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RESUMO

O presente estudo propde-se a analisar as representagdes e os modos de representagao da
Guerra do Paraguai (1864-1870) na ficcao brasileira contemporanea (1979-2004). A partir
da analise, buscamos refletir sobre os critérios que embasam a ficgao histérica, em especial
a contemporanea, com privilégio para duas formas de apreensdo: a referéncia e a
temporalidade.

Palavras-chave: ficcao brasileira contemporanea; ficgdo histérica; Guerra do Paraguai.



ABSTRACT

The present study intends to analyse the representations and the manners of representation
of the Paraguayan War (1864-1870) in the contemporary Brazilian fiction (1979-2004).
Starting from the analysis, we looked for to contemplate on the criteria that base the

historical fiction, especially the contemporary, with privilege for two apprehension forms: the
reference and the temporalidade.

Key-words: contemporary Brazilian fiction; historal fiction; Paraguayan War.



