelian.Herzog goes to the past to
“review the present; with the memories from the ideal world
of the past he questions the real world of the present.'The
values of the past must have some bearing on the present,
Herzog admits. Thus in his process of reachingasynthesis,

the past, to which he is so attracted, stands on one sidey
and whereas Herzog's fragmented reflections tend.. to be
abstract, his memories are more concrete and serve to bring
his mind back to personal experiences which provide him the
possibility of contrasting and questioning both past .and
present to reach a synthesis. But though Hekzog accepts

the past as an instructor to lead him out of chaos, he

gradually comes to understand that the intolerable condition
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of his present life have driven him to escape into an ideal
ized remote past.

| Harold F. Mosher, Jdr., in his study "The Synthesis of
Past and Present in Bellow's Herzog,ﬁ has Shown that Herzog
has trfed to justify his own fai]ures by <constructing his
view of the past becauée he cannot accept it for what it is
Sany moré than he can accept the real present.'Mosher séys:

Like his approach to the present — either accep
ting too much responsability or entirely refusing
it — Herzog's conception of the past may be divided
"into two contrasting views: his nostalgia for
the past corresponds to a negative view-ofthistory,,
the belief in a-golden age from which man is
predistined to decline; his repulsion for the
past corresponds to a positive theory of history,
"the belief in continual progress from a dark age.
The first theory might be called Christian,  or
"more accurately Calvinistic, with its emphasis
on the Fall. (Herzog is associated several times
in the novel with Calvinism, the Elect,and puri
tanism). The second theory might be called Roman
tic, with its emphasis on the value of the self
and its progress. Thus, possibly, ' .the signifi
cance of the title of his first book Romanticism
and Christianity.?

Herzog's view of history, which‘wi11 lead him to his
synthesis, is going to be discussed mofe deeply Tlater in.
this study. So far, it interestsus as a resOrt in Qtder to
explain Herzog;s synthesizing view of pkesent . and past
which 1nd1réct1y gives us an image of contemporary society.
-Thus, the past with its defined patterns in which even money
has a moral value, as a symbol of hard work, contrésts the
mbra] and physical chaos which modern man, symbolized by the
protagonist, faces. Richard Poirier; in his articJe,“Herzog,
or, Bellow in Troub]e," talks of Bellow as the Jéwish writer

in the American city facing a great cultural conflict. He
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saysi
Bellow feels threatened in his role as' - public
defender of two distinct yet historically har
monious cultural inheritances: of the Jew as a
poor immigrant, the outsider whose native resources
save him from the bitterness of alienation, and
of the Jew as successful arriviste in American
society, enriched and burdened all at once by
traditions of high culture. Now a kind of insider
looking out, he yearns for those cultural supports
~ which since world War II, have been commercialized
by the society at large if not submerged entirely
under the tidal waves of mass produced taste.’®
Throughout the novel we have Herzog swinging between
past and'present, fascinated by the past but urged towards
facing the pkesent and 1iving it. To reach ~“the state of
confronting the present, he goes through a deep analysis of
it from which we get his view of society. Herzog's memories
are not completely free, they are intermingled with his
effort to come to the present. To give an example, once,
riding in a cab, Herzog remembers nostalgicaly his.childoohd
in Motreal, traveling by train, and in the middle of his
‘detailed recollections he becomes conscious of his .escape.
This process of control recurs throughout his remembrances.

The narrator comments:

Leaving the cab, he thought how .his mother would
moisten her handkerchief at her mouth and rub his

face clean. He had no business to recall :.this,
he knew, and turned toward Grand Central in his=
straw hat. He was of the mature generation now,

and his life was his to do something with, if he
could. But he had not forgotten the odor of his
mother's saliva on the handkerchief that = summer
morning, (...) These acute memories are probably
symptoms of disorder. (Hz, 46)

Herzog is conscious of his attraction for’the‘ pdst
— he thinks, "all the dead and the mad are in my custody,

and I am the nemesis of the world-be—forgotten. - I bind
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others to my feelings, and oppress them." (Hz, 167) — but
he fights against a total absorption into it, and in this
point resides the essence of the book: The coming together
of the two forces saves Herzog. By the beginning : of the
book,when he initiateés his self-analysis, heitalks of his early
book as well.accepted by the younger geration of “historians
for its "model-of the new sort of history, history. . that
interests us -— personal, engagee," a history that" looks at
" the past with an intense need for contemporary relevance."(Hz,13)

As he struggles towards personal accomodation between
past and present Herzog reveals the essential pattern of his
thinking. He writes:

As the dead go their way, you want to call to them
but they depart in¢a black cloud of faces, souls.
They flow out in smoke from : ‘the: :extermination
chimneys, and leave you in the clear light of
historical process — the technical success of the
‘West. Then you know with a crash of the blood that
mankind is making it in glory though deafened by
the explosions of blood. Unified by the horrible
wars, instructed in our brutal stupidity by revol
utions by engineered famines,.by:. . "ideologists"
(heirs of Marx and Hegel and trained in the cunning
of reason) perhaps we, modern humankind (can " it
be!), have done the nearly impossible, - —-namely
learned something. (Hz, 96).

We can see in the above passage that Herzog goes from
nostalgia to a positive view of history —"and leave you 1in

the clear light of historical success." He provides us an
image of the contemporary wor]d with its negative.-l aspects
but ends by praising "we, the:modern humankihd;". |

‘We have seen in the preteding chépter how the charég
ters we discussed fuhction as images of'contemporary formsof,

society opposing in different aspects the protagonist, and

how he, progressively, reached awareness of their roles in
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society. Now we arevfécQsing closely on the protagonisf and
in his proceSs of reaching a réaTistic view of himself. We
have discussed his memories and the characters in them as
images of the past which Herzog has separated from the;nesént.
But for Herzog to reach his synthesis he must use the past
to understand the present, and thus_we come across 1ohg re
flections in which we see his acceptance of the values of
the past aé having.some bearing on the present, or rather,we
see him use;the past to clarify the present and' understand
himself. He thinks: |

‘But.a.learned'speciélist in intellectual history,
handicapped by emotional ‘confusion... Resisting
the argument that scientific thought has -put into
disorder all considerations based on value ...Con

vinced that the extent of universal space does not
destroy human value, that the realm of facts and

that of values are not eternally separated. And
the peculiar idea entered my (Jewish) mind . that
we'd see about this! My life would prove a dif

ferent point altogether. (Hz, 133) |

In this point of our'study we'haQe left the level of

the actfon and are leaving Herzog‘s memories 1n Which\Nestiﬂ
have dramatization of characters, to get deepefﬁnto Heriog's'
mind, dealing mainly with abstractibns. Herzqg tries to mﬁng
himself to clarity through a mass of imaginary writings, re
flections and unsent letters which coﬁstitute a considerable
:portion of the novel. These writinés are not only a means of
escape from his chaotic present life but also a wéy of réacb

ling c]arity, complemented by the acfion in the novel.Through
theée iméginary writings, Herzog questions ;.and'. d{scusses
philosophy, religion, history, politics and sbciety; as well
as his petsonaf life, in ordeh toudefine his vqlues énd thus
.to define himself. Herzog faces, és we haVe a1héady seen,

Y
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the problem of self definition both in theoretical and

personal terms. He sees his personal di]emha as partof the
historical situation.‘Thus his writings are mainly:concerned
with defining man's existence in contemporary society as
well as arriving at an adequate solution for his personal
drama. In the fo]]owiﬁg chapter we will discuss Herzog's
imaginary writings in which he eva]uatesvthe‘preSent in terms
of the past through internal monologues and unsent Tetters,
as well as through the voice of the omniscient narrator, re

vealing his own view of .contemporary society.
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NOTES

l1Richard Pearce, studying Herzog's structure in terms
of a conflict of two kinds of grammar:traditional grammar in
opposition to a grammar of energy, points to the dialectic
of past and present in the novel. He says,'"For it is a tradi
tional grammar that Herzog, the rational humanist, try - to
harness the random social, political and psychological ener
gies of the past and present. And it is with a grammar of
energy that Herzog, the man of passionate feeling, perceives
the world and its history." (PEARCE, Richard, '"The Ambiguous
Assault of Henderson and Herzog." In: Saul Bellow — A Col
lection of Critical Essays, Earl Rovit, ed. New Jersey, Pren
tice.Hall, Inc., 1975, p. 78).

2n7He Synthesis of Pastand Present in Bellow's Herzog.
p. 32. ‘ ‘

POIRIER, Richard. "Herzog, or, Bellow in Trouble."In:
Saul Bellow — A Collection of Critical Essays, Earl Rovitsy
ed. New Jersey, Prentice-Hall Inc., 1975, p. 83.
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' CHAPTER TEN
HERZOG'S WAY INTO CLARITY

It is in the histbrica] process of synthesing that
Herzog is engagedvto fihd explanation for his mnsona1drama.'
In the begfnning'of the novel, as we have sajd, Herzog has
already reached the state of clarity he seeks — as the om
niscient narrator says, "éomeAbeople thought he was cracked
and for a t1mevheAh1msé1f has doubted that hevwaé all there.
But now; fhough he sti]] behaved oddly, he felt confident,
éheerfu], clairvoyant, and strong. (Hz, 7) — so that, the
- whole book constitutes the process of clarification that
givesus his view of man is contemporary society, which we
_infer to be Bellow's view." Thus, in this . part of our
analysis we will follow Herzog in his search, keepihg track_
with him, involved in the same process as we grasp from his
scribbling his commentaries‘on man. and Society; |
In thé oﬁening page pf‘the novel wé read:
He had fallen under a spell and was writing let

~ ters to everyone under the sun. He was so stirred
by these letters that from the end of June he
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~moved from place to . place with a valise full of
papers... Hidden in the .country,he wroteendlessly,

fanatically, to the newspapers, to ~people in
public life, to friends and relatives .and at
last to the dead, his own obscure dead,and finally
the famous dead... All .the while one corner- of

his mind remained open to external world. (Hz, 7)-

This letter-writing is, as Abraham Chapman says, "a
fundamental part of Herzog, one of his mostmemﬁngﬂﬂ ‘modes
of communication, his road from the brink of madness back to

sanity."?

.The process 1is comp]ementéd by his introspection
and the voice of the omniscient narrator. Herzog | analyzes
himself as a means of getting out of his depression, and in
this self-examination he bTames himself, thus providing an
image of contemporary man being conformed to the  patterns
of society. He admits his passivity, indifference and
inhumanityﬁ,. | |

To his son and his daughter he was a loving but.

bad father. To his own parents he had been an
ungrateful child. To his country,an indifferent
citizen. To his brothers and his sister, = affec

tionate but remote. With his friends an egotist.
With love, lazy: With brightness dull.With power,
passive. With his own soul, evasive. (Hz,11-12).

Herzog's ‘thinking of his own life leads him to begin
his writfng addressing a letter to the president. From this
fifst letter we see him as a symbp]-of'the modérﬁ man: his
drama, his 1ife being manipulated, is emblematic of a.who]e
context. He writes:

Dear Mr. President, Internal Revenue regulations
will turn us into a nation of bookkeepers. The
life of every citizen is becoming a business.This,
‘it seems to me, 1s one of the worst interpreta -
tions of the meaning of human life history ::ihas-
ever seen. Man's life is not a business. (Hz,19)

Herzog resumes his preoccupations with the individual

.o -
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in our society in his letter when he gives an image of man
in an organizational society, dying of boredom and avid for.
,’cu]tube; feeling the necessity for something that might get
him out of automation and lead him to consciousness and cre
ativity. He addresses the letter to Smithers suggesting new
lecture courses for evening classes. It reads in the middle:
... you organization men have to depend .on the
likes of me. The people who come to evening classes
are only ostensibly after culture.. Their great
need, their hunger, is good sense, clarity,truthJ
even an atom of it. People are dying — it is no
metaphor -— for lack of something real to carry

"home when day is domne.(Hz, 39)

. In spite of all his efforts, Herzog feels he cannot
remain rational, he is described as feeling. "feverish, damaged,
‘angry, quarrelsome, and shaky." This physical ~and mental
state supports his anxieties and the disconnected stream of
ideas that comes out of his mind. Thus, his letters do not
follow a sequence, they rather mix together history,philosophy
and personal drama. This apparently confused outburst, how
~ever, bears a pattern: a historical view of man in the con
temporary world, which Herzog unfolds gradually,intermingled
with a plurifocused commentary, in his process of instruction
into clarity. He begins by explaining his project of study
in which he tries to delineate a new angle on the modern con
dition. The narrator says:

++. his study was supposed to have ended with a
new angle on the modern condition, showing how
life could be lived by renewing universal connect
ions; overturning the last of the Romantic errors
about ‘the uniqueness of the self; revising the old
Western, Faustian ideology; investigating =~ the

social meaning of Nothingness (Hz, 53).

The exposition of this pkoject is an embryo of the
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development of Herzog's analysis. He begins then by rejec§
-ing radical_views,and proposing a revision of old and modern
interpretations in order to reach a new perspective. Herzog
adds a comment on the emptiness of freedom in the modern world
- as part of his study — he says that "peop1e can be free now
but the freedom doesn't have any content." (Hz, 53) This
comment is also an embryo for further development on modern
man whose image is seen in many characters who kill their
‘own genuine feelings and emotions for what“umy;thinkis.freedmm

Herzog's mind goes to politics again with a letter
to the New York Times commenting on the Philosophy of  Risk
of a government scientist. He resumes the ‘theme of the
meaning of -human life saying that Dr. Strawforth ‘“compares
human 1ife to Risk Capital in business." Remembering one of
de'Tocquev111eVs prophecies he acknowledges the social system

~as a criminal agent. He writes . of . de Tocqueville:
He believes modern democracies would produce less
crime, more private vice. Perhaps he should have
- said less private crime, more collective crime.
Much of this collective or organizational crime
. has the object precisely of reducing risk.(... )
De Tocqueville considered the impulse toward well
doing as one of the strongest impulses of a
democratic society. He <can't :be .blamed for
understimating the destructive powers generated
by this same impulse.. (Hz, 67).
Herzog goes on with his Tletter, turning to-thédanger'

of concentrated power in modern demOcraCies;

In every community there is a class of people pro
foundly dangerous to the rest, I don't mean the

criminals. For them we have punitive sanctions.
I mean the leaders. Invariably the most dangerous
people seek the power. (...) Mr. Editor, we are

bound to be the slaves of those who have power
to destroy us. (Hz, 68) '

Herzog's mind shifts from the abstract to the con
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~crete, from his private concerns to society and history. He

is involved in action whi]e‘his mind continues working at
full speed. There is always a connection between his per
sonaJ 1ife and his questioning, which amalgamates the whole
sequencé. Thinking of Madeleine as a Chri;tian‘he‘takes up
the interpretation of history again to question Nietzsche's
view, which he persistently defend Himse]f against— "Idon't
agree with Nietzsche that Jesus made the whole world éi‘ck'infeCted
it with his slave moranty;' he says. His qﬁestioning goes
on while he considers, in essence, the Nietzschean view to
be Christian. "But Nietzsche himself had a Christian view

of hisfory,' he says, "seeing the present moment a1Ways as
some crisis, some fall from,c]assica1 greatnéss,some corrup
tion or evi]lto be saved from." (Hz, 71)

Herzog's thinking of Madeleine as a Christian leads
him‘to write to Edvigg. the psychiatrist, whose religious
~ideas he questions:

I've read your stuff about . the psychological
realism of Calvin. I hope you don't mind my
saying that it reveals a lousy, cringing, grudg
ing conception of human native, This is how. I
see your Protestant Freéudianism (Hz, 75)

-~ The letter revea]S’Hekzog‘in the positionofavictim
of Edvig, Madeleine and Gersbach who took‘re]igjon to him.
His reaction toWards it, complaining and statirizing their
false religiosity, shows him in his process of; consciousness
in his private life and as a historical man.

'Herzogcomes back to society and writes. to Governor
Stevenson. In the ]etter‘he questions*the position of tHe

intellectual in modern organizational society,seeing people.

-5
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.oriented toward'trusting‘"visib1e goodsif Herzog tells
Stevenson ‘he had supbofted him in the elections with a
hope for the intelectuals. He says:

But the instinct of the people was  to reject

mentality and its. images, ideas, perhaps mis
trusting them as foreign., It prefered to put its
trust in visible goods. So things go =on as

before with those.who think a great deal .and ef
fect nothing and those who think nothing evident .
ly doing it all, (Hz, 85).

Herzog shows his awareness of his process of change
in the letter he addresses ‘to himself in which he is shown
as ’changihg - from alienation to consciousness. He writes:

Dear Moses E. Herzog. Since when have you taken
such an interest in social questioms, in the
external world? Until lately, -youled a life of
innocent sloth. But suddenly a Faustian spirit
of discontent and universal reform descends on
you... (Hz, 88)

Herzog now reaches a high point of questioning in
a letter he writes to Shapiro, Madeleine's intellectual friend,
in which he goes over all the previous ideas he has already
gone through outlining his own view of the contemporary world.
He begins by questioning the assertion that ours is an age
of decadence. "Are all the traditions used up, the beliefs
done for, the consciousness of the masses not yet ready
for the next development?" he asks. He goes on with a
sequence of questions about the crisis of dissolution,death
of moral feelings, disintegration of consciousness,collapse .
of public decency and respect for liberty, not denying the
facts but questioning a radical dark view of history. He.

sSays:

But we mustn't forget how quickly. the visions
of genius become the canned goods of the intel

>
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lectuals. The canned saurkraut of Spengler's
Prussian Socialism," the commonplace of the
Wasteland outlook, the cheap mental stimulants
of Alienation, the cant and rant of pipsqueaks
about Inauthenticity and Forlormess. - I can't
accept this foolish dreariness. We are talking
about the ehole life of mankind. (Hz, 95-96)
Herzog realizes that his position is not easy Abe
cause he feels himself to be a survivor in this age as he
is attracted by the past, but he fights against the passive
acceptance that this is a doomed age of dec]ine; He rejects
a negative view of history as we have already discussed .in
his previous questioning when he sees a common point — the
.Spenglerian view ofArise and fall — in the Nietzschean and
Christian view of history. We are led,following him in his
search towards clarity, to’an assertion whfch take us back
to the first chaptef of thisrstudy, that the social Agroup'
undergoes a process of transformation, that there is a
potential consciousness parallel to the real consciousness.®
Thus, virtua1 changes begin toAundermine the apparently
definite structure and at a certain moment the transition is
made. The great writer consciously has the ability to grasp
the potential perspective, to reach its essence, and subse
quently transform it into a coherent imaginary universe.®
Bellow,in the voice of Herzog,grasps the virtual tendencies
"of his social class: the belief in man's possibi]itfes in
eonfemporary industrial society. Malcolm Bradbury in his
essay, "Saul Bellow's Herzog," asks some questions about
contemporary man and society which he says are Herzog's
questions, and which corroborate our arguments..He says:
Is the morbid definition the correct definition

of man? Is man in an urban mass-democracy neces
sarily small, unable to control his destiny, lacking
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in fullnesglof self? Herzog is‘a novei that de
liberately pursues these questions: ~ questions
that have alwaysinterested Bellow. And “to a
point the novel reaches a more positive answer
than we are familiar with in most of our modern
fiction, an answer, too, that the book genuinely
and strugg}inglyachieves.5
Trying to bring himself to clarity through - his
imaginary writings, Herzog comes to recognize the error of
exaggerating men's‘destinie§ and to see the need for syn
thesizfng these extreme viéwgﬂof'man so that he may have an
authentic purpose in ‘the presént. WhAt Bellow really does in
‘his novel is to show Herzog trying to Tocate himself in a
‘historical perspective which will draw him out of his
confusing and depressive state brought out on a concrete
Teve] by the treacherous web he was involved in his persqnal
]ffe. He does it, = as we have seen, on two Tlevels — the
“level of action and that of Herzog's cohsciousness. On the,
level of actibn, which we might say gives a'view_ofthe real
consciousness of contemporary society,® he shows the characters
a]ienated»from‘their true roles in society. The meanihgfuT
structure we have discussed at this Jlevel—Herzog vs
Made]efne — gives us. an image of the acfua] model of con
temporary society. On the other 1e9e1, that of Herzog's
consciousness,we really come into contact W1th'the potential
consciousness,of his social class,which he,in an apparently
disconnected way, reveals to us ingénfods]y, counter—poing
ing images of society,,his graduaf acknowledoement of its
patterns.and a discussion bf’a historical perspective for
contemporary man.

Malcolm Bradbury, talking about the historical

_consciousness of Bellow's Herzog mankes an assertion about

S
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this novel that shows in a ~different perspective the: two'

kinds of consciousness we have just. d1scussed He says:
The people around Herzog are the spokesman ofthe
environmental perspective,' reallty lnstructors,
but in the long run Herzog is seekingto go beyond
all this to assert his own self suficiency to
achieve:. hos own cure.’

Herzog goes on with his Tetter to Shapiro: talking
of his own attraction to the past but showing his awareness:
of historical success,recognizing man's capacity to overcome crisis.
Throughout his analysis, Herzog'shows his disapproval of the
model of contemporary society whose image is shown at the
level action, but counterpointing this,he:envisages hope for
man ~and condemns nihilistic ideas.He writes in the letter:

I dont't say that the prosperity of - Germany 1is
altogether agreable to contemplate. But there it
is, less, than twenty years after the .demonic ni
hilism of Hitler destroyed it. And France? Eng
land? No, the analogy of the decline and fall of
the classical world will not hold for us.Something
else is happening, and that something lies .closer
to the vision of Comte — the results of rationally
organized labor — than to that of Spengler.(Hz,97).

The rejection of the Wasteland outlook parallel to
the nihilistic view of man as well as the :disapproval of the
writer as being dominated by these doomed ideas pervade all
Herzog's questioning. Undoubtedly these are Bellow's ideas
as we can testify through his own words .in interviews and
essays. He left it clear, when speaking about modern liter
ature, that the time for these ideas has already passed. He
says:

.ﬁodern literature was dominated by a tone of
elegy from the twenties. to the fifties, the at
mosphere of Eliot in "The WasteLand" and that
of Joyce in the Portrait of the Artist as a Young

Man. (...) This went much farther than it should
have been allowed to go. . It descended to ab
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surdities,of which I think we have had enough.®
Herzog, through his writing, is gradually - becoming
conscious ofAhisiown existence as a man in society. "He had

letters to~write,' says the narrator. "He was busy, busy,in
pursuit of objects he was only now, and dimTy, beginning’ to
understand." (Hz, 128) He is also getting closer to facing
reality and thus begins questioning the relevance of ureat
ideas for eyeryday 1ife. ”Livihg amid great ideas and concepts,
insufficiently relevant to the present, day by day, American
conditions," he writes in a letter to Monsignor. This theme
of the dirrelevance of explanation for survival is oné that
Herzog is going to pursue, parallel to his rejection of the
iso]dtionLOf the intellectual. Though he'has never yet had a
chance to actually ;face;AreéITty, he- begins‘f~questiohin§
theories about. it. So’far:.wei"haVE’ séen\him "tired-of the
modefn form of historicism which sees in this civfﬁzation theuA
defeat of the best hopes oflwestern’religion and thought,"
(Hz,-133) now we begin to sée him worried about ordinary 1ife.
He writes in his letter to Monsignor:
No philosopher knows what the ordinary is,heas not
fallen into it deeply enough. The question of
ordinary human experience is the principal question-
of these modern centuries, as Montaigne ans Pascal,
otherwise in disagreement both clearly saw — The
strength of a man's virtude or spiritual capacity
measured by his ordinary life. (Hz, 133) ’
Thinking of ordinary life leads Hérzog towards feal
1zingAhis own 1ife as an individual and the posifion of the
individué] in modern ;ociety. He begins again to swing between

his.thought,which is leading him towards a positive view of

man, and reality itself, presented to him in -the patterns

>
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of society. "His own individual character cut off .at times
both fromAfactsAand from values," the nmwatorsays;He begins’
to be attracted towards reality, which he has been evading
"so far, and his dialectic — ideal vs real — begins to be
envisaged more clearly; his counterpointing of images of so
ciety and questioning becomes more recurrent. He gives now
"a realistic view of the modern character - which .shows his
awareness of the position of the individual in society, lacking
both old values and a rational definite direction. The
omniscient narrator says:
...modern character is ihconstant, devided, vacil
lating,lacking the stonelike certitude of’archaic .
man, also deprived of the firm ideas of the seven
teenth century, clear, hard theorems.(Hz,134)
Herzog thinks of the people he is involved with in
his private live as "reality instructors. "Sandor Himmelstein,
Valentine Gersbach, Madeleine P Herzog, Moses Himself," he
reflects, "They want to teach you — to punish Ayou with —
the lessons of the Real." (Hz,157) Thus he recognizes the
facing of the real, the involvement with it, as important
‘elements to bring to clarity. These <considerations lead
Herzog to question. Romanticism with its overvaluation of the
self, and see it leading man towards isolation, a theme which"
he is going to develop in his imaginary writings. Herzog's
letters to Dr. Mossbach shows us his view of Romanticism.He
writes:
Dear Mossbach, I am sorry you are not satisfied
with my treatment of T.E.Hulme and his definition
of Romanticism a "split religion." There is some
thing to be said for his view. He wanted things to
be clear, dry, spare, pure, cool, and hard. With
this I think we can all sympathize. I to am
repelled by the "dampness,'" as he called it, and

swarming of Romantic feelings. I see what a villain
Rousseau was, and how degenerate.(...) But I do not see

->
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what we can answer when he says "je sens mon coeur
et je connais les hommes." (Hz, 161)

Herzog rejects Romanticism in thé.sensethatrm cannot
accept absolute ideologies, but he accepts, :in Rousseau's
philosophy, its emphasis on the values of the heart. He goes
on in his letter sympathizing with Hulme's attack on Romanticism
but disapprovjng‘of his radica]ism,iHe does not sée modernA
science as an option for modern ménﬁthough " he rejects the
definition of human nature the Romantics propose. He says:

Modern science, least bothered with the definition
of human nature, knowing only the:activity of investi

gation, achieves its profoundest results through
anonymity, recognizing only the brilliant  functioning
of intellect. Such truth as it finds may be nothing

to live by, but perhaps a moratoriumon definitions
of human nature is now best. (Hz, 161)

A letter to McSiggins commenting on his monograph on -

"The Ethical Ideas of the American Business Community" brings

Herzog to society again. He writes apparently loose statements

which ‘function as an image of contemporary society, in which

even "goodness has become a free commodity."? Then he writes

to General Eisenhower referring to factpa] happenings and

political decisions, condemning centralization of power which

represses the individual and limits his participation. He
writes: |

The old proposition of Pascal (1623-1662) that man

is a reed, but a thinking reed, might be taken

with a ‘dif ferent emphasis by the modern citizen of

a democracy. - He thinks, but he feels like a reed
bending before centrally generated winds. (Hz,201)

~Thinking of Pascal leads Herzog to abstract considgf
étions,»to theories. He writes about freedom and  Tolstoi's
view that "to be free is to be released from historical 1imji

tation ," then he goeS to Hegel who "understood the essence.

->
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of human life to be derived from history.
reality and writes, "The goal however, is freedom. And what
does a man owe to the state?" (Hz, 201) Herzog thinks of
~the position of the individual in our money-oriented society,
which by centralizing the power of decision, interfers in
his very possibilities of creativity and participation. He
writes, "I thought of the variation on Gresham's famous law:
Public 1ife drives out private 1ife. The more politicalour
society becomes (...) the more individuality seems lost."
(Hz, 202)

Herzog burstsout all his dissatisfaction with the
position of a man in our society, who is put in service of
manufactured commodities, and the quality of people who hold
power. Seeing the defeat of Stevenson by General Eisenhower,
Herzog realizes that the intellectuals cannotassert themselves
in public 1ife and that people who control political and so
cial power despise the intellectuals. He writes:

More plainly, national purpose is now involved with
the manufacture of commodities in no way essential
to human life, but vital to the political survival
of the country. Because we are now all sucked into
these phenomena of Gross National Product, we are
forced to accept the sacred character of certain
absurdities or falsehoods whose high priests not
so long ago were mere pitchmen, and figures of
derision — sellers. of snake-oil." (Hz, 202).

Herzog goes on with his angry observations on the.
nature of private life in our society, and ends the Jletter
pointing out to the highest importance of the subject since
"it has to do with the invasion of the private sphere by

téchniques of exploitation and domination." (Hz, 202) His

mind now turns again to abstractions. He resumes his philo

He comes back to
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sophical questionings and writes a letter to Pulver,, the edi

tor of Atlantic Civilization. Questioning once more a his
torical view which longs for a golden age, he begins to show
consciousness of his pathological attraction for the past.He
writes, "we have fashioned a new utopian history, an idyll,
comparing the present to an imaginary past, because we hate
the world as it is." (Hz, 203) He considers then the demand
of emerging consciousness in our mass civi1izatﬁdn and writes:
Taking'ﬁp the suggestion, Pulver, that evolution
is.nature becoming self-aware — in man,self-awareness
has been accompanied at this stage with a sense of
‘the loss " of -~ more general natural powers, of a .
price paid by instinct, by sacrifices of freedom,
impulse (alienating labor, et cetera). (Hz, 203). .
The sequence of the letter shows Herzog shifting from
reality to abstraction, building up a dialect of values and
technology to reach a consciousness that the former has been
absorbed by the lTatter, and a new reality has come out of -
this embodiment. What he really tries to show is that former
~conceptions of human life are impossible to maintain at pre
sent and that a new vision, "a total reconsideration of human
qualities” has to be envisaged. His mind turns to society
which he sees absorbing values and putting them at the ser
vice of technology and of the system itself. Thus what is.
really a rational technique displays an image of benevolence.
He writes:
Intelligent observers have pointed out that "spiri
tual"  honor or respect formerly reserved for justice,
courage, temperance, mercy, may now be earned in
the negative by the grotesque. I often think that
this development 1is possibly related to the fact
that so much of "value" has been absorbed.by - tech
nology itself. It is "good" to electrify a primitive

area. Civilization and even morality are implicit
in technological transformation. Isn't-it good -to

>
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give bread to the hungry, to clothe the naked?
(..+) Good is easily done by machines of produc
tion and transportation. (Hz,204)

Herzog turns now to Romanticism also witha dialectical
vision; though be rejects its overvaluation of man's uniqueness,
hesees Romanticism as having "preserved the poestic,philoso

phical, and religious teachings during the gréats and most

rapid of transformations." Richard Poirier, 1in- his essay

"Bellows to Herzog" touches on this'poﬁnt saying:

Herzog's interest - in Romanticism is itself an
expression of a familiar concern of Bellow: the
effort to preserve individuality during a period
of economic and scientific acceleration with
which is supposedly impossible for the' human
consciousness to keep pace.?’ ’

Refuting one aspect and embracing the other,he envis

ages a direction for modern man, whom he sees as aspiring
to a spiritual Tife. "To live in a inspired condition, to
know truth, to be free, to love another,to abide with death
in claritity of consciousness in no- longera rarefied project”
(Hz,205), he writes. He finally makes a synthesis of - tech
nology and moral values,transformed into practical questions,
which he sees as ultimate questions. He writes:
Just as machinery has embodies ideas of good, so
the technology of destruction has also acquired
a metaphysical character.The practical questions
have thus become the ultimate questions as well.
Annihilation 1is no longer a metaphor. Good and
Evil are real. The inspired condition is there
fore no visionary matter.It is reserved for gods,
kings, poets, priests, shrines, but Dbelongs to
makind and to all existence. (Hz, 205).
Herzog at this point of his letter has touched on .
another theme that, as we have already said, he is ~develop
ing: his rejection of a view of the artist as “the only con

_tempofary lTink with an age of gold, forced to watch the

S
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sewage flowing in the Thames, evéry'aSpect of modérn'civili
sation doing violence to his (artfst'patricjén)feelings.“11
This theme, together with his rejection of the isolation of
the artiét, is part of the synthesis he is going td reach;
and at the same time it}gﬁves an image of the society con
femporary man lives in: a mass society 1h which there may be
no place for uniqueness, but in which we_cahnot deny man's
hope for a better spiritua] Tife. |

Herzog ends his 1etter displaying his trust 1nr¢ason,
an idea to which the . structure. of the..book itseTf tends:
Herzog feaches his. synthesis through feason "without
which the disorder of the‘wor1d will never be controlled by
mere organization."»(Hz, 205) His very last words, however,
show his mind back in the self, counter-pointing his previous
assertion.‘“Eisinhower's'beport on National Aims," he says,
“if I had had anything to do with it, would have = pondered the
private and inward existence of Americans first of all..."
(Hz, 205)‘

The letter to Pulver is followed by a direct talk with
the‘reader, in which Herzog acknow]edges his process of chang
ing, not a change concerning reason, but rather concerning
heart. II}I want you to see how I, Moses E. Herzog,am changing.
I ask you to witness the miracle of his altered‘heart;“ he
says. The omniécient narrator takes up the word displaying
~an image of hope built up W$Urantagmﬁstfc elements ,which show
‘Herzog beginning to open himself towards' a possibility of
integration in society, also indexed by "his direcf addres§

ing to the reader, using you.bbThe “narrator says:



131

... hearing the pounds of slum_clearanée in the-
next block and watching the white dust of plaster

in the serene air of metamorphic New York, he
communicates with the mighty of this world, or
speaks words of understanding and prophecy...(Hz,
206) '

The omniscient narrator, not leaving Herzog's mind,
goes on with piercing observations on his still ~ confusing
state, while at the level of action Herzog prepares himself
for the dinner at Ramona's. Herzog is shown as divided be
tween his actual humaneness and his dream of highqué]ities.
The narrator describes him as:

Powerless to-rejéét the hedonistic joke of a mam
moth industrial civilization on the spiritual de
sires, the high cravings of a Herzog,on his moral
suffering, his longing for the good, the true.
(Hz, 206) :

These considerations take Herzog back to his dilemma
between heart and intellect. He hated the "humiliating com
edy of heartache," but he asks himself, "“Can thought wake

you from the dream of existence?" He acknowledges that "not
if it becomes a second realm of confusion, another more com
.p1icated dréam, the dream of intellectythe delusionof total
_expﬂanqtionéf” (Hz, 206)

This theme,‘the'deTUSion of toté]-expTanations, is
- going to beA more and moré recdrrent in Herzog's fhoughts,
and is an integrating part of his synthesis.The wor1d should
1oye lovers; but not theoréticians. Never theoretfciansl"
(Hz, 211) he says. |

Some pages ahead, Herzog again feefs attracted by the
Rbmantic)idéa of the self while he thinks of the _ enormous

quantity of people in the world, "each with some possessions,

each a microcosmos. Each infinitely precious, each with a

>
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peculiar treasure." (Hz, 217) He feels his heart overcoming
his mind, the aching heart, he tries to get rid of, and in
- higly poetic language he thinks of it. We are given then
an image of his inescapable attraction for .a paradisical
state, which he refutes at a conscious level. Once more we
see Herzog divided between extremes, trying to reach a syn
thesis. He thinks of his heart "in a distant garden where
curious objects grow, and there, in a lovely dusk of green,
the heart of Moses E. Herzog hangs like a peach." (Hz,217)
However, soon, the inmumerable million human beings m'whiéh
had come to his mind are actualized in the passengers at the
station, when at the level of action he takes a-. train to
- Ramona's, and a feeling of communion, not of isolation,comes
to him. "The more individuals are destroyed," .:he thinks,
"the worse their yearning for collectivity. Worse because
~they return to the mass agitated, made fervent by their fail
ure." (Hz, 218) Bellow, talking of Herzog in an interview
“has said:

Many people feel a ”privatellife"'to be an afflic
tion. In some sense it is a genuine affliction;
it cuts one off from a common life. To : me a
significant theme of Herzog is the .imprisonment
'of the individual in a shameful and impotent priy
acy. He feels humiliated by it; he .. -struggles
comically with it; and he comes to realize at
last that what he considered ::his 1intellectual
"privilege" has proved to be another form of bond
age.12
Making a tour of the platform, Herzog observes the
"prayers and wit of the crowd" on the mutilated posterswExam
ining the writings of these unknown artists'1ed‘Herzog to
'write a note to Willie the Actor, the famous bank robber now

serving -a.life sentence. His mind went into a long ref]eg
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tion on the work of the genius. He sees Willie's robberies
as creative work. His description of Willie's p]anningi a
gateway to evade prison and his almost making it — his elab
orate mental survey and his master plan, crawling through
pipes, digging under the walls — displays an image of the
power of imagination and creativity, human faculties which
tend to be constricted in our sbciety. Herzog writes, "the
pbwer and completeness of all human systems must be contin
ually tested, outwitted, at the risk of freedom, of life:"
(Hz, 220).

Herzog goes on with his thoughts in a letter to Dr.
Schrodinger, in which he reaches a high point in his argu
ing on man's potentfa] ingenuity. He begins talking of Dr.
Schrodinger's remarks on enthropy, how he sees the organism
maintaining itself against death — an image of the supremacy
of 1ife with its potentialities. Based on Dr. Sthrodingef's
assertion that "in all nature only man hesitates :to cause
pain," and that this is coupled with the necessity to devour,
Herzog develops an argument "which consists din. admitting
and denying evil at the same time." This Tine -of thought
leads him to a discussion that is part of his  synthesis:
the dialectical aspect of man. He writes:

To have a human life, and also an inhuman life.
In fact, to have everything, to combine all el
ements with immense ingenuity and greed. To bite,
to swallow. At the same time to pity your food.
"To have sentiment. At the same time .:to ©behave
brutally. " It has been suggested (and why not! )
that relutance to cause pain is actually an ex
treme form, a delicious form of sensuality, and
‘that we increase the luxuries of pain by the 1in

jection of a moral pathos. Thus working in both
sides. of the street. (Hz, 220-221) .
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Herzogfs'arguménts on man support his rejection of a
“radical view of history. If man's nature itself is the re
sult of opposing forces trying to reach én equilibrium,then
a historical view of man haé also to come frém a synthesis.

Later, when Herzog is at Ramona's, with - his mind
turned to his own confusing stafe; he writes to Sp%nosa.
"Thoughts not casually connécted were said by you to cause
pain," hé writes.. He agrees with Spinoza saying that "random
associatidn; when the intellect is passive, is a fdrm of
bondage.“_ That was not his case though; again he thinks of
reason as a way.to reach cTarity, and also of this way és a
process, a concept which is Very important in his questioning.
He writes, “Believing that reason can make steady progfesé
from disorder to harmony3and that the conquest of chaos need
not.be begun anew everyday." (Hz, 225) We see in these com
ments not only Herzog considering reasonvwas~ai fundamental
aspect in the process of reaching consciousness -but  also
his believing in history not as a cyc]it sequence, but as a
process — "the conduest.of chaos need not be begun anew
everyday." The reason he bélieves in, though, is creative,
not passive.

The narrator points out Heriog's belief in the poten
tiality of man, which can liberate him from h1s Conditionof

an instrument of technological progress. He says:

e Herzog behaved like a philosophevwho cared
only about the very highest thing — creative rea
son, how to render good for evil, and all the

wisdom of old books. Because he thought and car
ed about belief. (Without which human life is sim
ply the raw material of technological ‘transform
ation, of fashion,. salesmanship, industry,politics,

>
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finance, exﬁeriment,‘automatism; et cetera, et
cetera. The whole inventory of disgraces which
one is glad to terminate in death) (Hz, 229)

While, in the ritual of Tove, Herzog‘wajtsfbr Ramona's
preparation, he thinks of her as a fea]ity instructor—"she
was trying to teach him something and he was trying to learn

from her." He thinks that the description of the lesson might

begin with his wild interha],disorder. His mind is led to

consider the condition of man in our society. He asks him

self:
‘What it means to be a man. In a city. In a cen
tury. In transition. In a mass. Transformed - by
science. Under Organized Power. - Subject to tre

mendous controls. In a condition caused by . mech

anization. After the late failure of radical-hopes.

In a society that was no community and devalued

. the person, Owing to the multiplied ..power of

numbers which made the self negligible...(Hz,248)

After pondering upon the position of theindividual in
contemporary society, displaying a view of total constriction
of the person in .relation to the higher powers of a system,
"Herzog comes back to his considerations on the potentialities

of man. “At the same time," he says, continuing his ques .
‘tioning on the multiplied power of numbers, "the pressure
of hdman-m11110ns who have discovered whatconantéd efforts
' and'thdughts can do." Once more we have evidence of  the
dialectical way Herzog's thoughts work; counterpointing op
posing images, he.shows not only his rejection toA radical
positions but also his belief in the creative ‘potmﬂﬁaTHﬁes'
~of man which give him the possibi]ity‘of overcoming crisis
-as well as.adapting himself to the real.

Herzog also returns to a theme he has already begun

to develop: his objection to the isolation of the -intellectual
; ' e



136
from rea]ity, from actual Tife. Rejecting a society in -which
the power of materia]vprbgress dwarfs man, he isolates him
self from it and thus denies life itself. He thinks of mass
society now as a‘new era; as reality froh which he 1is iso
lating himself, attached to fhe_past. The image he dispfays
now when hé talks of "beautiful supermachinery,“ radically
contradicts the previous one and this shocking opposition
stresses his disapprbva1 of himself as a representative of
the contemporary intellectual who, longing for . the past;
alienates himself from the‘process of - change . itself and
denies Tife. He says: | | o

‘ The beautiful supermachinery opening a new life

- for innumerable mankind. Would you deny them the’
right to exist? Would you ask them to labor and
go hungry while you enjoyed delicious old-fashioned
Values? You—you yourself are a child of this
mass and a brother to all the rest. Or else an in
grate, dilettante, idiot (Hz, 248)

 Herzog's reflections on himse]f and,by extension,.on
man in contemporary society, show throughout thé novel the
confrontation of conflicting ideas revealing his need to a
synthesis.

At this point in the novel there is a connection be
tween the two levels, that of action and that of deep reflec
“tion. Herzog is becoming conscious that the strugg]e in his
personal life is but an escape from his,own necessity to de
fine the positfon of man in contemporary society and consg
quently in history. But he is a]so'conscfous of hisemotﬁma]
side which he cannot deny. He thinks of Mermelstein, an ex

cellent scholar, who two years before had scooped him, and

reflects, "At least he must be free from personal drama and

-5
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‘able to give the world an example of order, thus deserving
a place in the. human community.“,.But "he, Herzog," he goes
on thinking, "had committed a sin of some kind ‘against his
own heart, while in pursuit of a grand synthesis." (Hz,255)
His emotional 1ife is one side of the equation. He has
another moment of depression, and through the omniscient nar
rator he says:
It's the hysterical individual who allows his life
to be polarized by simple extreme antitheses 1like
strength-weakness, potency-impotence, health-sick
ness. He feels challenged but.unable to struggle
with social injustice, too weak, so he struggles
.with women, with children, with his "unhappiness.'
(Hz, 255)

He .thinks of Hoberly, the man who wants Ramona, as a
typical emotional type in our society, longing for hope which
he sees in her. Thinking of him, Herzog reflects : on the
dialectical aspect of man in contemporary society: bearing
witness to the failure of individual existence, subdued to
forces he is impotent to fight against, and at the same time
desperately longing for hope. He says of Hoberly:

He pushes love to the point of absurdity to dis
credit it forever. And in that way prepdres to
serve the Leviathan of organization even more de
votedely. But another possibility was that a man
bursting with unrecognized needs, imperatives,
desires for activity,for brotherhood, desperate
with longing for reality, for God, couldnot wait
but threw himself wildly upon anything resembling
hope. (Hz, 256)

At this point of the novel Herzog is getting near
to reaching awareness. At the level of action we have him
going to the City Courthouse to meet Simkin, a lawyer : friend,

who is going to help him in his procesé of géttinglﬁs daugh

ter's custody. There for the first time, he had a chance

>
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-to face rea]ity, and‘thjé experience, we wj]] see,transfonmm‘
~him from a passive into én active person, accelerating his
process of reaching full consciousness of reality. In ‘the
short sbace of tihe he Stayed at the Courthouse, we see -him
‘witness a series of trials which led him to analyze the po
.‘sition of_man‘subject‘to,both the abstract mechanisms of law
and those of a consumer‘society.‘ | |
Herzbg was deeply affected by what he - saw- at~ ‘the

Courthouse. It 1mpfessed him to the point of almost para
-1yzing his movements. When he finally managed to get up to
leave the room to make a telephone call, he beéame cch1m5
of his deep distyrbance{' The:narrator’descfibes his psycho
logical state_at'that moment: |

| As soon as he was oﬁ his feet, he realized .that‘

there was something the matter with him. He felt
as though something terrible, inflammatory,bitter,

had been grated into his bloodstream and stung
and burned his veins, his face, his heart. He
knew he was turning white, although the pulses

beat violently in his head (Hz, 282)
To‘see‘peop1e in the hands of the law agitated ‘Herzog.
‘ “1 have come here today for a look at something diffetent,"
he thought. This experiénée with the real leads Herzog to
reflect deeply on death and conséqUent1y on the huménbcohdi
tion. "When we ha?e.come to better terms WiUTdeauL‘weWW wear
a different expression, we human beings," he thinks. Again,
he is taken by a wave of gloom and his mind goes back fo
his youth, to the time of his mother's death.‘He’*femembers
her offering him a proof of man's‘being made of ~ earth, by
‘rubbjng the palm of her haﬁd with a finger until sbmething

dark appeared. He considers now the fact and 'thinks  she

-
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might have done that in a ‘spirit of comédy; He ref]écts,
‘"The wit you cén have only wheﬁ‘you considef.death veny;ﬂhig‘
ly, when you consider what a human beihg realTy is." (Hi,
285)

At the very moment of his mother's death, he remembers,

he was studying The Decline of the West, and the reminis

cences Tead him to ponder again on the theorytthat had at

tracted him in his youth — the theory of the decline of the

West with implications that the great age for Jews had dis
appeared. He thinks:

‘ I was poring over Spengler now, struggling “a‘nd

drowning in the oceanic visions of that sinister

. Kraut. First there was antiquity, for which all

men sigh — beautiful Greece! Then the Magian era,

-and the Faustian. 'I learned. that I, a Jew, . was

born Magian and that we Magians had already had

" our great age, forever past. No matter how hard

I tried, I would never grasp the Christian and

Faustian world idea, forever alien to me (Hz,286)

He was still grasped. by these thougts; remembering
how he felt about our age, while waiting for his turn at the
phone booth. He remembers he was at the furnace room. and
thinks, "I was angry; I burned like that furnace, reading
more, sick with rage." (Hz, 286)

In this gloomy state he comes back to the Courthouse
to lTook for Simkin; in the first courtroom he entered,and as
a consequence of his process of facing the real he found him
self witnessing a jury trial — a young couple,a woman and
the man she had been 1iving with in a slum hotel were being
tried for the murder of her son, a child of three. Within a

few minutes he had forgotten Simkin entirely, so 1mpressed

was he by the scene. The lack of emotion and the crudeness

>
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of the mUrder shocked him, The narrator comments:.
| "All this seemed to Herzog exceptionally 1ow—p‘itc§
ed. A1l — the 1lawyers, the jury, the mother,her-
tough friend, the judge — behaved with much re
straint, extremely well controlled and quiet-spoken.
(...) Judge, juryy lawyers and the accused, all
looked utterly unemotional. (Hz.,‘ 290)

Herzog was puizTed as he found hfmse]f face to .face
with'real facts. Once more he was led to quesﬁion his own
position of a highly intellectual man, a humanist,who, though
involved in humane studies was so distant from real humanity.
He fails to}understaﬁd’and.acknowledge his failure as he .
reflects, "I fail to... but this is the difficulty  with
people who Spend_ their lives in humane studies and therefore
imagine once cruelty has been described in books it is end
ed." (Hz, 292) | |

He began to feel how pretentious he was in wanting
to explain everything and in being turned to hié own self as
- if he was the center of the universe. The narrator observes,
- "0f course he really knew better — understood that human -
beings would not live so as to be uhderstbod by the PmtzogsJ'
(Hz, 292) This, not only shows Herzog's rejeétion of “the
romantic'overvaTuationzof~the self but is also the embryoof
ahother theme he is going to devé]op, which 1is centra] in
his process of coming to terms with reality:the_inessential
ity of intellectual explanation for survival.. |

Herzog did not wait for the end of the trial, his
~strength failed him. Reaching the corridor, I}'h_e felt as 1if
he had gotten too close to a fire and scolded his Tungs."He

was unable to think; scenes of trial succeeded in his mind

obsessively. The narrator observes, "Herzog experienced

-5
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_noth1ng but his own human ﬁgeﬂLngé in which he found  noth-
ﬂ1ng of use.” (Hz, 294) He felt free from any self censorsh1p
that might restrain him from feeling moved to cry orpray,but
he was still under the epell of a g1oomy d1spos1t1on and he
ref]ecteda as commented by the omniscient narrator,"... what
was there in modern, post... post-Christian Americé‘ to pray
er?"_ These thoughts show Herzog still too attached to an
idea]iied world of the past, denying the present, but fhe
final image in this scene shows him turnéd to man fn the con
temporary wdr]d. Recdnstnucting,the scene of the-mufder in
his mind, he displays an image of man in contemporary society,
'stressing his essentia]'characteriétic: péssinty,? together
With'omission and indiffenénce,.which leads consequént1y; to
crue]ty.v.The scene. is reconstructed very powerfully:
The child screamed, clung‘,' but with both arms the
girl hurled it against the wall. On her legs was
ruddy hair. And her lover, too, with long jaws and
zooty ‘sideburns, watching on the bed. Lying down
to copulate, and standing up to kill. Some kill,
then cry. Others,-not even that. (Hz, 294%)

Ne have said that by exper1enc1ng the scenes in the
ACourthouse Herzog has suffered a transformat1on ‘he has
changed from a passive to an active person. So far "he has
‘been complaining,-cdnjecturing, making plans; now he has de
'cided.to-act. The murder df the child aroused his - feelings
for higlown child, and he felt an urge fo fly to Chicago to
see his daughter, confront Madeleine and Gersbach

In Chicago, he rented a car to go to h1s old father s
house; -there, h1s mind was busy thinking of the ro]e ofmoney

in his own family and concluded that even he, whose main con

- cern.was not money, had no problems with it. These conclusions
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led him u)considerlﬁs oWn position: a mén th having a' priQi
leged situation  in our orgénizatioha] society has. become
a1jenated from reality. He was now on his way towards full
consciousness. The omniscient narrator speaks for him:

‘Poverty was not his portion: -~ unemployment,slums,
the perverts, thieves, victims in court,(...).He

could still take the superjet to Chicago when he
had the impulse, could rent a teal-blue Falcon,

drive to the old house. Thus he realized with
peculiar clarity his position in the scale- of
prerogatives — of affluence, of insolence, of -

untruth, if you like. (Hz, 298)

On the level of action, as we have discussed, the
scene-which follows is the central point in the novel— when
Herzog, with the purpose of killing Madeleine and Gersbach,
goes to see them and on witnessihg‘a domestic scene, which
shows Gersbach bathing June,-faﬁ]s to act-and come to real
ize his irrationa]ity. Madele{ne and Gersbach cease at
that momenf to be part of Herzog's mind, and become rea].
Herzog ref]ects:

... And I apparently believe that if the child

does not have a life resembling mine, - educated
according to the Herzog standards of '"heart'" and
all the rest of it, she will fail to become a

human being. This is sheer irrationality, and yet
some part of my mind takes it as self-evident.
- (Hz, 315): '

Herzog leaves the place, and on his way to his friend's
house he reflects deeply on the complexity of man's hatute,
taking again his questioning on the dialectical aspect of
man and by extension of history and society. Once again we
‘see him'rejeCt radial—-views which wou]d.provide auni]afera]
1nterpretation of man~in'history ahd sopiefy. MIt's all
around us;“ he refiects, displaying a meaningful image of

the p]uridimentioné]ityvof man, "Buddha and -Lao-tse must

>
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be walking the éarth somewhere. And Tiberius and Nero. Every
thing horrible, éverything sublime, and things not imagfned
yet. And you, part—time.?isionary, cheerful,tragical mammal."
- He also shows.in_his reflections an urge to touch the real,
to liberate himself from an obsesSive. attachment to an ideal
ized past. He thinks, "In ancient dayé, the genius of man
went 1arge1y into.metaphors.‘ But now into facts... Francis
Bacon,. Instruments." 'Hz, 316)

"Ne can follow Herzog's change. On the level of action
we see. him change from an}obséssiyg necessity to satisfy his
Pride to a fu]]’aWareness of.his {udicrbus behavior, when
he realises the absurdity of his shooting Madel€iné and Gersbach.
The narrator comments then, "Only sé]f—hatred could lead him
to ruin himself because his heart was "broken". How could it
‘be broken by such a pair!"” At tﬁe deeper level we have been
‘discussing,‘we can- follow the change of “Ris 'thoughts - and
attitudes‘Unpugh his reflections, and = we nofice. the two
levels go'péra11e1. ”At the point he realizes the foolishness -
of his intentions with Madeleine, he also questionS'personal
l1ife through his reflections, and we notice him tend to - see
man rather in a historical process in society:than as an in
dividual. His true confact with the real leads himto think
deeply on'the_relation_man and society, and he reflects on
how the abstract mechanisms of society can do more 'for man
_thah individua]_intentiqns. Throﬁgh_hjs reflections, he
"~ displays a most meaningful image df man ih confemporary - S0
ciéty:'the constriction_of his 1hdividua] 1ife,the :reduction
of his human poSsibi1ities_of acting, of-cteatihg,of'particj,

>
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pating. He reflects:

The historical process, putting clothes on ' our
‘backs, shoes on our feet, meat in the mouth,does
infinitely more for us by the indifferent method
than anyone does by intention. ‘And since these
good commodities ‘are the gifts 6f anonymous plan
ning and labor, what intentional goodness can achieve
. (When the good are amateurs)becomes the question.

(Hz, 323)
Herzog goes - .with his reflections on the pdsition
of the individual in our organizational society, and his

complaint about the Eeducing bf the individual. to patterns
is>stressed. He sees man getting so used to his conditionto
the point of denying his own human qualities. “AA ckeature
of deep pecu]iérities;a web of fee]ingifntricaciesandideasx'
~he thinks, "now abproaChing a level of organization: and.
automatiSmehere he can hope to be free from humén - depend
ency." (Hz, 324)
After the long reflection we have been commentingon,
Herzog comes to a fundamental realization which connects
-back to a theme he began to develop: the inessentiality of
intellectual explanation for survival. The narrator says:
then he realized that he did not need to
perform elaborate abstract intellectual work— work
he had always thrown himself into as if it were
the struggle for survival. But not thinking . 1is
not. necessarily fatal., Did I really believe that
I would die when thinking stopped? (Hz, 324)
Herzog's rea]izafion reaches a point that 1is also
fundamental to his coming to terms with himself and rea]ity:
the consciousness that 1life is above everything and that a
man has a history —his own life. This line of thinking
follows him to his final state of freedom and peace:: man
overcomeé crisis through his own sense of life, an to be part

-



145
of a historical process is life. ‘He looks back on his own
life,as ﬁhe omniscient nafrator says, "...wi]]iﬁgTy acCpeE
ing the necessary quota of consequent lies, he had set him
~self up with his emotional goodies — truth, friendship,devo
~tion to children." This observation is very signifiémﬁ and
summarizes his _own 1ife —he was an alienated particle ofsé
ciety, "wi11ing1y accpeting." He goes ahead thoughbto fur

ther questioning, and we see him conscioué that this is

not the whole story.' It only begins to approach the start

of true consciousness." He reflects, "... a man is somehow

more than his "charactem’stics;l all the emotions, strivings,
téstes, and cgnstructions which it pleases him to call "My
life." (Hz, 325) _

Herzog becomes conscious that man- is led by his own
sense of life, which is above any codifiable thing. - “Go
through what is comprehensibTe and you_conc]udethatdnly the
incomprehensible giveé any light," he says. This is a key
- point fbrfﬁssynﬂmgis;contemporary man is part of an organig
ational society which denies spiritua] va]ues,.but he  him
self is more than a particle in this organization, he is
imbued with a sense of mystery,a sense of'1ife. fWe have
ground to hope that L{fe,is.something more,than such a cloud
of éartic1es, mere facticity," he says.'(Hz, 325) Thus, con
'_tgmporaryrman is not reé]]y reduced to mere‘"factic{ty;‘and
his own sense of Tife will drive him to overcome the crisis
of values He is living. Bé]]ow himsé]f, talking.of Herzog,
.has stressed this poinf saying; | |
I think é good déal of Herzog can be explained

simply by the implicit assumption that existence,

>
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‘quite a part from any of our judgments,has value,
that existence is worthful. Here it is possible ,
‘however that the desire to go on with his crea
turely career vulgarly betrays Herzog. He wantsto
live? what of it! The clay that frames him contains
this common want.!'?® :

As we have said, the level of deep reflectiongoes par
allel to that of action and they interact whith each other.
The flashes of the real Herzog has to face, andhis own actions,
as well as objects and places re]ated to them, may have sym
bolic connotations ‘that reinforce the ideas Herzog conveys
through his ref]ectibns. ‘Thus, the periscope he buys for his
little daughter is mentioned at the moment he is reflecting
on the supremacy of life. He says, "Let the child find 1ife.
The plainer the better, perhaps." (Hz, 326) It also connotes
the pluridimentional aspect of life he wants his daughter to
get acquainted with.

The theme of the supremacy of 1ife is taken up again
some pages ahead, when Herzog is trying to. convice his friend
Asphalter to give up the exercices with death he is. perform
ing, following a book he has been readina. He says:

It all goes back to those German existentialists
who tell you how good dread is for you, how it
saves you from distraction and gives you = your.
freedom and makes you authentic. God is no more
but Death is. That's their story. And we live in
a hedonistic world in which happiness is set up
on a mechanical model! (...) And so these other
theorists introduce the tension of guilt and dread
as a corrective. .But human life is far subtler
than any of these models... (Hz, 332).

Herzog goes ahead on his lecturing, showing again his
rejection of‘the.phi1osophies of nihilism and death."The new
attitude which makes life a trifle not worth anyone's anguish

threatens the heart of civilization," ' he says. He still be

lieves in,man'sAheart,-and that he can survive-through his

S
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own humah‘qua]itfes. He‘believes in the power of brother
hood and réjecfs the preachers who state that 6thers only
distract you from metaphysical freedom. "The real and es
~sential question is one of our employment by other human -
beingé and their émp]oyment by us," he says. He is really
-inspfred fgf his lecturing and quotes the Bible to reinforce
his belief 1in 1ife‘and in man's possibilities. This messianic
attitude shows him following a Tine of thinking ‘radically‘
‘opposed to the romantic 1soiat1qn of the individual as wei]
as to the phiTosophies which hreach that ours is a doomed
agé. He says:‘ | “ |

I really belieQe that brotherhood is what makes
a man human. If "Man liveth not by self alone

" but in his brother's face... Each shall behold
the Eternal Father and love and joy abound."(Hz,
333) ‘

'Herzog‘fée1s he has not touched reality in itsessence
and he:strugg]es for it. The narrator observes, “Moses had
- to see reality. Perhapé he was somewhat spared’from it S0
that he might see it better, not fall as]eep‘in ité thick
‘embbace." He struggles against passivity and alienation.
 "Awareness was his work;4extended,consciousness was his Tine,
his business. Vigilance,"(Hz, 340) says thé nartator.

Some pages ahead, wheh we see Herzog‘taken to the po-
lice station for carrying a gun while involved in a traffic
accident, hé sti]] feels far<from‘rea1ity, diétant‘from‘the
bresent} He sees the need to admit the fea]ity of the pre
sent, diffefent from that of the past with its own challenges.
The omniscient narrator‘says: |

.. He might have stopped being quixotic. For he

~
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was not a quixote was he? A quixote imitated great
models. What models did he imitate? A quixote was
a Christian, and Moses E. Herzog was no Christian.
This was the post-quixotic, post—-Copernican U.S.A,
where a mind freely poised in space might discover
relationships utterly unsuspected by a seventeenth
-century man sealed in his smaller universe. (Hz,
349)

Waiting in the cell for his lawyer with two other men,.
Herzog had time for thinking and writing. The misery that
surrounded him, the bad smell, the wretchedness of faces made
him reflect, "“The man who has eyes, nostrils, ears, let him
hear, smell, see. The man who has intellect, heart, let him
consider." (Hz, 369) Then he put his mind to work and "wrote
on his knee with cheerful eagerness.” After writing some
notes on Freud's interpretation of the criminal feature of
man and rejecting it, he writes, "The dream of man's ' heart,
however much we may distrust and resent it, is that 1ife may
complete itself in éignificant pattern." He is’ thus radmit
ting that man Tooks for a meaning in life. Then he writes a
letter to Edvig, his lawyer, in which he takes again a most
significant point of his questioning: civilized man's denial
of the civilization that makes his 1ife possible. His re
flection upon this point has recurred frequently, but only
now does he show full consciousness of his position: disap
proval of the individual who creates an imaginary human situ
ation he idealizes and denies reality.Thisisapointwithwhich
Herzog himself needs to come tQAtérms, for only now is he
willing to acceptAreality; so far he has been alienated from
it. He writes to Edvig:

.. I am much better now at ambiguitieé. I think

I can say, however, that I have been spared - the
chief ambiguity that afflicts intellectuals, and

>



. L 149
this is that civilized individuals hate and re-
sent the civilization that makes their lives poss
ible. What they love is an imaginary human sit§
ation invented by their own genius and which they
believe is the only true and the only human real

_ilty. How odd! But the best=treated, most favored and
intelligent part of any society os often most un
grateful. (Hz, 370) ' ‘ -

A 1ittle further in the book, Herzog reaches full
awareness of his position as an intellectual, isolated - in
his subjectivity and thus denying his participation in the
historical and social process. He compares himself with the
doctor who is examining him,_ whom he considers a person who
"knows-the-world-for-what-it-is", and thinks, "Whereas a man
like me has shown the arbitrary withdrawl ,of'proud' subjeg
tivity from the collective and historical progress of mag
kind." (Hz, 374) Bellow himself talking about Herzog 1in an
interview touches on this aspect sayina:

Many people feel a "private life" to be an afflic
tion. In some aspect it 1s a genuine affliction;
it cuts one off froma common life. To me, a sig
nificant theme of Herzog is the imprisonment - of
the individual in a shameful and impotent privacy.

He feels humiliated by it; he struggles comical
ly with it; and he comes to realize at last that
what he considered his intellectual "privilege "
has proved to be another form of bondage.lq

Herzog goes on thinking of himself, but his consider
ations stand rather for an image of the modern writer, who
shut up in his imaginary world thinks, as Bellow himself
stated, "...every aspect of modern ciVi]ization “is doing
‘violence to his (artist-patrician) feelings."'® Thus he goes
ahead with his thinking:

And that is true of the 1ower—classempthma1 boys .
and girls who adapt the aesthetic mode,. the mode .

of rich sensibility. Seeking to sustain their
‘own version of existence under the crushing weight
of mass, what Marx described as that "material

weight." (Hz, 374)

Y
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We are back now to-the same point where' the = novel
‘began ;-Herzog is back in Ludeyville, his country house. On
the fifth Tine of the first page, the narrator says "But now,
though he stii] behaved oddly, he felt confident,‘ Cheerfu1,
C]airvoyant, ahd strong." We have reached this point now,when
‘Herzog feels reborn after so‘much'struggle. "What a struggle
- I waged! — left-handed but fierte,“ he thinks, "But enough
of that—here I am. Hineni.! How mafvel]ouS]y beautiful it is
today." (Hz, 377) The scenery that contextuaiizés these sta
ments suggesfs not only Herzog's sense of freedom but also .
his acceptance of the tea] —? f]owers and wild onions are
mixed together under the same light. .The narrator says, "He
stopped.in the overgroWn yard, shut his eyes in the . sun,
against flashes‘of crimson, and drew in the odors of catalpa
-bells, soil, honey-suckle, wild onions and herbs."(Hz,377)

We feel Herzog has come fo‘tefms with himself and so
ciety, but he still has letters to write, explanations togive.
His mind is still working at full speeed. "The human intellect
Ais one of the great‘forces of the‘universe, It can't safely
‘remain unused," he ref]ects. Theh he considers the soul,"The
soul requires intensity. At thé same time virtue bores mank
ind." (Hz, 379) We sée that his line of thinkingis still that
of opposition to isolation: man is complex, 1ife is complex
and we have to live it to experience its rea]ity, Oﬁce .more
he considers the diarecti;a14aspect of man when he writes his
final Tetter tb Edvig addressing him, "My dear - sage v‘and
imbecilic Edvig." (Hz, 381) |

. Herzog was sufprised with his contentment. “What - he

>
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wanted now was peace ——;péace and clarity,” observes the

narratoﬁ. He-writes a Jletter to Ramona from whom he tried

to run away and with whom he was prepared to be now, as we

discussed on,the lTevel of action. He shows, in his letter.
his freedom from a sense of bondage to personal life and
confusion. He writes:.

I hesitate to make too many assertions yet, but
at least I can admit what I never stopped assert
ing anyway, or feeling. The light of truth = is
never far away, and no human being is too negli
gible or corrupt to come into it. (...) But to
. accept ineffectuality, banishment to personal

"life, confusion... (Hz, 382) ‘
Hergog's letter to Professor Mermelstein gives a kind
of summary of all his questionings. He begins by praising
Mermelstein for his book on Romanticism, which has scooped
his own, and connecting it with other significant books on
history and philosophy, including his own, in which he says
he included a section on Heaven and Hell in apocalyptic
Romanticism, thus revealing his preoccupations with 'apocal

yptic philosophies, Commenting on Shapiro's book and ideas

which he considers extremist, he stresses his rejection of

theseb phi]osophﬁes of doom, showing'how.our generation is

attracted by them and how it may affect us. He writes:

... this fellow Shapiro is something of an eccentric,
and I mention him as an extreme case. How we all

-love extreme cases and apocalypses, fires, drown:
ings, stranglings, and the rest of it.The bigger

our mild, basically ethical, safe middle classes

grow the more radical excitement 1s 1in demand.

Mild or moderate truthfulness or accuracy seems

to have no pull at all. (Hz, 385)

He shows . awareness of how these extreme ideas may be
negative to the manifestation of life itself. Addressingthe

reader in the middle of the letter, he writes, "("When a dog
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s dtOanng, you offer him a cup of water," Papa used to say,
bitterly).“ His rejection of thesebideas shows his preoccupa
tion with the destiny of contemporary man: exposed to these
ideas, man's quést for freedom may be compromised. He .does
not deny there'is a bitldf truth in fhese‘phi]osophies; feed
ing humanity with them is what he disapproves of and fears.
We see here his views of man on contemporary world facing not
only a social system which denies true human values but- also
facing these doomed ideas.}He‘comments bitterly on ‘another
extremist, a Russian, "who sees the souls of monads as the
1egion§ of the damned, (...) and warns. that Lucifer must take
charge of co11e¢tivized mankind, devoid of spifitua1chmmcter
and trué personality,” (HZ, 385)

Herzog does not énly show his fejection of these ex
tremist views of makind but also fears their interference in
its process of reaching spiritga] freeddm. He writes, "I do
worry that such ideas,because of thebit of suggestive truth in
}thém, may land us -in the same old suffocating churches and
synagogues." (Hz, 385)

, Herzog's.rejection of the wasteland attitude reaches
its highest point in this letter. He goeé on making observa
tions on Mermeltein's bbok énd praises i1ts sections called
"Interpretations of Suffering" and "Towards a Theory  of
Boredom." He diéTikes, However, the tfeatment given to
Kiekergaard, saying thdt.it was frivolous, and gives his opin
~ion of the matter. For him, Kiekergaard considérs that man

has distanced himself from truth and that only suffering wil]

make mankind serious again. Herzog does not see this. He

>
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writes:

I venture to say Kiekergaafd meant that trﬁth has
lost its force with us and horrible pain and evil
must teach it to us again,the eternal punishments
of Hell will have to regain their reality before
mankind turns serious once more. .I do not see this.
(Hz, 385) »

No more can Herzog accept Spengler's interpretation
of history, as we have seen, than he can accept Kiekergaard's
philosophy and his followers. The view that our age is worse
than any'in the past is one that we have seen Herzog struggl
ing to refute throughout the book, and now we see his defi
nite rejection of it. He writes:

Let ﬁs set aside the fact that such convictions
in the mouth of safe, comfortable people playing
at crisis, alieanation, apocalypse and desperation

. make me sick. We must get it out of our heads
that this is a doomed time, that we are waiting
for the end, and the rest of it, mere junk from
fashionable magazines. Things are grim  enough
without these shivery games. (Hz, 386).

Herzog goes - now to what he says is a main point—the

interpretation of suffering. We know that the theme of
suffering pervades the whole novel — Herzog himself 1is . a
sufferer,; a comic sufferer in the whole context. We touched
on this point when we discussed the meaning of the past when
we saw Herzog lamenting the impossibility of a heroic and
individual suffering in our contemporary society.Suffering,
for him, is part of our Western civilization, and seems to
have become part of our human nature. But he does not accept
suffering as interpreted by Christianity, as a way towards
redemption and freedom, or of reaching truth as Kierkgaard
preaches. He sees salvation through consciousness and reason
rather than through suffering. And moke,important,optiona1‘
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suffering does ‘not have any meaning for him, it is empty,it
is part of "convictions in the mouth of safe, comfortable
people..." Only after witnessing suffering,not. optional but
compulsory suffering,does he seem to be prepared for a final
'¢onc1usioh.in the matter. What is more relevant inhis asser
~tions is not the ineffectiveness of suffering but its nega
tive effects upon the participation of man in thehistorical
proceSs. it helps lead man to passivity. He writes:

... the advocacy and praise of suffering take us
in the wrong direction. and those of us who remain
loyal to civilization must not go for it. You
have to have the power to employ pain,tq repent,.
to be illuminated, you must have the opportunity
and even the time:. With the religious, the . love
of suffering is a form of gratitude to experience

or an opportunity to experience evil and change
it into -good. They believe the spiritual cycle

‘can and will be completed in a man's existence
and he will somehow make use of this suffering,
(...) But this is a special exercice. More com

monly suffering breaks people, crushes them, and
is simply unilluminating. (Hz, 386)

Herzog considers his own suffering and cannot take
any motal credit for it. "I.am willing," he writes,”whithout
further exeréices Tﬁ pain to open my heart. And this needs
"no dbctrine or théo1ogy of suffering." He shows his satu
ration.with too much theorizing on crisis, on apgca]ypses,
thus displaying his view of the poéition of man in contempor
ary soCiety, who, besides being subject to demenizH@ forces
in society, faces these grim philosophies. He wrftes, “We
love apocalypses too much, and crisis ethics and florid ex
tremiém with its thril]ing language." A

Herzog finishes his 1etter.stressing once more his -
_rejecfion of suffering as a form of reaching'the truth. He

says to Mermelstein, after showing his new view of himself,
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and conSeqUent]y of man, as simply a-human being,willing to
“live:
You have a taste for metaphors. (...):I'm sure
you can come up with a grand metaphor for me.But
don't forget to say that I will never expound
suffering for anyone or call for Hell to make us
serious and truthful. (Hz, 387)

At this point we see clearly the comic face of}mfzog%
sufféring. His romantic suffering Toses fts meaning for him
after he expekiences redlity. Now we can look back and see
how 1ngeniousTy Bellow managed to be serious while giving a
comic,treatment of Heﬁzog's suffering, ‘which is reinforced
by Aspha]ter's grotesque form of suffering—suffering for,the
death of a monkey: an 1mége of the lack of human communication
in our contemporary society.

| Herzog goes on writing, returning to all thequéstioﬁ
ings’he has been engaged in 'throughoUt the nove].Hebwrites
a ]ettet to Nietzsche criticing hisbphilosophy of mmttudjon
and defending once more the necessity of reaching a middle
'ground for mankind. "Now we've seen enough destruction to
test the power of the Dionysian spiritamply,” he writes
ironically, considering Nietchzsche's philosophy toodistant
from reality. "And where‘are the heroes who have recovered.
from it?" he asks} The valuing of Tife above all peksists
in‘his writings. “I am lying in a hémmock, chin on breast,
haﬁds'clasped, mind jammed with thdughts, agitated, yes,but
also cheerfull," he writes. o |

There are points in Nietzsche's philosobhy Herzog has
sympéthy fof; Her writes: | |

‘Herr Nietzsche, I have great admiration for you.
Sympathy. You want to make us able to live with

>
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the void. No lie ourselves into good-naturedness,
trust, ordinary middling human considerations,but
‘to question as has never been questioned before,
‘relentlessly, with iron determination, into evil,
past evil, accepting no abject comfort. The most
absolute, the most piercing questions.(Hz,389)
What Herzog really refuses to accept is Nietzsche's
view of the commom man, his extreme rejection of mankind as
it is, the elitism of his romantic theories. He goes on with
his letter- saying:

Rejecting mankind as it is, that ordinary, practi

cal, thieving, stinking, unilluminated, . sodden”
rabble, not only the laboring rabble, but even
worse the ."educated"  rabble with its books  .and
concerts and lectures,its liberalism and its ro
mantic theatrical "loves" and "passions'" — it all
deserves to die, it will die. Okay. Still, vyour
extremists must survive. - No survival, no Amor
Fati. Your immoralists also eat meat. They ride

the bus. They are only the most bus-sick travel
lers. Humankind lives mainly upon perverted ideas.
Perverted, your ideas .are mno better than those
of the Christianity you condemn. (Hz, 389)

Herzog now resumes his questionihgs on the pufsuit of
an explanation for surviva]. Once more he rejects the position
of those who think that a condition for survivé1is to emﬂéin
life, "A curious result of the increase of historical consc
iousness is that people think that explanation is a necessity

of survival," he writes. He reaches now a definite position

in the subject, recognizing the mystery of life, and shmﬁng
. the impossibility of a more favorable accpetance of life by
~a full explanation of human condition. He reflects:

They have to explain their condition. And if the
unexplained life is not worth living, the explain
ed life is unbearable, too. "Synthesize orperish.'
Is that thenew law? But when you see what ' strange
‘notions, hallucinations, projections, issue from
the human mind you begin to believe in Providence
again. To survive these idiocies...(Hz,392)

He also shows in this 1etter his rejection of the
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intellectual, who, lost in abstract speculation, denies life
jtself and becomes a Separatist. "Anyway,"»he‘writes, “the
intellectual has been a Separatist. And what kind of synthesis
is a Separatist likely to come up with?" He talks of  the
intellectual in general but makes some restrictions to him.
self, saying:
. Luckily for me, I didn't have thebmeansto get too
far away from our common life. I am glad of that.
I mean to share with other human beings as far as
possible and not destroy my remaining years in
the same way. (Hz, 392)

These words show Herzog finally coming to terms with
himself and with society, glad to have gotten rid of the im
prisonment of his own subjectivity and thus be free to live.
This is the end of his way into clarity. His acceptance, of
the real was his form of salvation: he is willing now to
share with other human beings and participate in the social
process. He had needed though, to use Bellow's own  words,
"to dismiss a great mass of irrelevancy and nonsense in order
to survive."!®

Herzog, in refuting the isolation of the writer from
society, is being a spokesman of Bellow's own ideas. A com
ment Bellow made on current American novelists, though reflec
‘ting on him as well, reveals his consciousness - of ‘the
problem. He said:

American novelists are not ungenerous, far from
it, but as their idea of society is fairly shallow,

their moral indignation in non-specific.. What
seems to be lacking is a firm sense of a common
world, a coherent community, a genuine purpose in
life.‘17 - ‘ ’

The narrator comments, “Herzog felt a deep,dizzy eager

" and this yearn to commence a proper life, to

ness to begdin,
' >
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participate in ordinary existence, we infer as  revealing
Bellow's own concern with the isolation of contemporary man.
Herzog, as well as most of Bellow's work, might be seen as
an image of man imprisoned in his own subjectivity. A great
deal "is thought about and talked about, but very'little Cis

enacted or actually experienced. The lone individual,passive
and locked-up in himself, sees things but does not relate to
them, talks to himself but not to the world, till he reaches
a moment of awareness of his own isolation and is ready to
share with others.

In turning so often in his novels to the predicament
of the isolated individual, Bellow is of course revealinghis
concern with a deep problem of our age. In a review of Gide
he showed how aware he was of the problem when saying:

.+« as human isolation increases while education
and abilities multiply, the most vital questions
and asnwers become the internal ones, Sadly enough
the number of intelligent people whose most vital
conversation is with themselves is growing." ‘

Though Herzog has reached sanity and the point of
contact with 1ife, he still goes on for some time with his
“reflections. Now he makes a summary of the history of thought,
reflecting that we have, 'in our time, turned back to metaphy
sical preoccupations, and consequently turned away from real
ity again. He writes:

In the seventeenth century the passionate search
for absolute truth stopped so that mankind mighp
transform the world. Something practical was done
with thought. The mental became also the real.
Relied from the pursuit of absolutes made life
pleasant. (...) But our revolutions, including
nuclear terror, return the metaphysical dimention
to us. All practical activity has reached this

culmination: everything may go:.now, civilization,
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histéry, meaning,_nature.Ev’erythinIg! ~(Hz, 393)

Herzogbreaches a point of complete freedom and peace.
The bucolic setting we have at the end of the novel is an
image of the supremacy of life: "He lay down near the locust
trees.They bloomed with é'light,ﬁtiny but delicious flower
—he was sorry to have mis;ed‘that." The novel has completed
its cycle, Herzog connects himself to fhe very beginning: "...he was
lying as hé had Tain 1less than a week ago 'in - . his dirty
1Tittle sofa in New York. But was ita week—five déys?"(Hz,
397). | |

He has reached a homent of c]ariﬁy: life s worth
Tiving in spite of.éVerything. "How different he felt. Con
fident, even happy in his excitement, stable," he thought.
 He is éonscious.that this‘may be a fruga]lmoment but it s
worth experiencing. He 1is prepared now to face the facts
of 1ife and live them — the important point is that he has
experienced the real and is willing to share it. “Thé 'big
ter cup would came round again, by and by. This rest and
well-being were only a momentary difference in the strange
lining or variable silk between 1ife and void," (Hz,397)but
it was paft of life. |

Having brooded with great 1nteﬁsity on his own posi
tion and extensively on the position of man in}the contem
porary world, as a historical being, part bf a society and
subject to extreme tendencies-ofbthought, and refusing fo
accept.the verdict that ours.is a. doomed civi1ization}Herzqg
‘reaches a state of clarity that leaves him with a | "dizzy -

eagerness to begin."
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His final ref]ect1on is about man's .:sense of life
wh1ch shows h1s positive att1tude towards life:

.+« I look at myself and see chest,things,feet—a
head. This strange organization, I know it will
die. And inside — something, something, happin
ess... "Thou movest me." That leaves no choice.
.Something : produces -. intensity, .a ‘holy feel
ing, as oranges produce orange, as grass . green,
as birds heat. (...) But this intensity, doesn't
it mean anything? Is it an idiot joy that makes
this animal, the most peculiar animal of all, ex
claim something? And he thinks this reaction a
sign, a proof of eternity? And he has it in his
breast? But I have no arguments to make about it.
"Thou movest me." (Hz, 414)

The last lines of his ref]ect1ons show c]ear]y his
praise for existence 1tse1f his re3ect1on of nihilistic
views of life and his willingness: to participate in the ¢
cial and historica] process in wich mankind is engaged. ‘He
reflects:

"But that is just ‘it — not-a solitary tﬁing. I am

pretty well satisfied to be, to be just as it 1is
willed, and for as long as I may remain in occu

pancy." (Hz, 414)
The novel reaches full circle at the end, for Herzog

has never‘actually left Ludeyville.
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NOTES

1Rodrigues, in his thesis on Bellow's mnovels, says
that "Bellow presents the thoughts of a man trying to grapple
‘with the social problems of the world he lives in,trying to
~grasp the tormeting paradoxes of modern history,science and
philosophy." (RODRIGUES,E.L. Quest for Human: Theme ‘and -
structure in the Novels of Saul Bellow. Thesis. Ph.D Univer
~sity of Pensylvania, 1970, p.250). -

2CHAPMAN, Abraham. '"The image of Man as Portrayed
- by Saul Bellow." CLA Journal, Vol.10-11 (sep-june),1966-68,
pp-288. '

*See Cultural Creation, p.

“Tbid, p. 78
>"Saul Bellow's Herzog." p. 271

®Goldmann, discussing the concept of potential cons
ciousness says that there '"is an extremely important fact
‘which sends particularly to call into questions all contempo
rary sociology insofar as it is centered,more in the concept
of neal consciousness than on that of potential conscious
ness. In its descriptive methods, its methods of inquiry,
this sociology is in fact interested only in what people
actually think. But — I have often cited this example —
surppose one used methods a thousand times more accurate than
those at our disposal today, the most precise possible in
quiry into Russian peasants in January 1917 would probably
have found that the great majority were loyal to the Tsar
~and did not even envisage the possibility of overthrowing
the monarchy. Yet by the end of the year, this real cons
ciousness of the peasants had changed radically on that point.

("The Concept of Potential Consciousness.'" In:Cultural Creation,
p.32).

M"saul Bellow's Herzog." pg.276

8"Saul'Bellow - An Interview."

Paris Review, (Winter
1966), p.62. -

3To 'give an idea of the letter, part of it reads as
follows, "...goodness has become a free commodity like air,
or nearly free like a subway ride. . Best of . everything
for everybody — hed yourself. No one much cares. The honest
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1ook, recommended by Ben Franklin as a business asset, has
a predestinarian Calvinistic background. You don't ‘cast
doubts on another man's election, You may damage his cred
it rating. ...(Hz, 199).

10vBeliow's to Herzog." p;268

11ngaul Bellow — An Interview." p.62
'271pid. p.60

131bid. p.68

1%1bid. p.62

151bid. p.63

11bid. p. 71

!7TANNER, Tony. "Isolation and Affirmation." In Saul
Bellow. London, Oliver & Boyd, 1965, p. 109. '

1815id,, p.108
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CHAPTER ELEVEN
REACHING A SYNTHESIS

In the section "Herzbg vs Madeleine", in which  we
discussed the level of action, using the title as aﬁ'comprg
hensive significative structure, we delimited some featdres
of COntemporary society, dramatized in the novel by the char
acters. In Herzog, Bellow gives us a»view,oflnaniﬁvsociety;
deprived of the possibility of consciousness. Herzog,on one
side of‘the equation, as well as Madeleine on the othef,are
invo]véd in the same complex and kaleidoscopic world, but
fwhile the protagonist becomes conscioué of it and struggles
to reach a state of c]arity,,Made]eine and tﬁe other charac
ters involved in the action keep their state of alienation.

The essential jdea implied in the meaninngl ' strﬁg
ture, as we have discussed, is that Herzog represents mora]
values in relation to the other charactérs who.are integrated
in a money-oriented society,,appeiring .as caricatures.
" Zéraffa, when discussing "Alienation and Subjectivism, " makes
commentsrwhich arepertinent to the wayiBe]]ow conceives his-
work concerning the level of action, so that we think ot

relevant to quote him here:
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The heroes are victims of the split between the
ideal and reality. They are consumed by the de
sire not only to know the cause of their torment
but also to end- it by devoting their energies
to reconstructing these two apparently irrecon
cilable domains, or levels of existence, into-
some harmonious: whole. As against this, the sec
ondary characters are conformists. They are in
tegrated into a contingent social world from which
they submit without a word.!

‘The linking element, thus, of all levels in the novel
is Herzog's struggle to reach clarity, which pervades the
whole novel, and which we have discussed. The elements which
stand as antagonistic forces "to"his search extrapolate .
the level of action to the deeper level of  Herzog's con
science and to the stylistic level. The process of reaching
a synthesis, in which Herzog is engaged, comes against a
whole context, suggesting .chaos. Before‘coming to the main
point in this section — the discussion of the synthesis Herzog
reaches — we think it relevant to make some comments on the
elements which contribute to make the whole context suggest
chaos.

The Tack of clarity, which is present on all Tlevels
of the nove],vand‘against which Herzog fights, mirrors the
society contemporary man lives in. We have already discussed
this element in the level of action, as well as in the deeper
level of Herzog's mind, which is in a state of confusion,as
the narrator says at the very beginning of the novel —"Some
people thought he was cracked and for a time he himself had
doubted that he was all there." Now we will make some ob
servations about the stylistic level in which all . the el

ements suggest Tack of clarity, stressing the pervading sense

of confusion Herzog fights against. Herzog himself is an
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~index of the impossibility of drawing definite linesvin our
‘contemporary world. He is a Jew obsessed with Jewish morals
lost in the’past, behaving and feeling as a Christian — the
~sufferer longing for redemption. |

4‘ The physical environment in the ndve] reanrenﬂy sug
gests chaos. Surrounding‘Herzog‘svwﬂ apartmeht building in
New York theré is a confusion of buildings going up or being
demolished, depriving him of a clear view. The description
of these surroundings create an image of chaos and speedy
change: |
| At the corner he paused to watch the work of the

wrecking crew. (...) There rose a white tranquil
cloud of plaster dust. The afternoon was ending,

and in the widening area of demolition was a fire,
fed by the wreckage.(...) The workmen heaping the.

bonfire with wood,threw strips of molding like
javelins. (...) The old flooring hurned . grate
fully — the funeral of exhausted objects. Scaf

folds walled, with pink, white, green doors quiver
ed as the sikx-wheeled trucks carried off fallen
bricks. (Hz, 217)

Another description of physical environment,inserted
in a passage showing Herzog riding in a taxi in New York,
provides the same image of chaos, which serves as an object

correlative for Herzog's own mind:

They made a sweeping turn into Park avenue . and
Herzog clutched the broken window handle.It wouldn't
open. But if it opened dust would pour in. They
were demolishing and raising buildings.The Avenue
was filled with concreté-mixing . trucks, smells of
wet sand and powdery gray cement.Crashing, stamp
.ing pile-driving below, and, higher, structural
steel, interminably and hungrily going up into
the cooler, more delicate blue. (Hz, 44)

Herzog's relationship with Sono Ogudi, one  of  his
mistresses, is also connected with a physical environment

suggesting disorder,vthough she herself might; have been a

>
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chance for him to reach a state of ciarity, had he been prg A
- pared for that. Thus the confusion suggésted by the setting
is symbolic of Herzog's own internal disorder. The descrip

tion of her appartment provides anAimage~of lack or order:

Something was always frying or brewing in her
. kitchen, a dark closet rank with fish and soy
sauce, (...) The plumbing was always out of or

der. (...) Sono kept two cats; their pan was never
clean. (Hz, 2129

Herzog's own appearance sometimes suggests his disord
efed mind. Fbr-instance; when he goes to see Aunt Zelda,
after being deserted by Madeleine, his persona]_ appearanceA
indexes his interna] disorder. “He‘tried to get a grip on
himself," says the narrator; "Half buttoned, red—éyed, un
shaved, he looked diégracefu]. Incedent®” (Hz, 50). Herzog
cannot keep his hQuse in order, which is a1§o symbolic- of
his own mind, as well as of the impossibility of one's keep
ing upAwith the demands of accelerated transformations in.
our wor]d. |

The multiple focusing narrative of the novel is a
re1evant device to Stress lack of c]arity. Madeleine, for
instance, is.-seen through multiple visions, and tthe voice
of omniscient narrator blurs with~Herzog% own voice throughout
theAnovel. There is a constant shifting from subjeéti?e to
objective narratibnAaS‘we11 as from omniscient to Timited
~visions. Time shifts with such frequency that sometimes it
is hard~t0 find the main stream of'the-narrative.A]] these
stylistic devices combine to communicate an image of confu
sion that not only reflects Herzog's confused mind,but a]éo

~echoes our contemporary world in its f1uidity.
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One thing that is central to Herzog's questionings,
as being an agent of confusion and consequently of passivity,
is the excess of information to which contemporary man is
subjected. Tony Tanner, discussing Roth's and Bellow's pro
tagonists, makes relevant comments on this. aspect,which we
may consider to be directly connected to Herzog's seeking
for a new form of integration, out of a profusion of 1ideas
and theories. He says:

Both Herzog and Portnoy, in their differing ways,
have been subjected to too much control,too much
information, too many alien patternings of real
ity — (...) In company with most American prota.
gonists of the last decade, their main desire 1is
to gain a measure of freedom from the - condition
"ing forces, and some release(even immunity) from
those behavioral and intellectual versions of
reality which have helped to bring them to theirx
present state of immobility.?

Further in his essay, Tanner comes back to the same
point, commeting on Bellow's preoccupation with the ammount
of information and experiences contemporary man is subjected
to. He says that in Herzog, Bellow "is attempting to combine
what he discerned as the separate strands of the  American
novel, by depicting a sensibility oppressed by too much
information." He goes on making comments on Herzog's struggle
to establish some coherence amidst the randomness presented
by the modern world, concluding that there are so many sys
tems to choose from, that is "possible that this very plu
rality of 'Ideas' or versions is the most toxic part of the
multitudinousness which vexes Herzog's weary and inflamed
consciousness."3 All these considerations about Herzog 'we

‘have gone through in the previous section. Our preocupation

now is to depict the kind of synthesis Herzog rEached after

-
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facing this "mU]titudinousness" and going through it with a
spirit avid for clarity.

The kind of synthesis we infer Herzog reaches, and
which we are going to discuss, is ’that man is.inside a
prbcess from which he cannot isolate, neither by living the
past and denying the present nor by shutting himself in and
denying participation, nor yet by embracing nihilism and
denying his own sense of life. He is part of this process
and has his own potentialities to overcome his predicament
and participate in life.

Herzog's letters and internal monologues build up a
dialectic between man's state and his possibilities of sal
vation. He must think his way into clarity in order to
reach a conscious and realistic view of himself as well as
of man in genera]. William Sewel, studying Herzog, discusses
this point, corroborating our argument. He says:

It is the ﬁisﬁorical process of syhthesizing that
Herzog engages in actually to find an explanation
for his personal circumtances. Thus 1if we take
Herzog's letters on the rise and decline of his
torical man for what they are, we can see Bellow's
attempt through his protagonist to construct an
historical dialectic as one way of defining man's
existence in. the modern world.

‘Herzog's synthésis is the result of Bellow's attempt
to construct an historical dialectic which defines man's con
dition in contemporary society. Herzog's rejection of an
1nterpretation of history which sees the present moment al
ways as some crisis, some fall from either a » paradisaica]
state or from classical greatness, is seen fhfoughout the

novel in his letters and reflections, showing him in constant

alertness against‘either an Spenglerian or Christian yiew
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of history. Discussing with Edvig about Madeleine's relig
jous tendencies, Herzog comments on the Christian view ~ of
history and its effects on Western man, saying:

I don't agree with Nietzsche that Jesus made the
whole world sick, infected it with his slave mor
ality. But Nietszche himself had a Christian
"view of history, seeing the present moment always
as some crisis, some fall from classical greatness,
some corruption or evil to be saved from. I call
that Cristian. And Madeleine has it, all right.
To some extent many of us. do. Think we have to
recover from some poison, need saving, ransoming..
(Hz, 71).

In a.-long internal monologue, in which Herzog re
flects on -his own emotional confusion, comparing it  with
modern man's condition, we see him refuting the form of his
toricism we have been discussing, and acknowledging - the
_deep meaning of human experience in opposition to an . ae§
thetic critique of modern history. He reflects:

Very tired of the modern form of historicism which
sees in this civilization the defeat of the best
.hopes of Western religion and thought, what
Heidegger calls the second Fall of Man into the
quotidian or ordinary. No philosopher knows what
the ordinary is, has not fallen into it deeply
"enough. The question of ordinary human experience
is the principal question of these modern cen
turies,... (Hz. 133) :

Herzog goes on thinking, and through his reflections
we grasp Bellow's own historical view of contemporary man,
not in a state of decline, but in a state of transformation,
being himself an actor in the process. Herzog reflects,"One
“way or another the no doubt mad idea entered my mind that
my own actions had historic importance." (Hz, 133)

Herzog's own nostalgia for the past, against which
he struggles, corresponds to. a negative view of history,and
it is crucial to the view Bellow shows of contemporary man,

->
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in neediof a new definition for his cond{tion.Commenting on
Herzog's studies, the narrator gives 1nfqrmation that cor
-roborates our statement:

Herzog tried to explain what it was about—that
his study was supposed to have ended with a new
angle on the modern condition, showing how 1life
could be lived by renewing connectionsj;overturning
the last of the Romantic errors about the unique
ness of the self; revising the old Western, Faustian .
ideology; investigating the social meaning of
Nothingness. (Hz, 53) '

Herzog's propositions show clearly his rejection of
absolute ideologies and their irrelevance for contemporary
man. The synthesis he reaches at the end had already been
outlined in the book he never finished. Harold Mosher's com
mentslon Romaticism and Spenglerianism, concerning Herzog,
show how both theories imply radical interpretations - of
history and do not answer Herzog's questions as a contempor
ary man. Mosher says:

... Both theories of history limit Herzog because,
being exaggerated and therefore false, they distort
his view of the present and above all of him
self. They either tempt him away from solving
his present problems or discourage his attempt at

reform by convincing him that he has not kept up
with the progress of civilization or that he 1is

~ bound to decline with the rest. of humanity. As
an historian of ideas, Herzog has been too well
-schooled by opposing doctrines. Rousseau on the

one hand and Spengler on the other.?>

Struggling for synthesis,llooking for a point of equi
librium that might bting him stability and c]arity, ' Herzog
questions'the romantic concept of self that brings man to a
state of isolation. We see him throughout the novel trying’
to move away.ffom selfhood, recognizing the values ofbrother
hood and community.‘ For thebgreater parf ,of .the . novel,
Herzog, shut in his own world, carries his‘own vérsion of

~

>
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reality. Clayton, in his study of Herzog corroborates our
statement commenting:

Herzog has been carrying the world in his shoul
ders. That is, he has been carrying his © own
world, his special version.  After the trip to
Chicago he can put it down He can stop trying
to control the world with words and ideas and
instead simply live in it. He can stop defend
ing his "special destiny," his individuality,and
live unencumbered as another creature in the

world that is.®
Herzog's rejection of the romantic overvaluation of
the self does not mean that he is indifferent to the mass
ification of man — it rather indexes his rejection of rad
ical theories. We have witnessed his worries about the
fact that individuals do not seem to count much any more
in our society, but we also have seen him irritated with
his own imprisonment 1in the self. This attitude leads
Herzog to the affirmation of reality, and consequently to a
questioning of theories and systems that have the claim to
shape and orient man's 1ife. Abraham Chapman talking about
Bellow's characters touched at this point saying that "they
are trying to make sense out of life and people without a

7

priori systems of belief or thought."” In his own process
towards clarity, Herzog reaches awareness of his being an
intellectual with his own narrow conception of human real
ity, imprisoned in his own mind by theories and systems,
which “prevent him from experiencing rea1i£y. Abraham
Chapman, again corroborates our argument when he considers
Bellow, whose voice we identify with Herzog's,,distrustfm

of abstractions. He states:

Bellow is distrustful of abstractions which sub

-»>
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stitute theory for the complexity, diversity, and
contradictoriness of human life. He is distrustful
of ideologies, distrustful of all programs, theories,:
and systems of ideas which believe they have solved
the mystery of human existence and presume to tell
mankind how to live.?® :

Herzog's own sense of history, rejecting cyclic and
evoluationary interpretations in favor of a dialectical one,
prevents him from being nihilist, another relevant aspect of
Herzog‘s struggle for clarity. Gilbert Porter, discuséing
Herzog's letters, says that "the comments which cost Herzog
the most effort are those in which he tries to shout down the
prophets of dread, the preachers of alienation and anxiety."®
This is rea]]y the most re1evant aspect of his questioning,
since it chalienges his own sense of history, and what is
more, his own sense of 1ife. Bellow himself, when asked about.
Herzog's rejection of fashionable ideas — "ideas a la Sartre
or a la Camus", has confirmed Herzog's struggle, saying, e
think he tests them first upon his own sense of 1ife. and
against his own desperate need for clarity." 1°0

Discussing the aspects of.i dialectical synthesis,
Bornheim talks of the work of art seeing it as a process in
which the éontradictions meet towards stability,and achieving
its stability, the work of art also reaches thé completeness

of a synthesis.'?

Herzog, as a novel of ideas, shows  this
‘process in its owﬁ structure, as we have'seén, and the stabil
ity of the novel is the very stability the protagnﬁstrfaches.
Thus, from a state of absolute confusion, Herzog goes through
a confrontation of ideas to reach a state of balance.  The

overcoming of contradictions in the process Herzog -engages

himself is seen through his rejection of radical ideas and

-5
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theories ‘with which he himself and society are infectédﬂhus
though displaying, throughout the‘novel, his defense . of
individualism against anonymity and philosophies which view
man mechanistica]]y, he fights against‘thé romantic ‘ovetﬂﬂ
valuation of the self. Though attracted in his youth ° by
Speng]er‘s‘theories, he fights against accepting the view
that the modern age represents a moment of decline in his
tory. In spite of witnessing the crush of human values in
‘a money—oriented wor]d, he fights against philosophies of
nihilism and doom, recognizing that the “new attitude which
makes life a triff]e not worth anyone's anguish threatens the -
heart of civilization" (Hz, 322). He tries to affirm man's
possibilities, voicing Bellow's own beliefs in the supremacy
of 1ife,?? which is shown in the novel through the sense of
. hope displayed by Herzog. As Coﬁrad said,commenting on the
‘"acts of faith" required from the artist, "to be hopeful in
an artistic sense it is not necessary fo think that the world
is good. It iﬁ'enough‘to belive that there is no impossibil
ity of its being made so."?3

Though being himself, throughout the novel, an intel
lTectual with a narrow conception of human red]ity; Herzog
}.struggles against being imprisoned in an idealized wdr]d,as
the omniscient harrator says, "Moses had to sée rea]ity.
Perhaps he was somehow>spared from it so that he might see
it better, not fall asleep in its thick embrace." (Hz, 340)
After being in court and seeing the réa]bworld of cold facts,

Herzog comes to reélize that he can no longer protect himself

by living in an idealized world. As is clear in the letter

[
>
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he writes to Dr. Edvig, his psychiatrist, he can no Tlonger
avoid life throdgh the abstractions he has set up for him
self. (Hz, 370). He must learn to live with reality without
denying his vital part. |

Though Herzog, as an inte]]ectua], shows his belief
in reason, he comes to reject, as we have discussed, the
radica] idea that only reason can save man, and this is the
cﬁ]minating point of hissearch: his awareness of the impossi
bility of reaching a true synthesis, a synthesis that might‘
fully explain and.orient contemporary man. Bellow himself,
ta]king aboUt Herzog, touches at this point saying:

The book is not anti-intellectual,; as some have
"said. It simply points to the comic impossibil
. ity of arriving at a synthesis that can satisfy
modern demand.This 1is to say,full awareness of
all major problems, together with the necessary
knowledge of history, of science and philosophy.'"

The main interest in Herzog's search is to reach an adequate
notion of contemporary man and of himself, recognizingA fhe
need for synthesizing absolute views and positions,and though
his conclusion is the 1mpossib11ity of full consciousness,
we surely see him reach awareness, after his dialectial dis
cussion; of man's individual possibilities for survival,not
necessarily depending on his intellectual ability. This seems
to be the reassuring truth Herzog grasps, after so - much
strugg]e énd thinking out of the confusion in which he found
Ahimse]f. It is also fhe core of the comedy in the book,for

though Herzog is very serious in his purpuse as a humanist

intellectual, he is seen by himself and by the ~ omniscient

- narrator, throughout the novel,as a comic figur_e.15 This

paradoxical aspect points to the impossibility of ‘one's

>
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making sense of tontemporary life, so that the only true

synthesis Herzog can reach, which reality itself cannot deny,
is man's potential ability to overcome crisis,whith is trans
1ated in Herzog into .a sense of hope and peace Pmrzogr@éches
at the end.

| Bellow, talking of the comic aspect of Herzog, con
nects it with the efforts at making sense of our confused
wdr]d, giving re]evant support to our discussion. He says:

One of the sources of comedy in my book is the

endless struggle of people to make sense of life
and to sort out all the issues and to get the

proper historical perspective on oneself... The
whole world runs through your head like 2n oceanic
tide and you have to, for the sake of your balance
and even sanity, sort .everything out... We live
in these tides of information and fact which sway
us back and forth. The human mind seems to be not
prepared for the kind of unprecedent modern crisis,
and it is the humor of that kind of floundering
that I try to get into Herzog. Even the qualified
intellectual doesn't know what he is doing.'®

Bellow was undoubtedly successful in what he says to
have tried to get into Herzog, for Moses Herzdg tries painful
ly, to the point of comedy, to understand the actual chaos
of his personal 1ife in terms of the theoretical wisdom he
possesses as a scholar, but he reaches awareness, through
exhaustive analyses and questionings, that not even his
doctoral degree in history has fitted him to cope with the
demands of contemporary experience.

Thus Herzog ends his inquiries and questionings on the
individual, the social and the historical man, starting from.
his own existential world into the social, moral, philosophical
and historical one, trying to reach a clear view of his own

life and contemporary man's, but reaching, actually a sense

->
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of hope and active acceptance of reality that might give him

 the fofCe to begin again.
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NOTES

1The Novel -and. . Social Reality. pp. 46-47

2"Fictionalized Recall" p.297
3Ibid. p.300

“Literary Structure and Judgement in the Novel of
Saul Bellow. p. 24.

5"The Synthesis of Past and Present in Bellow's
Herzog." p. 20S5.

6Saul Bellow: In Defense of Man. p.225

7"The Image of Man as Portrayed by Saul Bellow." »p.
297, A

8Ibid. p. 289
SPORTER, Gilbert. Whence the Power?. The Artistryand

-Humanity of Saul Bellow. Columbia, University of Missouri
Press, 1974, p. 152.

10"3aul Bellow — An Interview." . p.70

11Bornheim says textually, 'se tomarmos uma obra de
arte, um quadro, sem divida elucida-lo a partlr de uma sé
rie de contradlgoes, tanto exterlores a proplla obra, quanto
inerentes ao processo de comp051gao — mas o quadro em si
mesmo, uma vez reallzado, e uma 31ntese, e chega a ser sIg
tese atraves da superacao das contradlgoes. Enquanto obra
de arte, o quadro & um estar em si, e, na medida em que al
canga essa sua "estabilidade', realiza a plenitude de uma
sintese." (BORNHEIM, Gerd. Dialetica Teoria Praxis. Porto

Alegre, Editora Globo, 1977, p.303)

12Bellow, in a talk called "The Next Necessary Thing)'

says, "If the human pride of artists has indeed  exhausted

the miracle of this world then nothing in art is necessary,

all is superflous. But here is the living man,and the last

word concerning him cannot be imagined. We shall never know
him in his entirety. Now, waiting in darkness ~ to be Tean.
imated by fresh impulse we feel painfully the weight of

everything superfluous. ...But we know that something neces

sary, something not to be evaded, is due and overdue."(Cited
in: TANNER, Tony. Saul Bellow. p. 117)
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) 13CONRAD,Joseph. Notes on Life and Létters, London,
" - Bodley Head, 1949, p.9. : T

14154yl Bellow - An Interview." p.68.

!SFor the sake of illustration we are going to quote
some passages in the novel which show Herzog either satiri
zed or as a comic figure: .

Herzog smiled at this earlier avatar. of his life ,

at Herzog the victim, Herzog the would-be lover, Herzog

the man on whom the world depended for certain in
tellectual work, to change history, to influence
the development of civilization (Hz, 131).

The progress of civilization -— indeed,the survival
.of civilization — depended on the successes of Moses
E.Herzog. (Hz, 156).

... Turning this thing, "my personal life," into a
circus, into gladiatorial combat. Or tamer form of
entertainment. (Hz, 375. v
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CONCLUSION

The main purpuse of this study, ‘as stated in our
introduction, was to show Bellow's view Qf.man in contempor
ary society‘expressed in Herzog, and we hope to have -accom
plished this through the ana]y;is of the two levels of the
novel: the 1eve1'6f action and the deeper level of Herzog's
conscience,. applying Goldmann' methodological process.  of

1 We have also justified 1in

interpretation and exp]ahation.
the introduction, basing.. our arguments on Goldmann's the
ories of the relation between the novel and social rea]ity,
our inference in coﬁsidering Herzog's voice as Bellow's own,
so that in the last two chapters of the second part of our
study, which deal with Herzog's conscience, we have Bewa's
own voice through Herzog's. Hﬁs synthesis s Bellow's syn
thesis.

The syntheéis Herzog reached, which, as we have al
‘ready discussed in the previous chapter, fs but an awareness
of the impossibility of contemporary man reaching a syn
thesis that "can satisfybmodern deménds;“was showed in the

two levels of the novel. On the level of action,Herzog came

- to realize his own comic suffering, his isolation from so
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ciety, his distantfng ffdm reality, at’ the same. ‘time as
‘Bellow displayed thkough the dramatization of a particular
situation theAcomp1exify of the contemporary world AandAthe
condition of man in it. As Zeraffa said,Awhen talking of
some outstanding writers as interpreters of social reality,
corroborating our érguments:

Even if their characters, "involved" in the world
as they are, speak.in a fictional language differ
ent from the language of historical reality,these
two languages are still related to the same code, .
comprehending for example, class conflict and the
multiplicity of contradictions between the dreams
of the individual and the determinism that rules
" society. Whether they live out the 1ideology, or
the myths, of a social milieu, whether they undergo
the servitude we now call alienation or try to
resolve the conflicts and contradictions of an

entire society (...), these characters are not
just bearing testimony to a period symptomatic of
it. They imply the existence o0f a true parallel

between society and the novel.?

Through the Conf]ict estab]ished in the novel, Bellow
managed to show an image of contemporary society, portraying
"a reality which the protagonist is unable to interpret fully;
though an intellectual, Herzog displays the image of the
clown, whose main characteristic is the inability to interpret
reality. Bellow, when asked why he used comic elements to
express in Herzog concerns and difficulties fundamentally
serious;ansWered, "I got very tired of the solemnity of com
plaint, altogether impatient with comb1aint. Obliged to
choose between complaint and comedy, I chose comedy, as more
energetic, wiser and man]ier."3 AThus, through a structure
whose prevailing element is comedy, Bellow éucéeeded in dis

playing his view of contemporaryAcapita1ist society in which



181
man, alienated, deprived of the possibilities of keepingAa
true identity, is compu]soriiy movéd by the supremacy of
money overAmora1 values in a society which, due to its com
plexity and confusional features, he is unable to interpret.

In structuring the universe of the novel, which is a
metaphorAfor society itself, Bellow succeeﬁed inshowing con
flict in terms of opposfng forces; which we defined as a
main meaningfu]Astructure, homo1ogous to the social structure
itself, concernihg the position of the individual inreiation
to the patterns of society. Thus Herzog, the protagonist,
who is a victfm_of the split between the ideal and the
real, strugg]es against a set of characters, mainly repre
sented by Madeleine, who are conformists, integrated in a
social reality from which they profit and to which they
submit, without actually participating in the p1ahe of de
cisions and de1iberation§, as was discussed thkoughout the
second part of this study. The establishing of this conflict
connected the level of action to the deeper level offmrzog%
conscience, in which we saw him struggling to reach a syn
thesis that might put together, in a dialectical processte
ideal and the real, but that only brought him awareness of
"an unbridgeabie gulf of unmeaning between a universa1 idea
of man and the contingent. social reality which he sees around
him,""

Herzog's awareness of the impossibility of synthesiz
ing a universal idea of man and contingentsocial reality
AbrOught him salvation,enabling him to come to terms with so

ciety and integrate in the social reality. This attitude

>
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of‘accéptance, a conscious acceptance, which,differentbfrom
that of other~characters, is rather the possibility of
oVercoming his predicament, displays Bellow's own view of
~man, who though confined to an alienating pattern of society

has not lost his mysterious sense of life, as_Observed - by

‘David Galloway in his essay "Moses-Bloom-Herzog: Bellow's
Everyman'":
Herzog must learn to live with reality without
sacrificing heart, without crippling the '"vital
part," without denying "spirit; courage;center."

Only contact and engagement can keep the 1law of

the heart alive; only brotherhood can legimate

feeling.?® |

Herzog's attempt at a reconci]iétion by means of
intellectual explanation, though it proved 1heffectua1; pro
vided-an interpretation Qf history, which, pertinent +to the
methodological approach that supporté this study, we infer
to be Bellow's own interpretation, Thus Bellow's view of
man 1n'contemporary society, which we have been engaged 1in
showing, é]so implies an historical view that is consequently
connected to philosophical interpetations. Bellow attacks,
through Herzog's questioning and confrontation, an historical
view which sees man in a state of decline, in favor of an
interpretation that sees man in a state of transformation,
in which Herzog fits with his sense of hope for a new fresh'
life. |
Unlike writers'tovwhom social reality in literally

fatal to man and humanity, Bellow shows through HerzOg's'
unmailed letters and ihterior moﬁologues his rejéctjon of
~.the fomantic isolation, and discards intel]ectda] alienation,

intellectual separatism. "What kind of a synthesis is a
: . . ->
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Separatist likely to come up with?" HerZog thinks. On real
1zing'that intellectual exp]anatiqn was not necessarily
vital for survival, he was also realizing the writer's iso
lation from society when lost in theorizing and  abstract
ing. Bellow himse]f.ﬁorroborates Herzog's posftion when
he stated in his essay "Deep Readers of the World,Beware":

Novels are being published today which comsist

entirely of abstractions, meanings, and while
our need for meanings is certainly great our
need for concreteness, for particulars, is even
greater, We need to see how human beings act
"after they have appropriated or assimilated the
meanings., Meanings themselves are a dime = a

dozen. In literaturé humankind becomes abstract
when we begin to dislike it.°

Coherent with his view of history, which refuses to
see the modern age as worse than any othefs in the past,
Bellow rejects a wasteland outlook of modern <civilization
as well as a nihilistic view of man. Having written Herzog
in the sixties, he was able to grasp the latent tendencies
developing in our contemporary society todiscard the nihilistic
interpretation of life which had prevailed in the'previoUs
decades.

Although, as we have discussed, Herzog is a .victim
of a variety of cohf]icts and contradictions, these same
contradictions were envisaged by Bellow as an ordered-pagl
tern, sb that, though‘Herzog as a prdtagonist did notreach
a true synthesis, Bellow was able to synthesize the con
flicting fdrces-into a coherent universe, into aworld view,
by means of some basic ideological princip]es,' those we'
discussed throughout 6ur aﬁa]ysis and summarized 1in - this

conclusion, displaying thus his comprehensive view of man

->
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~in society.

The book ends, as we have already discussed,'showing
Herzog blooming with 1ife and peace, prepared to live, after
the intense struggle he had been engaged in. This cannot be
seen as an easy solution for the conflict Bellow has created
in the universe of the novel — it is rather an integrating
part of Bellow's view of man, which accords with what we
pointed to in our introduction:his belief in the possiblities
of man overcoming crisis, his belief  in the mysterious force
of life itself, which enables man to fight.

Bellow himse]f,'giving his opinion on Herzog, has
acknowledged its appeal to the “unconscious sympathies of
many people," -corroborating our arguments, supported on
Goldmann's. theories, that the conflicting forces Bellow syn
thesized in a world view, were elaborated by his own social
group, so that the book reached the latent consciousness of
the group. Bellow said:

... I haven't yet discovered the sin. I do think
that a book like Herzog, which ought to have been
an obscure book with a total sale of 8000, has
such a reception because it appeals.to the uncons
cious sympathies of many people, I know from the
mail I've received that the book described a com
mom predicament, Herzog appealed to Jewishreaders,
to those who have been divorced, to those who
talk to themselves, to college graduates,readers

of paperbacks, autodidacts, to those who yet hope
to live a while, etc.’
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NOTES

AWilliam Maryl in his introduction to Goldmann's
Cultural Creation in Modern Society explains Goldmann's metho
dological processes of interpretation and explanation. stat
ing, "Interpretation involves the dewcription of the immanent
~strucuture of the object under study.Explanation is nothing
more than the ‘insertion of the interpreted structure into an
immediately umcompassing structure. Thus explanation informs
us the genesis and function of the object under study.Thus,
what was explanation becames interpretation, and explanatory
research must be related to a new structure which 1is . even
- wider, (Cultural Creation. p.3) o

2The Novel and Social Reality. p.31

3"Saul Bellow — An Interview." p.62

“The Novel and Social Reality. p.46

"Moses-Bloom-Herzog: Bellow's Everyman." p.63

®"The Image of man as Portrayed by Saul Bellow."
p.289. ' -

""Saul Bellow — An Interview." p.60
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